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Our library of Easter Music con- 
tains many of the outstanding 
Easter Cantatas and Anthems, 
Vocal Solos and Organ Selec- 


tions. 


The selection ranges from easy- 
to-sing through the medium and 


difficult arrangements. 
A 
W 


Get on our mailing list . . . write 
today and we will send you our 


catalogs issued from time to time. 


Whittle music co. 


The Southwest's most complete music house 


1108 Elm St. Dallas 




















GOWNS 


*Pulpit and Choir- 
Headquarters for 
RELIGIOUS SUPPLIES 


Church Furniture - Stoles 
Embroideries - Vestments 
Hangings - Communion 
Sets - Altar Brass Goods 


CATALOG ON REQUEST 4c f 


Evia CU 005 


821-23 ARCH STREET, PHILADELPHIA 7, PA 

















MUSICAL ARTS 
CONSERVATORY 


(Incorporated) 


GLADYS M. GLENN, 
B. Mus., M. A., Mus.D, President 


1710 TYLER 
AMARILLO, TEXAS 


Music - Dancing 
Speech 


Preparatory - High School 
College Departments 


Faculty of 18 graduate instructors for 
Fall and Spring siege Guest artist 
instructors for summer terms in addi- 


tion to regular faculh y: 
Accredited by Texas State 
Department of Education 

Member of Texas Association 
of Music Schools 
Approved for G. I. Bill of 
Rights Training Under Law 
346 and 15 





























EKAS CHRISTIAN 
UNIVERSIT! 


THE SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 











Stronger Faculty. More 
complete equipment. 
Better facilities than 
ever before. Profession- 
al training in the vari- 
ous fields of art, music, 
speech, drama, and ra- 
dio. Undergraduate and 
graduate work. For de- 
tails address T. Smith 
McCorkle, Dean. 


















































FOR ALL MUSIC 


AND DANCE INSTRUCTORS-- 


A new .and altogether 
different book on 


uquare and Folk Dancing 
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HOW CAN I START MY 
GROUP IN 
SQUARE DANCING? 


Everywhere Americans, of all ages, are 
rediscovering the recreation and pleas- 
ure to be found in square dancing. 
Now, for the many instructors who ask 
“How can I start my group in square 
dancing?” and for all who want to 
learn square and folk dances, here is 
the mest usable dance instruction book 
yet devised. 


HOURS OF HEALTHY FUN 


Here, within the covers of one book, 
leaders and beginning dance enthus- 
iasts will find all the things they need 
to know about square dancing. Starting 
with the simplest and progressing to 
the more complex forms, the book gives 
forty-four carefully selected square and 
folk dances, with concise yet complete 


and detailed instructions for each, so 
that the group may learn new figures 
and patterns with each successive 
dance. There’s wide variety here — 
circles, longways, straight lines and 
squares; some good “ice-breaking” 
mixers, and piay-party games; dances 
where no partners are needed, and 
easy dances for couples, threes and 
fours, as well as for larger groups. 


COMPILED AND ARRANGED 
BY EXPERTS 


The authors are both well-known square 
and folk dance experts and have had 
a wide variety of experience. Miriam 
H. Kirkell is teacher of Music, Rhythms 
and Dances, Falk Elementary School 
and Lecturer in Music Education, Uni- 
versity of Pittsburgh. Irma K. Schaffnit 
is an instructor in the Department of 
Physical Education, Pittsburgh Public 
Schools and Recreational Leader for 
Western Pennsylvania. 


Partners All — Places All! 


FORTY-FOUR ENJOYABLE SQUARE AND FOLK DANCES FOR 
EVERYONE 


By Miriam H. Kirkell and Irma K. Schaffnit 
Illustrated by Deirdre Baird 


E. P. DUTTON & CO.., INC. 


® New York 10, N. Y. 














EASY TO USE 


® Music, “calls” and coaching instruc- 
tions for each dance are all before 
the leader's eyes at once. 


® Music, in simple piano arrangement, 
appears on right-hand page, with 
illustrations. 


@ “Calls” and step-by-step thumbnail 
explanations appear on left-hand 
page with diagrams and illustrations. 


® Listing of appropriate records, by 
title and number, for each dance, in 
addition to piano arrangements. 


@® Handy glossary of square dance 
terms. 


@ Suggested programs for instructors 
and leaders. 


®@ Bibliography of records, books and 
magazines, complete with addresses 
of publishers. 


@Forty diagrams and illustrations clar- 
ifying the figures and patterns. 


E. P. DUTTON & COMPANY, INC. 

300 Fourth Avenue, New York 10, N. Y. 
Please send . . . copies of PARTNERS ALL—PLACES 
ALL! by Kirkell and Schaffnit at $3.95 less 25% 


school discount, or $2.96 net (postage 10c per copy 
extra)* 

















AS enclosed [|] Charge[_] On approval 
Name. siiantteiitiandiaie 
Address ia SM349 





Position & Affiliation ___ 








*Postage paid by publisher on orders accompanied 
by remittance 
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“As ye would that men should do to you, do ye also to them likewise.” Luke 6:31 








OTUBENT-TEACHER RELATIONS 


(EDITORIAL) 


Hlavinc been a college Teacher of Singing 
for a period of twenty-five years, come June 1949, 
1 am convinced that the spiritual ties rather than 
monetary values keep most people in the exalted pro- 
fession of teaching. There are some heartaches and 
some disappointments which come from some stu- 
dents. Some bitter and some sweet is the character- 
istic life situation. Three actual incidents unfavorable 
in nature are recounted. 


One highly ethical and competent teacher re- 
lated a recent experience with a talented but imma- 
ture young soprano whom he had guided for some 
months. A less ethical director had issued blanket 
invitations for tryouts in a community opera project. 
The girl had been accepted for a leading part. The 
teacher advised against the girl's participation, other 
than in the chorus, on the ground of too-limited vocal 
development. But the teacher having voiced this pro- 
cedure, the girl became angry, “bawled out’ the 
teacher and left the studio in a “huff.” 


Another teacher of international reputation was 
questioned regarding a promising young baritone he 
had taught, for some years, previously. His reply 
was: “He left me because | presented him with a 
statement for a portion of the tuition that was owed.” 

A college teacher reported an instance of having 
made personal provision for both the living expense 
and of college tuition for an outstanding young man 
for a year and a semester, during which time the stu- 
dent had been prepared and financed for entry in a 
state contest to which was attached a worthy award. 
The boy was the winner in the contest. Immediately 
thereafter, the boy, instead of expressing gratitude 
and of renewing his efforts at serving the teacher's 
needs, made an impossible financial demand and left 
in violent anger because the demand was not met. 

Such occurrences always create bad relations. 
Pupils who behave as above-mentioned hurt their 
teachers spiritually. They damage themselves to a 


larger degree, however. They rarely improve their 
behavior with successive teachers. This type of indi- 
vidual usually is forced to:withdraw from music as a 
profession. As a matter of fact, the emotionally-stable 
pupils constitute the majority group in the average 
studio. One example is given below. 

At the recent convention of NASM, MTNA and 
NATS in Chicago, it was my privilege to sit with 
Professor Alexander Grant, head of the Department 
of Voice, The University of Colorado, at the Annual 
Banquet of the above-mentionel Associations for 
whom Josephine Antoine, Metropolitan Star, was the 
guest artist. Miss Antoine studied with Mr. Grant 
for four years while an undergraduate at the Uni- 
versity, and returned during subsequent summers for 
further study. At this convention, Miss Antoine sang 
two groups of songs and several encores before this 
distinguished group of musicians, where-upon she 
received an unusual ovation, and was recalled for 
an additional encore. 

Upon returning to the stage to make her ac- 
knowledgment of this demonstration of appreciation 
on the part of the audience for her performance, she 
remarked: ‘As my concluding song, I will sing, to 
my own accompaniment, ‘The Last Rose of Summer,’ 
which I wish to dedicate to my teacher, who is in 
this audience.” 

This was a noble act. Professor Grant was very 
appreciative of the courtesy. Moreover, the audience 
was emotionally warmed by this public recognition 
accorded, at a moment when a less generous person 
would have capitalized on personal glorification. This 
is an exception to the axiom, “Ingratitude is the re- 
ward of the world.” There are many exceptions, for- 
tunately. The spirit manifested by Miss Antoine holds 
teachers in the profession, even though many of them 
could serve their financial interests more adequately 
in some aspects of the business world. May God bless 
good teachers. Also, let there be more of generous- 
hearted pupils as was typified on this occasion. 





CLUB PLAN STARTED 


The business manager of the Southwestern Musician Magazine has announced the formation of “Southwestern Musician” clubs, 
whereby any school music organization may earn extra money for their budgets by forming subscription clubs. For full details 
write to Business Manager, Southwestern Musician Magazine, Box 7038, Hackberry Station, San Antonio, Texas. 
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For Your Approval 


Gifted Young American Pianist-Star of Film Short 
“NO PATH OF GLORY” 


To Be Shown In Your Theatre Soon. 











Noel Straus in The New York Times: ‘Florence Mercur is a sensitive and sympathetic player 
whose outstanding merits are a certain fineness and delicacy and occasional robust forte chord 
passages in which the tone is still musical and elastic. Her interpretations are intelligently 
worked out.” 


Louis Binacolli in the New York World-Telegram: ‘The artist's most immediate disclosure was 
a penetrating insight into most of the works presented. She played confidently, with considerable 
polish and technical excellence.” 

The New York Herald-Tribune: ‘The artist showed technical equipme 
man.” 

The Newark (N.J.) Star-Ledger: ‘Performed the Mozart D Minor ncert 
The Adrian (Mich.) Daily Telegram: “Delighted a capacity audience with her unusual talent.” 
The Portales (N.M.) Chase: ‘Tremendous technique and power.” 

Kirksville (Mo.) Daily Express: ‘Technical efficiency.” 

The Paterson (N.J.) Evening News: ‘Flickering lights of brilliance flashed through her work.” 


The Springfield, (Vt.) Reporter: ‘Left the audience clamoring for more when she finished her 
fourth encore.” 


The Claremont (N.H.) Daily Eagle: ‘One of the finest concerts heard here in many years.” 
The Erie (Pa.) Dispatch: ‘We sincerely hope to hear Miss Mercur again, and soor 
The Wichita (Kans.) Eagle: ‘Interpreted with grace and assurance of an artist.” 


The Tulsa (Okla.) Tribune: “She played with depth of power and an originality of interpretat 


in a program of virtuoso stature.” 


Dr. Ruth Ray in The Music of the West: “Miss Mercur proved herself eq 


yual musically and tech 
nically to her ambitious program. We are looking forward to hearing her in San Diego again.” 


The Late Booth Tarkington: ‘Finest American woman pianist of my time.” 





Now Booking 5th (1949-50) Transcontinental Tour 
In The Southwest During October and First 
Week of November, 1949 
Write or Wire For Available Dates and Fee 


Paul Burton, Personal Representative, 246 Fifth Ave., New York, N. Y. 
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Token of an American’s Esteem Delights 
Youthful Royalty in Buckingham Palace 








Melville Clark, harpist, born September 
12, 1883, Syracuse, New York; son of 
George Waldo and Lillie L. (Becker) Clark; 
educated at Syracuse University; Royal Con- 
servatory, London, England; studied in 
America, London, and Paris with Hassel- 
mans and other harp teachers; married Dor- 
othy Speich, January 8, 1921; three chil- 
dren, Melville, Jr., Dorothy F. and Timo- 
thy. 

Concert debut, Bastable Theatre, Syra- 
cuse, N. Y., 1891; two seasons with John 
McCormack, Mary Garden, Mme. Loutse 
Homer, Margaret Woodrow Wilson, Alice 
Neilson, Mme. Nellie Melba; many appear- 
ances at The White House during Wood- 
row Wilson's Presidency; two seasons dur- 
ing President Franklin D. Roosevelt’s Pres- 
idency. Broadcasting NBC Magic Key with 
Helen Jepson; Columbia Hobby Lobby Pro- 
grams; Mutual, two harp performances 
WFBL, series of harp programs. More than 
4,000 appearances in America, Canada and 
Europe. Appeared with Chicago Symphony, 
Syracuse Symphony, and Metropolitan Op- 
era Orchestra. Founder and President of 
Syracuse Symphony Orchestra. Inventor of 
the Clark Irish Harp. Chairman of Must 
War Memorial Hall; Past-President of Ro- 
tary, Ex-Prestdent of Ktwants, Member of 
National Music Merchants Association of 
America (President two years); Sinfonia; 
National Press Bureau Operatic Association; 
American Federation of Arts; New York 
Civic League; etc. Received Silver Medal, 
Turin, Italy, 1911; Good Citizenship 
Medal, American Legion, 1935; Gold Medal 
from President Wilson. Author of How to 
Play the Harp (Schirmer) 1945; Minuet 
of 14th Century; arrangement of ‘‘Fluer- 
ette’’ and many other arrangements for harp 
compositions. Invented aerosations, adopted 
and used by British Government to ditstrt- 
bute information over Germany during 
ao War |. Residence: Drovers Tavern, 

Farms, RFD 2, Cazenovia, N. Y. 


OT us is a story about a music 


box, two princesses, and a harp. 
But it did not begin that way. 

Briefly, when Henry Ford was 
building Fort Dearborn, Mich., I 
was a ‘picker. I picked up an- 
tiques. I appointed 11 pickers under 
me, and Henry Ford would give 
me word what he wanted us to 
pick up. Maybe it would be a 
straight-line engine, maybe a salt- 
box house. Syracuse, N. Y., is fa- 
mous for salt houses. 
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So, when I was no longer needed 
to pick up things for Mr. Ford, I 
developed an ardent hobby, with 
the same 11 pickers, of collecting 
music boxes. I was interested par- 
ticularly in the American music box 
as against the Swiss music box. 
There is a notable difference. The 
American is a disc player, the 
Swiss, a cylinder. So I made prob- 
ably the best collection of Ameri- 
can music boxes in the world. I 
put them in prime condition and 
made them just like new. 


After a lapse of time, interest re- 
vived in music boxes. I was re- 
quested by the Syracuse Museum of 
Fine Arts to put my collection on 
display. In three weeks 20,000 peo- 
ple had come to see and hear it, 
and they were so thrilled they 
wanted me to give a lecture. The 
hall seats about 1,000 people. It 
was packed—to hear the story of 
the music box. In this lecture | 
played the harp with the music 
box, selecting some old-time tunes. 
The box provided the melody, and 
I played the accompaniment. I 
played arpeggios on the harp. My 
daughter sang folk songs, Swedish 
folk songs, and the lyric, dulcet 
tones of the music box furnished a 
background for the singing. 


This gave me the idea that people 
loved the quality of old-fashioned 
music. Now one particular box 
stood out above all others. It was 
perfectly made and had a perfect 
tone. A tiny bit of rust on a pin 
will make a note flat. This was a 
piece of mechanism 60 years old, 
but it was as good as if it were 
brand new. I tried to think who 
would get the greatest enjoyment 
out of this. 

Then I realized there was one 
place that would not have Ameri- 









can music boxes. That was Great 
Britain. Because few American mu- 
sic boxes ever got out of the States, 
I am told. I inquired in England. 
] found the people | queried didn't 
even know what an American music 
box was——they thought it was a 
juke box. 

I recognized that the music box 
could bring joy to people in Eng- 
land, too, because the American 
people loved it so, and the proof 
was the experience in Syracuse. I 
wrote to the private secretary of 
Princess Elizabeth and offered her 
the music box. It was declined, be- 
cause King George had issued or- 
ders that no presents should be re- 
ceived from individual Americans. 
The idea was dropped. Two weeks 
later a letter came that the King 
was friendly to the idea and the 
Princess wanted to know whether 
the offer still held good. I immedi- 
ately wrote that it did. 

I wanted a stand that would 
match the music box, and that was 
quickly found. Then there was a 
need of a library of records. I found 
36 in my own 40-year-old collec- 
tion, a collection I had made and 
forgotten. The records were in per- 
fect condition. They included ‘‘God 
Save the Queen” (this had refer- 
ence to Queen Victoria). Another 
was “Hands Across the Sea.” I 
had a perfect copy of this. Others 
included ‘There'll Be a Hot Time 
in the Old Town Tonight,” all the 
Foster tunes, inclyding “Old Folks 
at Home” (‘Suwanee River’), 


(continued on page 30) 


























r . A Rapid Progress Piano Course 
Cuthbert H arrts % for beginners of any age 
ABC MANUALS & SUPPLEMENTARY MATERIAL 


ABC MANUALS (Schmidt's Educational Series No. 304a-b-c) 3 books, each 60c | 

Book A—Very Easy Book B—Easy Book C—-Moderately Easy 
For pupils whose practice time is limited the books provide an encouraging approach 
to the piano. | 





Direct musical results are obtained quickly because emphasis is placed on 
essentials. Attention is not distracted with unrelated ideas or over-abundance 
of detail. 
Intelligent advancement comes as each lesson builds logically on the one | 
preceding. 
Rudiments of music pertaining to the lessons are taught in accompanying 
questions and answers. 


For class or individual instruction each line is numbered for 
definite reference or assignment. 


Short books give pupils a satisfying sense of achievement as they 
advance from one to the next. 


TO FOLLOW ABC MANUALS ALSO 
Vol. Vol. 
321 TWENTY-TWO PREPARATORY 315 THE ABC SHORT TUTOR ....60 
ow, -§ See Beste 
430 SIXTEEN SHORT STUDIES (A sequel ALBUMS OF FIRST PIECES 
to "22 Preparatory Studies’’)......0000..00... 75 307 FIRST ALBUM... a I ae .60 
350 DAILY TECHNIC. Scales, arpeggios 327 SECOND ALBUM .60 
and finger exercises with progressive 356 THIRD ALBUM .60 
movement of the hands, in all keys.......75 44] FOURTH ALBUM a9 





SEND FOR complete list of Harris studies, from beginning through intermediate grade. 
Mention The Southwestern Musician. 























120 BOYLSTON ST., BOSTON, MASS. 








IN TRIBUTE TO THE LATE 
RUPERT DOVLY CARTE 
y J [ J 
We Dedicate This New Series of Choral Excerpts From The 


Dn . 1 oe \ eR MT \S 
GILBERT and SULCIVAY OPERETTA 


WCOj GK 


ALL HAIL, GREAT JUDGE (Trial by Jury) Solos & S.A.T.B. 
BRIGHTLY DAWNS OUR WEDDING DAY (Mikado)........S.A.T.B. 
CHORUS OF THE FAIRIES (lolanthe)............--.0eeseeee > S.S.A. 
COMES THE PRETTY, YOUNG BRIDE (Yeoman of the Guard). .S.S.A. 
FAIR IS ROSE (Ruddigore) Soprano & S.S.A. 
GO AWAY, MADAM! (Iolanthe) Solos & S.A.T.B. 
LIST AND LEARN (Gondoliers) ............::eeeeeeeeeeeeeeecees S.S.A. 
OF HAPPINESS THE VERY PITH (Gondoliers) 

OH, JOY UNBOUNDED (Trial by Jury) Solos & S.A.T.B. 
REGULAR ROYAL QUEEN, A (Gondoliers)...........+++++5+- S.A.T.B. 
THREE LITTLE MAIDS FROM SCHOOL (Mikado)............- S.S.A. 
WHEN THE NIGHT WIND HOWLS (Ruddigore) 
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THE PHYSICAL AND) PSYCHULUGICAL ASPECT 


UF SCALE PRACTICE ANU 


Dr. Campbell was educated in a State 
Normal (two years), College (four years), 
and European University (three years). He 
was one of five students out of several 
hundred contestants to win the Reinecke 
Scholarship tn Composition at the Royal 
Conservatory of Music, Leipzig, Germany. 
He has made twenty-five trips to Europe, 
one of which was a one year pilgrimage 
around the world. He has spent eight years 
in Europe observing and studying its Arts, 
History, Education, and carefully noting 
the various present day world problems 
taking shape. 

Dr. Campbell ts included in “The Inter- 
national Blue Book’’, ‘“‘Who's Who in the 
Western Hemisphere’, ‘“‘Who’s Who in 
America;"’ has received the Great Recogni- 
tion accorded by England, France, and Ger- 
many to distinguish men of Arts, Letters 
and State, “‘Landed Gentry’’ (England), 
“American Leaders in Education;”’ ts an 
Adopted Son in the Dominican Order; 
is included in the “‘Etude’’ Photo Gallery 
of ““The World's Best Known Musictans;”’ 
and ts a “Fellow of the Geographical So- 
ciety of America.” 


Some of our greatest pianists 
advocate much scale practice while 
many others, equally as great, con- 
sider that a theoretical knowledge 
of the scales, together with special 
practice such as one meets in scale 
passages in pieces, is quite suffi- 
cient. 

As a judge in the National Audi- 
tions in piano playing, I have in the 
past ten years judged in forty of 
our large cities representing fifteen 
states. A great many students, in 
auditions, present scales as a part 
of their program; on the same pro- 
gram there will appear pieces or 
Sonatas with passages which con- 
tain these same scales and which 
require musical and artistic rendi- 
tion, such as the Mozart Sonata No. 
1. While their scales usually repre- 
sent a very even series of tones with 
the use of the correct keys and 
rhythm, yet the running passages 
in their pieces and Sonatas, or 
Bac,h are played with anything but 
a musical or artistic series of pearl- 
ing scale-tones. 

On the other hand, I remember 
one case in Syracuse when six stu- 
dents from the same teacher played 
scales for me. This scale playing 
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DR. LEROY B. CAMPBELL 
Warren, Pa. 


actually startled me; they then 
played their classics and their run- 
ning passage work was also beau- 
tifully done. Upon questioning the 
teacher of these six students, I 
found that their manner of scale 
practice was along the same plan 
as that which | wish to present in 
this article. 


The Conscious and Subconscious 
Mind in Scale Practice 

In the first place this ideal-fluent 
scale had to come from a like ideal 
set-up in the subconscious mind. 
The conscious practice, therefore, 
should have just one particular aim, 
and that should be to place into the 
subconscious mind, through the 
conscious practice, the precise and 
correct act-of-touch which is de- 
sired from the subconscious mind 
when playing the musically-artistic 
and rapid passage-work, which 
makes up a large share of the clas- 
sic literature. While the subcon- 
scious mind is producing this min- 
utely-correct fluency act-of-touch 
performance, the conscious mind is 
occupied, or should be occupied, 
with the larger units of expression 
or interpretation. 

As I was taught and have ob- 
served in others, the scale was al- 
ways to be practiced with both 
hands together, one octave in quar- 
ter notes with a rather high finger 
and firm touch, two octaves in 
eighth-note rhythm, then three oc- 
taves in eighth-note triplets, later 
with four sixteenth notes to a beat 
and always with a pronounced ac- 
cent. 

The reader will remember that 
every acquired item or habit in the 
subconscious mind must come _ in 
through the one route, that of the 
conscious mind, and, since the con- 
scious mind works rather slowly, 
then a slow practice is necessary. 
But remember that in practice, while 
a slow tempo is necessary, yet the 
impression to be anchored in the 
subconscious mind is one of fluency 
or velocity. Therefore, one should 


PLAYING 


be very careful to make a rapid- 
motion-sensation exactly like that 
required in the fine playing set-up; 
but make this rapid-motion-sensa- 
tion while using a slow tempo. 

It will be seen then, that this first 
scale-octave, with rather high fin- 
ger and deep firm touch, is exactly 
what should not be impressed into 
the subconsciousness as a speed or 
fluency motion. In fact, I could very 
well say that if I had a grudge 
against a pupil and did not want 
him to acquire the fluency or per- 
fect velocity -scale - act - of - touch, 
then I would give him the usual 
scale-practice formula. Let it be 
remembered that the scale we are 
considering in this article is the 
finer musical run which is to be 
used in many passages found in 
Mozart and other music, especially 
of the classical period. 


The scale is a result; the correct 
act-of-touch is the cause. The usual 
scale practice is not likely to pro- 
duce a correct act-of-touch for this 
finer scale; but on the other hand 
the correct act-of-touch will invar- 
iably produce a fine scale. It is not 
simply the usual practice of scale 
technique that makes a good scale; 
but it is the correct technique of 


(continued on page 31) 
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ANNUAL CONVENTION 


Baker Hotel—Friday, March 25, 1949—8:00 A.M. to 5:45 P.M. 


8:15- 8:30 
8:30- 9:00 
9:00- 9:30 
9:30-10:30 
10:30-11:30 
11:30-12:00 
12:00-12:10 
12:10- 1:45 

1:00 

1:10 

1:30 
1:50- 2:00 
2:00- 2:30 
2:30- 3:30 
3:30- 4:00 
4:00- 4:30 
4:30- 5:45 
6:30- 8:30 


PROGRAM 


Registrations—Arranged by the Secretary 

Peacock Terrace of Baker Hotel 

Meetings of the Special Committees 

Artist Recital: Frederic Balazs, Violinist 

and Ann Goodwin, Accompanist—Hardin College 
Chairman of each Special Committee Makes Three-Minute 
Report to Convention 

Junior College Curriculum Forum: Burnett Wolf, Don. W. 
Morton, Howard R. Dill, and L. A. Hanley in Four Ten- 
Minute Speeches, followed by Five-Minutes of Discussion 
Artist Recital: Daniel Sternberg, Pianist and Joseph Teku- 
la, Cellist—Baylor University. 

Recess 

Annual Luncheon (The Lounge--Baker Hotel) 
Introduction of Guests 

Address: Dr. Monroe Carroll, Dean, Baylor University 
Group of Songs: William Hargrave, Bass-Baritone— 
Southwestern Seminary 

Recess 

Artist Recital: John Seagle, Baritone, and Hazel Post Gil- 
lette, Accompanist—Trinity University 

Senior College Curriculum Forum: Dr. T. S. McCorkle, 
Chairman 

Concert by Howard Payne A Cappella Choir, Woodrow 
Wall, Conductor 

Annual Business Meeting 

Student Recital: Jeaneane Dowis, Pianist, NTSC, Denton; 
Clifton Baker, Baritone, Baylor University; Alice Millikin, 
Mezzo Soprano, TSCW, Denton; Lacy McLarry, Violin- 
ist, SMU; Bob Milam, Tenor, Howard Payne College; and 
Sue Ratteree, Soprano, McMurry College 

Dinner: National Association of Teachers of Singing for 
membership and their guests, Dallas Athletic Club, Dr. 
William E. Jones, Chairman of Program, TSCW, Denton 


(Please write Dr. Jones for reservation) 





J. Campbell Wray, Director Dr. E. W. Doty, Vice-President 
Dean, School of Music Dean, College of Fine Arts, 
Southwestern Baptist Seminary, Ft. Worth , University of Texas, Austin 
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John Seagle, baritone, 
Trinity University, San Antonio 





William Hargrave, bass-baritone, 
Southwestern Baptist Seminary, Ft. Worth 


Artist Recital Artist Recital 





Dr. J. Ralph Ewing, Director 
Chairman, School of Music 
Trinity University, San Antonio 


Not Pictured—Sister Amabilis, Director, Department of Music, Our Lady of the Lake College, San Antonio; Frederick 
Balazs, Hardin College, Wichita Falls, on Artist Recital. Daniel Sternberg, Dean, School of Music and Fine Arts, Baylor Uni- 
versity, and Joseph Tekula, Cellist, Baylor University, in an Artist Recital. Dr. Monroe Carroll, Dean, Baylor University, Speaker. 
Picture of the Howard Payne A Cappella Choir may be found on the inside back cover of this issue. 
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THE GRETSCH-TILSON TALENT 

TEST HELPS YOU MAKE THE 

MUSIC DEPARTMENT IN YOUR 
SCHOOL OUTSTANDING 


This famous test is not an experi- 
ment, it actually does the job. It 
unerringly spots latent musical tal- 
ent. It excites musical interest 
among the entire student body. 


AMAZINGLY ACCURATE 


The ratings of the Gretsch-Tilson 
talent test are amazingly accurate. 
Supervisors everywhere are using 
it to build up large enrollments for 
Band, Orchestra and Choral 
Groups, with each student intelli- 
gently placed in the branch he’s 
best fitted for. 


WHY THE GRETSCH-TILSON TEST? 


¢ Simple to Give 

* Completely Recorded 

* Comprehensive 

* Window Key Correctors 


Given FREE in your school thru 
your nearby Gretsch dealer. Write 
us today so we can arrange the de- 
tails with your own dealer. And 
remember, it’s proven and the test 
material is FREE, 


The FRED. GRETSCH Mfg. Co. 


Musical Instrument Makers Since 1883 


218 SOUTH WABASH AVE., CHICAGO 4, ILL 
60 BROADWAY, BROOKLYN 11, NEW YORK 








THE ANNUAL CONVENTION OF NASM ANI) MTNA 


The largest aggregation of mu- 
sicians that assembles in one place 
at one time annually attends the 
above-named Conventions, which 
also includes NATS and several 
other groups. Some fifteen or more 
thousand music teachers are repre- 
sented; at least two thousand of 
these were in actual attendance at 
the recent Convention in Chicago. 
These groups shape the Curricula 
of every college in the U. S. with 
respect to the music offering. They 
work hard and they think soberly. 
The programs are full for a week, 
day and night. It is a magnificent 
opportunity afforded each attend- 
ant. One learns much and one 
meets one's fellow music teachers. 
It is a democratic group. There are 
session where every individual has 
occasion for self expression either 
to ask questions or to voice an 
opinion, 

NASM celebrated twenty - five 
years of existence during this con- 
vention, it having been organized in 
Chicago in the winter of 1924. 
While this Association is institu- 
tional and has, at this time, less 
than three hundred members, even 
though there are some two thou- 
sand colleges in the U. S. nearly 
all of which offer some instruction 
in music, nevertheless its influence 


both stimulates and directs the mu- 
sic personnel in curriculum plan- 
ning in every non-member school. 
It has rendered a distinguished ser- 
vice. American - trained musicians 
now constitute the general rule; at 
the time the Association was or- 
ganized, the European dominated 
music education in America. Dr. 
Donald Swarthout has been presi- 
dent during the past year. He is 
succeeded by Dr. Price Doyle, Di- 
rector of the School of Music of 
the State College, Murray, Ken- 
tucky. An additional institution in 
Texas obtained provisional mem- 
bership, Delmar College, Corpus 
Christi, Texas. 


MTNA is the oldest Association 
for music teachers in America. It 
was organized in 1876 by Theo- 
dore Presser who founded the 
ETUDE, as well as the Presser 
Music Publishing Company. 


Dr. Wilfred C..Bain, Dean of 
the School of Music, University of 
Indiana, is the new President. No 
greater array of scholarship in the 
field of Music or performance tal- 
ent has here-to-fore been assembled 
for a convention program. Dr. Bain 
is an able leader; he is democratic 
in procedure; and he is gentlemanly 
in all of his dealings. 


MIf-WEST BAND CLINIC HOTEL SHERMAN, CHICAGO 


The Second Annual Mid-West 
Band Clinic, held at the world fa- 
mous Hotel Sherman on Thursday, 
Friday, and Saturday, December 
9, 10, and 11, sent its more than 
eighteen hundred directors and 
guests home with a renewed deter- 
mination that “Music Is King.”’ Di- 
rectors came from practically every 
state in the Union, as well as Can- 
ada, to seek inspiration, the latest 
practical information, and to rub 
elbows with hundreds of the na- 
tion’s music leaders. 

The three-day Clinic opened 
Thursday evening in the Grand 
Ball Room with the Hobart, Indi- 
ana, Band under the direction of 
Mr. Richard Worthington. The 
Hobart Band, which is acclaimed 
as one of the finest bands of today, 
upheld its traditional reputation in 
every sense of the word. With Mr. 


Worthington, and several guest di- 
rectors, the band presented a for- 
mal concert of valuable band mater- 
ials from 7:30 to 8:15. Then until 
9:15 it presented nearly a score of 
clinic numbers suitable for both 
concert and contest. The band and 
its director received tremendous 
ovations from the hundreds of di- 
rectors and friends who came to 
hear the great Hobart Band. 
Perhaps one of the greatest aids 
of the entire Mid-West Band Clinic 
was the Official Program and Hand 
Book. This book contained 16 
pages of lists of carefully selected 
and graded band materials of all 
publishers. These lists were com- 
piled from suggestions contributed 
by an Advisory committee which 
consisted of 20 nationally known 
directors, composers, and teachers. 
(continued on page 52) 
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THE HYMN AS ee 
FOR AESTHETIC EXBRESSION 


Southwestern Baptist Theological Seminary, Ft. Worth, Texas 


Part Il 


Al SONG of the English Re- 


formation is ‘“‘O God, Our Help In 
Ages Past.’’* A paraphrase of the 
Nineteenth Psalm, it is the best 
known and most universally used of 
the six hundred hymns of Isaac 
Watts and one of the greatest 
hymns in our language. It was writ- 
ten about 1714, shortly before the 
death of Queen Anne, during the 
time of anxiety in England as to 
who might be her successor. F. J. 
Gilman, after calling it “the great 
ceremonial hymn of the English na- 
tion,’ says Watts’ memorial in 
Westminster Abbey would have 
been justified for his having written 
it, if for nothing else.! The musical 
setting, known as “St. Anne” and 
attributed to William Croft (1678- 
1727), appeared in 1708. Lorenz 
describes ‘St. Anne” as ‘“‘the true 
mate of this hymn.’2 Lorenz fur- 
ther informs us that it was sung 
at the funeral of Robert Browning 


and of William Gladstone. 


According to 
Smith:3 
This hymn is a favorite among 
English speaking people for 
use on national and special oc- 
casions. It was sung at the 
Thanksgiving for peace after 
the World War, and at the 
funeral of the Unknown Sol- 
dier in Westminster Abbey. 
Like the Psalm, which is its 
original, it is a majestic, serene, 
deep-moving hymn of faith, 
one of the race’s supreme ex- 
pressions of beauty and reli- 
gion. . . . The Strand, busiest 
of London's thoroughfares, 


H. Augustine 





3 New Baptist Hymnal, No. 39. 

1Our Hymnody, p. 516, 403. 

2 Lorenz, Edmund  §&., Practical Hymn 
Studies, Fleming H. Revell Co., New York, 
1937, p. 144. 

3 Smith, H. Augustine, Lyric Religion, 
Fleming H. Revell Co., 1931, p. 333. 
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hears St. Anne every day, 

played by the chimes of St. 

Clement's Church. 

This hymn tune is an example of 
the statement that one element of 
beauty is distinction, not mere pret- 
tiness. It may be described as hav- 
ing austere simplicity. Occurring in 
a period where the polyphonic 
style is being culminated in the 
writings of Bach (1685-1750), here 
is a hymn standing in stark con- 
trast as if to reflect the strong un- 
dercurrent of unrest and _ revolt 
against the ‘‘splendor and luxury 
of court life, the formality of re- 
ligious ritualism, the confident ra- 
tionality of the intellectual activi- 
ties of the period, and the elabor- 
ateness of accompanying musical 
forms.” 

The melody is almost angular in 
its effect. “Square-timbered” is a 
term used by Augustine Smith de- 
scribing another, but which could 
well be used here. At first impres- 
sion, one feels that this effect is pro- 
duced merely by the use of broad 
intervals in the soprano and bass. 
It is my belief, however, that the 
pungency and strength of the song 
lie, not in the active soprano and 
bass lines alone, but in the mar- 
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shalling of chords occurring pre- 
dominantly in fundamental form 
and in open structure,' mostly in 
groups of two, moving in accord 
with the rise and fall of the melody 
line to reach a climax in the high 
d and the open chords used to 
express the words ‘eternal home.” 
The effect is further accentuated 
by the type of harmonization em- 
ployed in introducing the first and 
second phrases where the third of 
one chord moves to the third of the 
next. A point of contrast corre- 
sponding to the idea of the relief 
scene in drama occurs in the third 
phrase in the modulatory cadence 
by chromatic inflection to the dom- 
inant of the relative minor, a device 
used frequently by Bach. Note the 
rhythmic suspension leading into 
this cadence. 


Three hymns of the eighteenth 
century imbued with the unshake- 
able faith of our fathers are “ Amaz- 
ing Grace,” “How Firm A Founda- 
tion,’ and ‘Majestic Sweetness Sits 
Enthroned.” The first two are simi- 
lar in that the hymn tunes for each 
are early American melodies. 

“Amazing Grace,’ a fitting ex- 
pression of the life of its author, 
John Newton, is not used in modern 
English collection, but is popular 
in America. Concerning the tune, 
McCutchan states: 

“Amazing Grace” is evidently 

an old tune from the South- 

eastern states. Joe S. James, 
publisher of the ‘Original 

Sacred Harp,” 1929, says it 

appears on page 8 of the 

“Southern Harmony”, William 

Walker, 1835, and believes it 

was composed early in the 

nineteenth century, but has 
found no composer given in 


(continued on page 35) 


1 Note: Twenty-four cut of twenty-nine 
in fundamental position; twenty-one in 
open structure. 
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DR. ROBERT LOUIS BARRON 
AMERICAN CONDUCTOR 


Few artists have had greater 
opportunity for cultural as well as 
musical background than Dr. Rob- 
ert Louis Barron, for the past eight 
years the conductor of the Amarillo 
Philharmonic Orchestra. American 
born and trained, Dr. Barron holds 
the Bachelor of Music, Master of 
Education and honorary Doctor of 
Music degrees. He was a scholar- 
ship student in the class of Dr. 
Nicolai Malko, the great Russian 
conductor and more recently he has 
attended the classes of Dr. Serge 
Koussevitzky and Dr. Stanley 


Chappell at Tanglewood, Massa- 
chusetts. 

During his tenure as conductor 
of the Amarillo orchestra, many of 
the world’s great artists appeared 
there under his baton. These in- 
cluded Percy Grainger, Albert 
Spalding, Alec Templeton, Grace 
Moore, Rose Bampton, Lawrence 
Tibbett, Donald Dickson, Whitt- 
more and Lowe, Dr. Rudolph Ganz, 
Licia Albenese, Isaac Stern and 
many others. 


Dr. Barron's early training was 
in Chicago, where he studied with 
Harry Diamond, Bernhard Liste- 
mann, Max I. Fischel, Dr. Walter 
Keller, Dr. Clarence Dickinson and 





others. After his debut, in Chicago, 
he toured America as a violinist 
(1913-1914). Before assuming the 
conductorship of the Amarillo 
orchestra, he had a distinguished 
career on the Pacific Coast as con- 
ductor, concert artist and music ed- 
ucator. 

Among Dr. Barron's hobbies is 
his vast music library, said to be 
one of the largest private libraries 
in the country. A portion of this 
library was bequeathed to Dr. Bar- 
ron by the late Leandro Campa- 
nari, one of the early conductors 
of the Philadelphia orchestra who 
passed away a few years ago in 
San Francisco. 


THE ANNUAL CONVENTION OF ARKANSAS STATE MUSIC TEACHERS 


The twenty-ninth annual con- 
vention of the Arkansas State Mu- 
sic Teachers Association was held 
in Littke Rock November 10, 11 
and 12, 1948, Dr. Leo Podolsky 


of Chicago, well known pianist and 
composer, having been featured on 
the convention programs. Dr. Po- 
dolsky conducted a stimulating and 
informative Master Class, and pro- 
vided two significant lectures: 
‘Modern Approach of the Modern 
Student to the Modern Piano” and 
“Bighteenth Century Music and 
Problems of Embellishment.” Dr. 
Podolsky also appeared in concert 
before members of the Arkansas 
State Music Teachers Association 
Wednesday evening, November 10. 

Dr. H. Grady Harlan of Brown- 


wood, Texas, was a guest of the 
Association and served as dinner 
chairman for the evening banquet 
Thursday, November 11. Other 
convention participants included 
Charles Bryan, a folk-song special- 
ist from Peabody College, Nash- 


ville, Tennessee; John Summers, 
organist and choirmaster of the 
First Methodist Church, Little 


Rock, who presided over a Church 
Choir panel; Miss Katherine Gaw, 
Hendrix College, Conway, in 
charge of a Voice Section and 
Manollo Agullo and Joy Shoemak- 
er, Little Rock, representatives of 
the Ballet Guild of that city. Music 
for all banquets was furnished by 
members of the Arkansas State 
Symphony Orchestra and faculty 
members from the University of 


Arkansas—Kenneth Osborne, pian- 
ist, and Marx J. Pales, violinist. 


Three hundred music teachers 


from the state attended the three- 
day convention. Officers, re-elected 
for the next two years, are: Presi- 
dent, Mrs. C. J. Giroir, Pine Bluff; 
First Vice-President, Evelyn Bow- 
den, Ouachita College, Arkadel- 
phia; Second Vice-President, Odes- 
sa Holt, Mt. Ida; Recording Secre- 
tary, Blanche M. Kelly, Mulberry; 
Corresponding Secretary, Noel 
Gibbs, Texarkana; Treasurer, Mil- 
ton S. Trusler, Arkansas State 
Teachers College, Conway; Parlia- 
mentarian, Mae Whipple, Hender- 
son State Teachers College, Arka- 
delphia; Historian, Jesse Mae Har- 
ley, Warren. 


Annual Dinner of the Arkansas Music Teachers Association 








UN MUSICAL STUDY 


ERNST BACON, 
Composer in Residence 
School of Music, Syracuse University, Syracuse, New York 








Just as eating contrary to the inclination is injurious to the health, so 
study without desire spoils the memory, and it retains nothing that it 
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takes in. 

Ernst Bacon ts one of the outstanding 
present-day musicians of America both in 
terms of performance and in the field of 
ortginal composition. Statements by music 
critics of Newspapers tn most of the large 
cities of our country provide attestation 
of this fact 


| O HAVE learned the art of 


musical study is to have achieved 
a very high mastery. Indeed one 
could say that only the mature art- 
ist has finally attained it. Having 
finally attained it, then, he discov- 
ers how it should be begun. 

If then the art of study is a diffi- 
cult one, it cannot be mastered 
merely by good resolutions nor 
well-taken advices. But one may 
commence at least the study of how 
to study. Perhaps even music itself 
is no more a final reward than the 
good study habits that its mastery 
presupposes. A habit once achieved 
is something we easily fall into. If 
smoking is the habit, the cigarette 
is lit before the thought of smoking. 
A habit of musical preoccupation 
might be no less well-developed— 
through which one might find him- 
self at work at a piano, an easel, 
a desk, before one realized it—a 
habit in which effort had been ren- 
dered effortless by the practice of 
effort. 

The best thought has often a 
thoughtless origin. It comes in pro- 
fusion to the well-gardened mind. 
The seeds of thought and inspira- 
tion are profusely everywhere. But 
the seed of an apple tree cannot 
take root in a field rank with coc- 
kleburrs and ragweed—nor in a 
deep forest that shuts out the sun. 
The arduous work of farming is 
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the removal of trees, weeds, and 
pests to permit the unhindered 
growth of the desired crops. The 
planting of seed is the smallest pro- 
cess. Now if the desired crop is 
music, it becomes necessary to weed 
out interfering habits and predilec- 
tions. These may indeed be attrac- 
tive things in themselves—may in 
fact be held in high esteem by re- 
spectable people. With a taste for 
both mathematics and music — 
mathematics may become in time 
my worst habit, once I have chosen 
music. 

A good musician is fairly self- 
sustaining yet has a specialty. Next 
to that specialty come lesser attain- 
ments which nevertheless serve the 
specialty in some way. But he is 
equipped for rainy days too—and 
for days of little business—with a 
culture that makes it possible for 
him to feel at home if necessary on 
other farms than his own. He must 
be social and conversational; that 
is musically speaking, be at home 
in ensemble music and in history. 
To play in a string quartet, or an 
orchestra or to sing in a chorus, or 
madrigal group is to merge himself 
into a larger social enterprise—no 
less than serving his local volun- 
tary fire department or joining the 


Red Cross. 


The successful American busi- 
nessman marries a pianist in whose 
distinction he takes pride. He gives 
her a beautiful Steinway, pays his 
servants to protect her leisure, and 
then awaits miracles of contentment 
and aural splendour. But the piano 
is soon silent. The bird has been 
caged. With nobody to sing to, sing 





with, sing of, why then song? Bet- 
ter a game of bridge with associa- 
tion and conversation than Beetho- 
ven with only oneself. Thus cham- 
ber-music. That is what Haydn and 
the old masters understood and 
served. 

What is a lesson? It is, like a 
visit to the doctor's or the lawyer's 
offices a consultation with a spec- 


ialist. Do you go for facts? Facts 


can be had in dictionaries and en- 
cyclopedias. And when did facts 
cure you of sickness? You go to 
have a special study made of your 
artistic shortcomings, your person- 
ality, your talents; and you expect 
more than a diagnosis—you expect 
results. And since music is, of all 
the arts, the most habit-demanding 
and habit-forming, you expect a re- 
forming of these habits. Having 
then been de-rutted from interfering 
habits during the lesson, will you 
leave the trial of new habits until 
tomorrow, when nearly all the ef- 
fects of the lesson's stimulation are 
worn off, or will you set out to 
practice and think about them im- 
mediately after the lesson? “If you 
do not act on a suggestion at first’, 
says Robert Henri, ‘you grow dull 
to its message.” 

What can a teacher teach you? 
Finally, only that which you al- 
ready know. He can explain the un- 
known to you only in terms of the 
familiar. Otherwise you are learn- 
ing only by blind imitation, and the 
cultivation of your self-reliance is 
retarded. And self-reliance is of the 
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WICHITA STRING 
QUARTET IN SUCCESSFUL 


SEASON 
The Wichita String Quartet is 


now in its third year and is com- 
pleting a highly successful season 
of quartet concerts at Wichita. 
This organization recently complet- 
ed a concert tour of cities in Kansas 
and Colorado including appear- 
ances in Garden City, Kansas, Du- 
rango, Alamosa, and Lamar, Colo- 
rado. In addition to their concert 
appearances, at each of these cities 
the personnel of the Quartet con- 
ducted a string clinic. 


The personnel of the Wichita 
String Quartet includes: David R. 
Robertson, first violin, Head of the 
String and Orchestral Department, 
University of Wichita; Beatrice 
Sanford Pease, second violin, In- 
structor of Violin, University of 
Wichita; David Levenson, cello, 
Instructor of Cello, University of 
Wichita; and Dorothy McConnell, 
viola, Instructor of String Instru- 
ments, Friends University. 


YOUNG ARTIST 


COMPETITION 


The fifth annual YOUNG ART- 
IST COMPETITION sponsored 
by the Civic Federation of Dallas 
will be held in Scott Hall, Dallas, 
Texas, beginning Monday, Febru- 
ary 28, 1949. It is expected that 
the auditions will continue through 
Wednesday, March 2, and that the 
auditions for the special G. B. Dea- 
ley Memorial Award will be con- 
ducted Thursday evening, March 3. 

The auditions will be heard by 
a panel of five distinguished judges 
from outside of Texas, whose aim 
shall be to select six winners to 
receive the Civic Federation's 
YOUNG ARTIST AWARD of 
$50.00 in cash and a solo concert 
appearance in Scott Hall in the 
1949-50 Young Artist Series. One 
of the six winners will be selected 
in a special audition by Antal Do- 
rati, conductor of the Dallas Sym- 
phony Orchestra, and two other 
judges to be named by him, to re- 


ceive the G. B. DEALEY ME- 
MORIAL AWARD of $250.00, 


Wichita String Quartet 














































which provides for an appearance 
as guest soloist with the Dallas 


Symphony Orchestra during the 
1949-50 season. 

Regulations and repertoire re- 
quirements for the Competition 
were established by an Advisory 
Board comprised of leading music 
educators and representatives from 
the important musical organizations 
of Texas. These include Dr. E. W. 
Doty of the University of Texas; 
Dr. W. H. Hodgson, School of 
Music, North Texas State College; 
Dr. John Lewis, Department of Mu- 
sic, Texas State College for Wom- 
en; Dr. Paul Van Katwijk, School 
of Music, Southern Methodist Uni- 
versity; Daniel Sternberg, School 
of Music, Baylor University; Dr. 
T. Smith McCorkle, School of Fine 
Arts, Texas Christian University; 
J. Campbell Wray, School of Mu- 
sic, Southwestern Baptist Seminary; 
Bruce Dougherty, Department of 
Music, Hockaday School; Joseph 
Hawthorne, Associate Conductor, 
Dallas Symphony Orchestra; Miss 
Marion Flagg, Director of Music 
Education, Dallas Public Schools; 
Mrs. Virginia France, President, 
Dallas Music Teachers Association, 
and Mrs. Blant Burford, President, 
Texas Federation of Music Clubs. 

Re Ee 


WESLEY COLLEGE 
GRAND FORKS, N. Ub. 


The first North Dakota chapter 
of the National Guild of Piano 
Teachers was started in Grand 
Forks during the fall of nineteen- 
forty-seven, and auditions were 
held in April, nineteen-forty-eight 
with Mr. Leo Lawless of Sterling, 
Kansas as auditioner. Those who 
took part, ranging from grade- 
school through college age felt that 
they had received much benefit 
from the auditions and were en- 
thusiastic about plans for this year. 
There is a great deal of interest in 
music in North Dakota, and a num- 
ber of active music groups main- 
taining high standards of perform- 
ance, so the Guild should flourish 
here. 

Guild members in Grand Forks 
are Mrs. L. C. Harrington, Mrs. 
T. W. Atwood, Miss Mary Mar- 
garet French, Mrs. Robert G. 
Walker, and Miss Eleanor R. John- 
son, Chairman of the chapter, and 
all members of the faculty of the 
Wesley College Conservatory of 
Music. 
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INEZ BULL MARES TRIUM- 
PHANT LONDON DEBUT 


Returning with a handful of con- 
tracts for re-engagements in Lon- 
don, as well as the B.B.C., Paris, 
Brussels and Amsterdam for next 
Fall, auburn-haired diva, Inez Bull 
returned recently aboard the 
French Liner S/S DE GRASSE 
from her triumphal London debut 
at Wigmore Hall amid a welcom- 
ing committee of press photogra- 
phers and reporters. 

Hailed by a city hungry for ac- 
cepted American foods, The Lon- 
don Times wrote she “chose a pro- 
gramme of sugar icing.” The Daily 
Telegraph said, ‘“The coloratura 
singer uses her voice as the most 
skilled performers use a musical 
instrument. Her voice is pleasant 
enough and is heard to best advan- 
tage in the simple songs and arias." 
Throughout the city billboards ac- 
claimed her “America’s First Lady 
of Coloratura Song.” Singing a full 
length program, she was recalled 
again and again at its conclusion 
and delighted her audience with 
many encores. 

Wearing her sixth satin wedding 
dress within ten months, Miss Bull 
has become an international musi- 
cal tradition in her demure wed- 
ding dresses, trains and bridal bou- 
quets on the concert stage. At 
Wigmore Hall her dress was made 
of silver spun satin over a hoop 
with full court train. The Bertha 
Collar of imported lace was made 
in an off-the-shoulder neckline, em- 
broidered with tiny opals and 
pearls. She carried an English ““Vic- 
torian Posies’ bouquet, which was 
sent to her with the compliments 
of her personal manager, J. L. Wor- 
man of the Ibbs and Tillet, Ltd. 
firm arranging the concert. 

Never wearing the same dress 
twice, Miss Bull explained that it 
all started back in 1944 when the 
elevator boy of a local Newark 
department store let her off by mis- 
take at the Bridal Salon. She was 
so taken back with the lengths of 
the dresses, which were difficult 
to purchase during the War, that 
she purchased one for her recital 
at Carnegie Chamber Music Hall, 
Town Hall and for the Main Audi- 
torium of Carnegie Hall. She has 
since made it a custom for all of 
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Inez Bull, Coloratura Soprano and Gerald Moore, Accompanist 


her recital appearances following 
the purchase of the first three. One 
of her dresses has a thirty foot 
train. 

Asked about what London was 
eating, Miss Bull sadly shook her 
head as she replied: “Whale meat 
steak and cucumbers in something 
called pastry.” 

Making her fourth trip within 
ten months on the S/S DE 
GRASSE to England, Miss Bull 
practically ‘““commutes” as she only 
stays five days at a time and is 
picked up by the ship on their re- 
turn voyage at Southhampton. This 
is called a “turn-about”’ trip. 

Engaged by Ibbs and Tillett, 
Ltd. Concert Managers of London, 
she made her debut in England at 
Wigmore Hall, London and was 
accompanied by the noted Gerald 
Moore of London on a Bosendor- 
fer Piano from Vienna. According 
to the critics, “the exquisite bell- 
like tones of this Viennese Piano 
were especially suited to the equally 
bell-like tones of Miss Bull's voice 
and were heard to delightful ad- 
vantage in the ‘Bell Song’ from 


‘Lamke’ in which the coloratura 
singer proved herself a‘GODDESS 
OF MUSIC’.” Miss Bull spent 
much time at the home of her host 
and hostess, Mr. and Mrs. Phillip 
Bannister of Patcham, Brighton, 
Sussex, whom she met on a previous 
trip on the DE GRASSE. 

During her five day stay in Eng- 
land, Miss Bull arrived on a Friday 
at Southampton and went directly 
to Sussex. On Saturday Mr. and 
Mrs. Bannister entertained her at 
‘An Old Time Dance”’ at the Royal 
Pavillion in Brighton and on Sun- 
day, the New Yorker Magazine 
offered a Rolls Royce and Chauf- 
feur placed at her disposal for the 
day to go to Oxford and Cam- 
bridge. Monday was a 52 mile trip 
up to London and rehearsals. In the 
evening she visited Westminster 
Abbey, the House of Parliament 
and “Big Ben.’ Tuesday was the 
evening of her concert and Wed- 
nesday night she sang at King 
George the Fourth’s Palace in Sus- 
sex following a formal dinner for 


200 guests. While at the Mande- 
(continued on .page 43) 
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Latest Releases 
Volkwein Band Catalog 


Zaraida Polka—Losey 
solos for Cornet, Baritone, Trom- 
bone or alto sax included in full 
band. Contains some nice triple 
tonguing. Very showy. Full 
band $3.00. 

Ernestonian — Becker 
One of the best sax solos pub- 
lished. New original melodies. 
Full band $3.00. 
solo parts for Cornet, Baritone 
or Trombone also included in 
band copy. 

Majestic overture — Lawrence. 
Medium Grade. Full of pep. 
Full band $2.50. 

Honor Role overture — —Skaggs 
A snappy well arranged con- 
cert number. Medium Grade. 
Full band $3.00. 


Debutante — Overture — Myers 


Symbol of Honor overture— 
Skaggs 


Material. Full of Dash and tune- 
ful. Full band $3.00 each. 


FOLLOWING MARCHES ARE 
IN DEMAND ALL YEAR 
“ROUND. 

A Royal Welcome Home — Ros- 

enkrans. 
Adoration — Sacred — Miller 
Colonel Miners — Rosenkrans 
First Regiment Band — Atkisson 
With Bands & Banners— 
Rosenkrans 
Rambler March — Crumling 


R. M. B. March — Jarrett 

These marches are snappy—mel- 

odious. Well arranged. Full band 

each $1.25. 

Mars at Midnight — Hill 
Novelty Swing Classic. Quick- 
step size. Full band $1.50. 

Cupids Charms — Serenade — 
Miller 
One of the most pleasing of the 


light concert numbers. Full 
Band $1.25. 
Send for copies of the above to- 
day! Satisfaction guaranteed. 
Fast Service on all Mail Orders. 
Specimen solo cornet parts sent 
free upon request. 
Send all your orders for Musical 
Instruments, Accessories and 
band music to 


Volkwein Bros. Inc. 


Pittsburgh 22, Pa. 





each of the above class C band |f 




















BISHOP, TEXAS JUNIOR 


BAND 
ESTILL FOSTER, Director 


Music education in the public 
schools of Bishop, Texas, has con- 
tinuously been on the up - grade 
since Estill Foster assumed the po- 
sition as Director some four years 
ago. The whole school is singing 
and playing instruments. Likewise, 
the town is enjoying the beginning 
of a municipal chorus. Moreover, 
the church choirs are showing new 
interest. 





ne 
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Andy Robertson, Flutist 
Junior Band, Bishop, Texas 


The concert by the Junior Band 
on December 18 was commendable 
both for participation numbers and 
for the variety of playing. The per- 
sonnel of the Band includes; Lou 
Ann Parsons and Andy Robertson, 
Flutes; Marjorie Carby, Bernice 
Doernhoefer, Marilyn Fredrick, 
Joyce Jean Justice, Marilyn Menn, 
Verna Dean Michalk, Dwain Mil- 
ler, Jimmie Newton, Barbara 
Ownes, Buck Pack, Jimmy San- 
ders, Mary Ann Smith, Laura Un- 
derwood, and Ruth White, Bb 
Clarinets; Marilyn Daughtry, 
Oboe; Sara Jo Plocek, Bassoon; 
Joyce Cocek, Bass Clarinet; Shirley 
Emerson, Qwendolyn Lyman, Dar- 
lene Osburn, and Michael Wilson, 
Drums; Jackie Ernst, and Myrna 
Schulze, Alto Saxophones; Patty 
Gibson, Tenor Saxophone; Joy 
Kathryn Brown, Baritone Saxo- 
phone; Bobby Butts, John Dauben- 
speck, Bobby Foster, Marshall Lee 
Sanders, Franklin Wright, and 
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Aighlights... 


MARCHES 


from the 


FILLMORE 


CATALOG 


Full Band $1.25 Each 


GRADE 2—EASY 
Activity 
Advance 
Aline 
At Sight 
Booster 
College Boy 
Courage 
Fort Gay 
Genius 
Great Divide, The 
Headway 
High Tower 
Highland 
Improvement 
Knighthood 
Laurel 
Little Champ 
Little Wanderer 
Longtone 
Military Escort 
Mutual 
Necoid 
Normal 
Power 
Precision 
Queen City 
Sabo 


Safety 

Service 

Show Boy 
Success 

Summit 

Symbol of Honor 
System 

Welcome 





Americans, We 

Crosley 

Fame and Fortune 

Footlifter, The 

Four Freedoms 

Golden Friendships 

Hippodrome 

His Excellency 

His Honor 

Ironclad 

Klaxon, The 

Man Among Men 

Man of the Hour, The 

March of the Mighty 

Matinee 

Men of Ohio 

Miami 

National Band Contest 

Noble Men 

Orange Bowl 

Playfellow 

Poet, Peasant and Light 
Cavalryman 

Salute to the Stars and Stripes 

Silver Jubilee 

Three Rings 

Waves 





Aurora 

Battle of the Winds 
Circus Bee 

Circus King 

Colossean 

Feature 

Honey Boys on Parade 
Honor and Glory 
Impressario 

In Storm and Sunshine 
Knights of the Road 
Lord Baltimore 

March of the Boys’ Brigade 
Old Scout 

Prince Imperial 


GRADE 3 — MEDIUM 


GRADE 4—DIFFICULT 


Bennett 
Bennett 
Bennett 
Bennett 
Klein 
Bennett 
Bennett 
Huff 
Bennett 
Evans 
Bennett 
Bennett 
Bennett 
Bennett 
Bennett 
Bennett 
Mesang 
Evans 
Bennett 
Bennett 
Bennett 
Hayes 
Bennett 
Bennett 
Bennett 
Boorn 
Bennett 
Bennett 
Bennett 
Huff 
Bennett 
Bennett 
Mesang 
Bennett 
Bennett 





Fillmore 
Fillmore 
Talbott 
Fillmore 
Schaefer 
Fillmore 
Huff 
Fillmore 
Fillmore 
Huff 
Fillmore 
Fillmore 
Fillmore 
Hayes 
Huff 
Fillmore 
Fillmore 
Panella 
Fillmore 
Fillmore 
Fillmore 


Fillmore 
Huff 
Fradeneck 
Talbott 
Fillmore 





Fillmore 
Duble 
VanderCook 
Hughes 
Cupero 
Fillmore 
Hughes 
Heed 
Huffer 
Fillmore 
Panella 
Jewell 
Sanglear 


Rocked in the Cradle of the Deep Hayes 


Rolling Thunder 
Soldiers of the Sea 
Spirit of the Times 
Squealer 

Stadium 

Them Basses 
Troopers Tribunal 
Wizard of the West 


Published By 


FILLMOR 


528 ELM STREET 


Fillmore 
Huffer 
Sanglear 
Huff 
Price 
Huffine 
Fillmore 
Duble 


MUSIC 
HOUSE 


CINCINNATI 2, OHIO 
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SCHOOL OF MUSIC 
OHLAHUMA CITY 
UNIVERSITY 

On December 7, in the Univer- 
sity auditorium, Mr. James Neéil- 
son conducted the university choir 
and band in a concert of interesting 
music. The choir sang: Jubilate Deo 
by Strickland; Tenebrae Factae 
Sunt by Ingegneri; Cantate Dom- 
ino by Hassler; Salvator Mundi by 
Palestrina; Cherubim Song, No. 6 
by Tschaikowsky; Crown Him 
King Of Glory by Tschaikowsky; 
Let Down The Bars, O Death by 
Barber; Alouette Arranged by Mur- 
ray; Peace Comes To Me by Mur- 
ray; Keep In The Middle Of The 
Road arranged by Murray; Now 
The Day Is Over arranged by 
Ringwald; Wanderin’ arranged by 
Churchill; Deep River arranged by 
Ringwald; and Dry Bones ar- 
ranged by Gearhart. Mr. Frank 
Polluck served as accompanist for 
the choir. 

The Band played: the 3rd Move- 
ment from the ‘Water Music” 
Suite by Handel; the Overture for 
Band by Rolland; Dance of the 
Rose Maidens (Gayne Ballet) by 
Khachaturian; Hear, O Israel by 
Weinberger; Selections from Brig- 
adoon by Loewe-Leidzen; and E. 
F. G. March by Leidzen. 

Dr. Clarence Burg is Dean of 
the School of Music in Oklahoma 
City University. 

Sa 


COLLEGE OF FINE ARTS 
UNIVERSITY OF 
SUUTH DAKOTA 

The University of South Dakota, 
Vermillion, at the present time, has 
one of the good Colleges of Fine 
Arts of the mid-western states. The 
Department of Music within the 
latter-mentioned college is well 
equipped with teaching facilities 
and has a staff of Artist teachers. 
Professor A. L. Wilson, Teacher 
of Voice and Director of the Col- 
lege Choir, reports an outstanding 
organization for the year 1948-49. 
The Choir was recently presented 
in their mid-winter concert, which 
included solo appearances by Joan 
Pearson, Donald Isaak, Jane Bunt- 
ley, Marlyn Dessel, Phil Morgan, 
and Catherine Coleman. 
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PUEBLO JUNIOR COLLEGE 
DEPARTMENT OF MUSIC 


A Faculty and equipment, second 
to none is the boast of the music 
department of the Pueblo Junior 
College, located at Pueblo, Colo- 
rado, near the foot of Pikes Peak, 
and due to its growth the past few 
years now ranks as one of the lead- 
ing music schools of the mid-west. 
Students may either enroll here for 
the first two years of any college 
course, or one of the college ter- 
minal courses. The latter course is 





L. E. SMITH 


for those who wish to enter the 
music field as a performer. The 
Music Department has its own 
building, completely equipped with 





practice rooms, class rooms and 
rehearsal room. 

Informal concerts are given by 
students each Friday afternon, 
with a gala formal concert given 
each quarter. Each Spring, as a cli- 
max to the years music activities 
some leading musical show is pro- 
duced. Last year the Merry 
Widow, and the Spring of 1949 
will be either Rio Rita or The Stu- 
dent Prince. These productions are 
always a thrilling event, a picked 
orchestra of 30 pieces is used, and 
this group, plus the regular college 
chorus of 70 voices, gives a per- 
formance that borders upon pro- 
fessionalism, and shows what can 
be done when the Music, Drama, 
and Art Departments of a school 
work together. 

The enclosed photo is the photo 
of one of the organizations known 
as the College ‘Pep’ Band. This 
is the organization that follows the 
sports of the college, and furnishes 
music at all football and basketball 
games. 

In addition to the major school 
musical organizations, every music 
major is absorbed into some small 
ensemble such as String Quartette, 
Brass Quartette, Sextette, etc. In 
keeping with the modern trend, 
courses in dance band arranging 
and conducting are offered, in ad- 
dition to all other standard music 
courses. 


Professor L. E. Smith is Director 
of the Department of Music in the 
college. 
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College “Pep” Band, Pueblo Junior College, Pueblo, Colorado 
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TEXAS 


LaRue CONLON, President 


418 Paseo Encinal 
San Antonio, Texas 


Your President wishes to present 
members of the Amarillo Music 
Teachers Association, a unit in the 
state organization, as the featured 





MRS. DOYLE KNIGHT 


item of TMTA news for March. 
Amarillo is one of the outstanding- 
ly-musical cities of Texas. It has 
as fine a system of school music as 
can be found in Texas. The Ama- 
rillo State College has a fine De- 
partment of Music which now com- 
pares with any in this classification. 
The city music teachers association 
is one of the alert units of the state, 
having entertained the state con- 
vention most lavishly two years 
ago. 


Amarillo presents at least two 
grand opera productions per sea- 
son, the cast, in the main, being 
selected from the musicians of the 
city. At Christmas each year, the 
Messiah is given by the combined 
Choruses of some ten Panhandle 
cities, the Amarillo group consti- 
tuting the nucleus, with accompa- 
niment by the Amarillo Philhar- 





E. F. PAIR 


monic Orchestra. This involves 
some five hundred singers. 

The Amarillo Philharmonic Or- 
chestra has been re-organized and 
completely under-written, as _ re- 
gards all salaries and general sea- 


sonal overhead, by the business and 


Dr. Maurice Dumesnil Clinic, Amarillo, Texas, January 17th-22nd, 1949 





























MUsIC TEACHERS ASSOCIATION 


RUBY K. LAWRENCE 


4108 Cole 
Dallas, Texas 


professional people of the city. 
Clyde Roller, young Conductor, 
who not too many years in the past, 
graduated with honors from the 
Eastman School of Music. Prior to 
this position he had been assistant 
conductor of the Oklahoma City 
Symphony Orchestra, and upon 
completing his military ‘‘hitch,’’ was 
conductor of the University Sym- 
phony of SMU, Dallas. He has or- 
ganized a Junior Symphony which 
will give regular concerts also. 
Another of the centers of Music 
influence in Amarillo is the Musical 
Arts Conservatory, Dr. Gladys M. 
Glenn, President. This institution 
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has an enrollment of some seven 
hundred students ranging in age 
from children to adults. It brings 
the most celebrated Artist Teachers 
of America during the winter and 
summer of each year for Master 
Classes and Music Clinics. Dr. 
Evangeline Lehman and Dr. Maur- 
ice Dumesnil have held Clinics dur- 
ing January in Voice and in Piano, 
Dr. Dumesnil having also played 
a children’s concert at the conclu- 
sion of the session. Dr. Leo Podol- 
sky will hold an eighteen-day Piano 
Master Class during June and early 
July. 

Music Teachers Voted Into 

Amarillo Music Teachers 


Association 


1948 (since September) 

Mrs. B. F. Alexander— 1518 Par- 
ker, Amarillo. 

Mr. Howard R. Dill—3504 Mon- 


roe, Amarillo. 
THE 
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Mrs. Elizabeth Flathers — 
Taylor, Amarillo. 

Mrs. Virginia Henderson — 403 
Tennessee, Amarillo. 

Mrs. Doyle Knight—2710 W. 3rd 

Ave., Amarillo. 

Faye N. O'’Grady—507 N. 
Pierce, Amarillo. 


Mr. E. F. Pair—1710 Tyler, Ama- 


1810 


Mrs. 


rillo. 
Mrs. H. D. Reed—303 Alabama, 
Amarillo. 


Mr. A. Clyde Roller (Honorary )— 
2107 Travis, Amarillo. 
Miss Matilda Gaume — Canyon, 
Texas. 
Florence Vinyard—Farwell, 
Texas. 
Mrs. Ples Harper—Canyon, Texas. 
Mrs. L. G. Rascoe — Memphis, 
Texas. 
Mrs. H. E. Hanna—Phillips. Texas. 
Mrs. Jackie Wingo — Silverton, 
Texas. 
Miss Doris Hedges — Shamrock, 
Texas. 
Mrs. Hallie Veale—721 
St., Perryton, Texas. 
ee 


Mrs. 


Fordham 





Pictured across these pages are a few of 
the new members of the Amarillo Music 
Teachers Association. Evelyn Fagg is not 
a new member, however very active in the 
affairs of the association. 





MRS. ELIZABETH FLATHERS 


DR. MAURICE DUMESNIL 
MASTER CLASS 


The picture at the lower left hand 
corner of page 18 is a picture story 
of the master class conducted by 
Dr. Dumesnil in Amarillo last Jan- 
uary. The picture was taken in the 
studio of Miss Hamilton, 1609 
Tyler St. Pictured are: (reading 
left to right) 

Front row: Mrs. Gertrude Long 
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Scene from the production “Rigoletto”, produced last August 7-8, in the garden of 


Mrs. June Adams. Pictured are: (left to right) Joseph Truncali, Tenor, Duke of Mantua; 
Virginia Carter, Contralto, Maddalina; June Adams, Soprano, Gilda; and Ray Mc- 


Dermott, Baritone, Rigoletto. 


McDaniel, Miss Millicent Lahm, 
Elizabeth S. Morris, Dr. Evange- 
line Lehman, Ardath Johnson. 

Second row: Caroline Pestor 
Hazan, Helen Strite, Bonnye Beth 
Baker, Idelma Conoley. 

Third row: Edna Williams 
Smith, Ethel Townsend, Mrs. M. 
E. Lewallen, Nellie Erhard. 

Standing: Ann Baker, Mrs. How- 
ard Lauder, Mrs. Janet McNeil, 
Miss Grace E. Hamilton. 

Dr. 
piano. 

The Clinic was sponsored by 
The Amarillo Music Teachers As- 


sociation. 


the 


Maurice Dumesnil at 





A. CLYDE ROLLER 


Texas Music Teachers are urged to be- 
TMTA. Contact 


come members of the 
your district president or the State Secre- 
tary for details. 


MAS. JUNE ADAMS 
ACTIVE IN OPERA 
PRODUCTION 


Mrs. Adams has been active in 
the production of operas in Ama- 
rillo. In connection with the many 


the 


Music Teachers Association suc- 


other musicians of Amarillo 


cessful productions have been en- 
joyed in the fall evenings, among 
them “Rigoletto”, which was pro- 
duced in the garden of Mrs. Adams 
August 7-8, last. Characters in the 


quartet scene are pictured above. 
Mrs. Adams has been a State 


Chairman of Artists Presentation 
of the 7th District. She also is a 
life member of the Federation. 

* 








MRS. VIRGINIA HENDERSON 
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Index Your Library 


of 
Band, Orchestra, Choral 
or Phonograph Records 


the easy way. Modernize and streamline your work by having a simple three way 
cross index of all titles with vital information abcut each one. Nearly two million 
of these cards in use. 


Free samples and {ull information upon request. 


Many other service items such as: Instrument Record Cards; Uniform Record Cards; 
Weekly Practice; Check Out Cards for Band Folios, both concert and quick- 
step; Scheduling Cards with Master Card; Filing envelopes for Band, Orchestra 
and Choral Music. 


Ask fer samples of the Chidester Warm Up Charts. Suitable for small ensembles 
or full band, Four part—for use with any combination of instruments. On heavy 
cardboard for use in the large band folio. Convenient, economical, effective. Each .05. 
Educational materials may be had cn approval. We assure you prompt, efficient 
and courteous service. 


Try Us! 
SOUTHERN MUSIC COMPANY 
830 E. Houston St. 6 San Antonio 6, Texas 




















Now published in... 
SYMPHONIC ORCHESTRATION 


OTRINGUPATIUN 


by DAVID ROSE 


Set B—$6.00 
(Medium Grade) 
ALREADY RECORDED BY 
@ PHIL GREENE and Orch.—_MGM 
@ THE COLUMBIA ORCHESTRA—Columbia 


Set A—$4.50 Set C—$7.50 


and in preparation 


SERENADE TO A LEMONADE 
PUPPET SERENADE 


Piano Copies Available Now — 60c 


David Rose 


David Rose 


order from your Iccal dealer or from 


EDWIN H: MORRIS & COMPANY, INC. 
549 W. 52nd St. New York 19, N. Y. 





CONCERT AND RECITAL 
PROGRAMS 


Syracuse University 
School of Music 


Alexander Capurso, Director of 
the School of Music, Syracuse Uni- 
versity, announces the following 
schedule of programs for 1948-49: 
November 8, University Chamber 
Music Series, Andre Polah, Direc- 
tor; November 22, Faculty Recital, 
Felix Witzinger, Pianist; Novem- 
ber 29, Faculty Recital, Arthur 
Poister, Organist; December 5, 
Duo - Faculty Recital, Analaee 
Camp, Violoncellist, and Ernst Ba- 
con, Pianist; December 13, Opera 
“Evangeline,” Otto Luening, Uni- 
versity Opera Workshop, Ruth 
Ives, Director; December 15, Uni- 
versity Chorus, Frank Hakanson, 
Director; January 10, Faculty Re- 
cital, Sidney Sukoenig, Pianist; 
February 13, Faculty Recital, Da- 
vid Blair McClosky, Baritone; Feb- 
ruary 14, University Symphony 
Orchestra, Andre Polah, Director; 
February 27, Faculty Recital, Ivan 
Licht, Pianist; February 28, Uni- 
versity Chamber Music Series, An- 
dre Polah, Director; March 6, Fac- 
ulty Recital, Margaret Dunn, Pian- 
ist; March 14, Joint Faculty Reci- 
tal, Charlotte Reinke, Soprano, and 
Frank Hakanson, Tenor; March 
21, University Symphonic Band, 
Harwood Simmons, Director; 
March 27, Faculty Recital, Ernst 
Bacon, Composer; March 238, Uni- 
versity Chamber Music Series, An- 
dre Polah, Director; April 4, Fac- 
ulty Recital, George Mulfinger, 
Pianist; April 11, University Men's 
Glee Club, Lou White, Director; 
April 25, University Chamber Mu- 
sic Series, Andre Polah, Director; 
May 2, Title of Operatic Work to 
be announced, University Opera 
Workshop, Ruth Ives, Director; 
May 4, University Chorus, Frank 
Hakanson, Director; May 9, Fac- 
ulty Recital, H. Merrills Lewis, 
Composer; May 12, University 
Orchestra, Andre Polah, Director; 
June 5, University Baccalaureate 
Service; and June 6, University 
Commencement Exercises. 

Three years after the establish- 
ment of Syracuse University in 
1870, the College of Fine Arts was 
formally opened on September 18, 
1873, with Dr. George Fisk Com- 
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BERRYMAN PIANO 
CONSERVATORY 
Omaha, Nebraska 


Robert Robinson, pupil of Cecil 
Berryman, won the $50 high school 
piano excellence from the National 
Guild of Piano Teachers. Dorothy 
Hays, pupil of Mrs. Cecil Berry- 
man, gave a half hour program at 
Joslyn Memorial Lecture Hall No- 
vember 28. Barbara Biart, age 14, 
pupil of Mrs. Cecil Berryman, gave 
a program in the Bellevue Presby- 
terian Church December 5. Shirley 
Marshell, pupil of Mrs. Cecil Ber- 
ryman, won the privilege of play- 
ing with the Omaha Symphony 
Orchestra at the Symphony Con- 
cert December 13 for Seventh and 
Eighth Grade School Children. She 
is aged 13 and played the last 
movement of the Haydn Concerto 
in D. 

The Omaha World Herald wrote 
as follows of Shirley: “Shirley Mar- 
shell, 13-year-old pianist, is the 
winner of the Omaha Symphony 
Orchestra's search for youthful mu- 
sical talent. 

“Top place in an audition held 
Friday in the Joslyn Memorial Lec- 
ture Hall was given to Shirley by 
Conductor Richard E. Duncan and 
three orchestra members who as- 
sisted in the judging. 

“Shirley is the daughter of Mr. 
and Mrs. T. L. Marshell, 5103 
Cuming Street. Her music teacher 
is Mrs. Cecil Berryman. Shirley 
attends Dundee School.” 








fort as its first dean. The school 
is celebrating this year the 75th 
anniversary of the founding of the 
first degree - granting College of 
Fine Arts in America. 

As a part of the anniversary pro- 
gram, the School of Music has an- 
nounced herewith the schedule of 
concerts and recitals for the 1948- 
49 season. These musicales present 
several of the Music faculty who 
are distinguished performers and 
composers, as well as excellent stu- 
dent musical organizations. As a 
cultural contribution to the Univer- 
sity and the community of Syra- 
cuse, the concerts are offered with- 
out charge to students, faculty and 
the general public. 
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Birchard Books Adopted by 


o* 
ay 
“* 
J— 


<) THE STATE. OF TEXAS 


MUSIC EVERYWHERE: Armitage, Dykema, Pitcher. 


For Basal Use in Seventh Grade Music. 
SING OUT! Dykema and Pitcher. 
For Basal Use in Eighth Grade Music. 
SENIOR LAUREL SONGS: Armitage. 
For Basal Use in High School Musi 
SINGING AMERICA: Zanzig. 
On Multiple List for High School Music. 
EXPLORING MUSIC: Jones and Bailey. 
On High School Multiple List as Musi 

Orientation Text 


Available at: 


Hugh Perry School Book Depository 
2210 Pacific Avenue, Dallas 1, Texas 


C. C. BIRCHARD & COMPANY 


285 Columbus Avenue Boston 16, Massachusetts 
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PROGRESSIVE JAZZ 


NOTES Magazine's Luther Noss— 

“The scoring is highly imaginative and at times as effective as anything 
done by our great Modern Masters of the orchestra. The rhythmic concepts 
ore dazzling and represent the ultimate in polyrhythmic jazz dissonance.” 
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S Cc ©) RE S (In Concert Key) 


__Artistry in Boogie -_ Artistry in Bolero __Artistry in Percussion 


—Safranski __Come Back To Sorrento —_Fantasy 
__Unison Riff __Elegy for Alto —Machito 
__Collaboration __Minor Riff —_interlude 
__Theme To The West __Monotony __ Abstraction 
—Bongo Riff __Cuban Carnival __ Somnambulism 
__Impressionism __Lament __Rhythm Inc. 


__Chorale for Brass, Piano and Bongo 
__Fugue for Rhythm Section 


__Capitol Punishment 
Price — $1.00 each 


ORCHESTRATIONS 


__Intermission Riff __Artistry in Boogie - Artistry in Bolero 
__Artistry in Percussion __Safranski Balboa Bash 
__Fantasy __Unison Riff __Collaboration 
—_Rhythm Inc. (Parts 1 & 2) __Machito __ Theme To The West 
—_Come Back To Sorrento -__Interlude __Minor Riff 


Price — $1.00 each 


eo} Re} 


__ Collaboration * Price — 75c each 


__Metronome Rift 


PIANO 


__Interlude 


__Theme To the West 


LESLIE MUSIC CORP. prxo sinc. - rapio city - NEW YORK 19, N. Y. 
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CURRY COLLEGE BOSTON, 
MASSACHUSETTS 


In a recent interview, Dr. Don- 
ald W. Miller, president of the col- 
lege said: “Curry College, of which 
Alexander Graham Bell was chan- 
cellor for fifteen years, has through- 
out its seventy years been noted 
for its accomplishments in the fields 
of speech and of speech correction. 
With a view to enlarging its work 
in speech correction, it is a pleasure 
to announce the engagement of 
Dr. Albert Edmund Brown, noted 
authority on the singing voice and 
speech disorders, to conduct classes 
and clinics at the college. Dr. 
Brown has had wide experience as 
a singer, teacher, and speech cor- 
rectionist. 

In a recent statement Dr. Fred- 
erick VanDoren Martin, interna- 
tionally recognized authority and 
Director of the National Institute 
of voice disorders said of Dr. 
Brown's work: “In the correction 
of stuttering, stammering and kin- 
dred voice disorders, I know of no 
one whose effectiveness can even 
compare with his correction of a 
case.” 

k wal 


UNIVERSITY OF 
MISSISSIPPI 


Americans like good music as 
well as Europeans do. 

So said Isaac Stern, top-flight 
violinist, who returned a month ago 
from a three-month tour of Central 
Europe. Interviewed Thursday be- 
fore his concert at the University 
of Mississippi, Mr. Stern said: 

“The German knows Bach, Bee- 
thoven and Brahms because they 
are German composers, but we 
have our Stephen Foster and 
George Gershwin who are just as 
well known by Americans.” 

Mr. Stern emphasized the need 
for making Americans more music- 
conscious. ‘A boy is not a ‘sissy- 
britches’ if he likes music. We need 
to make music the completely nat- 
ural function which it is.” 

And to do that, Mr. Stern would 
develop first class teachers. He 
said that the United States would 
soon have its own folk music which 





(continued on page 49) 
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UNIVERSITY OF COLORADO WORKSHOP IN 
ORCHESTRAL AND CHORAL MUSIC 


During the first term of Sum- 
mer Quarter of 1949 the Creative 
Arts Program of the University of 
Colorado will offer an unusual op- 
portunity that should appeal to 
musicians. A Workshop in Orches- 
tral and Choral Music is to be 
under the direction of Dr. Thor 
Johnson, conductor of the Cincin- 
nati Symphony Orchestra. This 
project is to be held in Macky 
Auditorium on the Boulder Cam- 
pus from June 20 to July 20. 

A full symphony orchestra and 
a large festival chorus will be or- 
ganized. Daily rehearsals are to be 
conducted by Dr. Johnson. These 
rehearsals will be far more than 
routine drill. There will be run- 
ning comments by Dr. Johnson that 
amount to a lecture on conducting 
and musicianship. Students will 
take notes. Opportunities will be 
given for additional discussion per- 
iods. Participation is therefore pos- 
sible for those who are not active 
players in the orchestra, or singers 
in the choir. 

Those who desire may secure 
credit, either in the Graduate School 
or in the upper division of the Col- 
lege of Music. Registration should 
be made for the summer course 
called ‘Problems in Interpretation” 
under Thor Johnson. Quiz periods 
and examinations are to be held 
for proper academic authentication. 

At the close of the quarter public 
performances are scheduled for July 
18, 19 and 20. Dr. Johnson has de- 
cided to center his emphasis upon 
the composer Joseph Haydn with 
variety secured from music by con- 
temporary composers. The first 
concert will contain a Haydn Sym- 
phony, and the great Concerto for 
Violoncello played by Cornelius 
van Vliet of the faculty. This latter 
work was the sensation of last sum- 
mer’s Bach Festival at Carmel, Cal- 
ifornia at which this world-famous 
artist received an ovation that 
obliged the management to permit, 
for the first time, an encore to be 
given. Completing the program two 
or three contemporary compositions 
will appear. 

The second concert on July 19 
is to be played by the University 
String Quartet, Horace Jones and 


Charles McNeill, violins; Lois Ger- 
mann Jones, viola; Cornelius van 
Vliet, ‘cello. This program will in- 
clude a Haydn Quartet with other 
works yet to be decided. 

Climaxing the series will be a 
performance of Haydn's famous 
cantata ‘The Seasons’ with festi- 
val chorus, soloists and full orches- 
tra. Judicious cuts will make pos- 
sible the main thread of the musi- 
cal and literary content. Preceding 
this great choral work will be the 
playing of a new orchestra work 
by Cecil Effinger, head of the The- 
ory Department of the College. 

It is proposed that this excep- 
tional opportunity shall be avail- 
able to any musician who feels it 
may be beneficial. Therefore a cor- 
dial invitation is hereby extended 
to all supervisors and teachers of 
music who may care to attend. Ob- 
viously it is highly desirable that a 
first-class personnel of orchestral 
players be present and that there 
are singers of some experience for 
the chorus. But those who do not 
qualify as players or singers are 
by no means to be excluded. There 
will be a loud speaker at the con- 
ductor’s stand at all rehearsals so 
that comments and discussions may 
be easily heard by non-participants 
in the Auditorium. This will per- 
mit the taking of notes by those 
who are taking the course for 
credit. 

Any musician may attend the 
classes and rehearsals without reg- 
istration in the University. Attend- 
ance for the whole period or for 
any part thereof is consequently 
open to all who are_ interested. 
There will be no charge for audit- 
ing. In order to insure proper facili- 
ties for the rehearsals all auditors 
are asked to notify Dean Rowland 
W. Dunham of this intention. 

Tryouts for the orchestra will be 
held by Prof. Horace Jones of the 
faculty in order to expedite immed- 
iate organization. Players of var- 
ious instruments should inform him 
of their purpose to be in Boulder 
for the program. 





The Southwestern Musician 
1 year $2.00 
2 years $3.00 
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TMEA CONVENTION 


Galveston, Texas 


The annual clinic convention of 
the Texas Music Educators Asso- 
ciation has just been held in Gal- 
veston including the dates of Feb- 
ruary 9-12. Some six to seven hun- 
dred teachers were in attendance, 
while at least seven hundred high 
school musicians were enrolled in 
the various clinical organizations. 
There were two bands with one 
hundred players each; the orches- 
tra comprised more than one hun- 
dred additional players; and the 
two choruses registered more than 
350 singers. Additionally, there 
were many students enrolled in in- 
strumental classes for clinical in- 
struction. The officers of this con- 
vention year have made the asso- 
ciation attain its pre-war peak in 
every respect. 


Some of the strongest men of the 
nation were employed as clinicians. 
For the choruses Doctors Orville 
J. Borchers of Kansas State Col- 
lege, Emporia and Wilfred C. Bain 
of the University of Indiana served 
as guest conductors and clinicians. 
J. C. Wray was clinician for the 
choral directors session. Raymond 
Rhea and Mrs. Julia Dean Evans 
were associate organizers of the 
choruses, Doctor H. Grady Harlan, 
being the organizer. G. M. Autrey 
of John Tarleton State College 
taught the vocal classes assisted 
by Frances Cooper, as directed by 
Don Morton, the past head of the 
vocal division. 


The Instrumental clinicians were 
Glenn Cliff Bainum and Clarence 
E. Sawhill for bands, and Brooks 
Morris for the orchestra. Assistant 
instrumental clinicians were C. R. 
Hackney, George A. Conrey, Col. 
Earl D. Irons, Fred A. Hoey, Dan 
C. Burkholder, Raymond T. By- 
num, John W. Woldt, Dr. Eric 
Sorantin, Elizabeth Wright, Anton 
Bek, Pat Arsers, and Ruth Carr. 
L. H. Buckner and Paul M. Branon 
were the State organizers of the 


Bands. 


The final concert is always a 
grand occasion. In this instance, 
the choruses were presented first, 
which is the logical procedure, and 
which was followed by the orches- 
tra. The bands concluded the con- 
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SCHOOL OF MUSIC 
FLORIDA STATE UNIV. 


Dr. K. O. Kuersteiner, Dean ot 
the School of Music of Florida 
State University, has outlined a 
year of unusual curricular and ex- 
tra-curricular activities. The for- 
mer includes many recitals by staff 
members, the university ensembles, 
and the students of applied music. 
The extra-curricular activities in- 
clude the concerts by the guest 
artists who come under the sponsor- 
ship of the civic and university 
artist series, and the various music 
festivals sponsored in behalf of the 
Florida Music Educators Associa- 
tion on the campus of the univer- 
sity. One such event held during 
the fall quarter was a clinic for 
high school band twirlers with Bill 
Sears of the University of Kansas 
serving as clinician. 


An announcement pertaining to 
the winter quarter reads: “The Flor- 
ida State University School of Mu- 
sic wishes to announce Dr. Warren 
D. Allen, Professor of Musicology 
at Stanford University, as visiting 
Professor on this campus during the 
forthcoming Winter Quarter. He 
is a recognized authority in the 
field of musicology. His PHILOS- 
OPHIES OF MUSIC HISTORY 
has won an enviable admiration in 
the field of musical scholarship. A 
more recent book, OUR MARCH- 
ING CIVILIZATION, has been 
well received. He is planning an 
early publication of another volume 
in the field of music in society.” 








cert with some of the most brilliant 
playing that Texas clinics have evi- 
denced. A large and appreciative 
audience was in attendance. 

Jack Mahan, Director of Instru- 
mental Music in the Texarkana 
Public Schools, was elected pres- 
ident. He had served the two 
previous years as president of the 
band division of the association. 
Dr. D. O. Wiley, the king-pin of 
the association for twenty-five 
years, remains the executive secre- 
tary. Jack Mahan is a well-known 
leader and will doubtless lead the 
association to new high levels dur- 
ing the ensuing year. 

















Caskynbaill 


BY PEDLER 











Here is a master instrument whose su- 
perior qualities will enthuse you instantly. 

Pedler craftsmen, through the fourth 
generation, have specialized in the manu- 
facture of woodwinds only. They appre- 
ciate your needs as a player and are 
receptive at all times to ideas for im- 
provement. Their sole aim is to build 
instruments that will “better your per- 
formance’ and enable you to attain 
greater recognition. 

Arrange with your local dealer to try 
a Pedler today! Send for FREE folder. 


PEDLER 


GC@nmenr AN Y 


CuotombuiltNoodwinds 
— k 











23 











MICHIGAN STATE COLLEGE 
CHRISTMAS CONCERT 


The Michigan State College Mu- 
sic Department presented a Christ- 
mas Concert by the M.S.C. Chorus 
and Orchestra in the college audi- 
torium, Sunday, December 12, 1948. 
The program was as follows: 


Christmas Concerto, Archangelo 
Corelli (1653-1713); Four French 
Carols, Now is born this divine 
Christ-child, Although you still are 
but an infant, Sing we now of 


Christmas and Touro-louro-louro!, 
arranged by Norman; Pastoral 
Symphony, J. S. Bach (1685-1750); 
Community Singing, O come, all 
ye faithful, Silent night, holy night!, 
The first Noel and Cantata No. 
63, Christians, Mark Ye Well This 
Day, J. S. Bach, which was com- 
posed for the first Christmas after 
Bach's appointment to the musical 
directorship of the _ Lutheran 
Churches in Leipzig, in 1723. 
* 
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select your band concert music 
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BORROW band records from BOOSEY and HAWKES! 


Pull up an easy chair—and listen! That's how easy it is now to 


select music for your next concert. Borrow this assortment* of 
eleven unbreakable records (17 concert selections) with free 
condensed scores... for 5 days. Play the records at your leisure. 


Pick the ones you know your band 


can perform correctly, effectively. No 
gGTIONS more guesswork! Recorded versions are 
$1 ; 
1 con etl {or \ exactly the same as the music itself. 
\st 
\\ reco od Tear out the coupon below and mail it 
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hANSAS CITY 


CONSERVATORY OF MUSIC 


Lucia Snyder 


The Kansas City Conservatory 
of Music, an outstanding musical 
college of the Southwest, adds new 
laurels each year to its already fine 
record for training young musi- 
cians. Hosannas are still reaching 
the male chorus of the College for 
its splendid support of Blanche 
Thebom, Metropolitan Opera sing- 
er who appeared with the Kansas 
City Philharmonic Orchestra on 
November 23 and 24. Both Miss 
Thebom and the conductor, Hans 
Schwieger, were enthusiastic in 
their praise of the boys’ singing of 
Brahms’ Rhapsody for Alto Voice, 
Male Chorus, and Orchestra, Opus 
53. 

Bi - weekly convocations, which 
are an important phase of the Con- 
servatory life, have featured inter- 
esting speakers and musical pro- 
grams this fall. At the Thanksgiv- 
ing convocation on November 24, 
Dr. Wiktor Labunski, director of 
the school, introduced two eminent 
guests to the student, his brother 
Felix Labunski, who is head of the 
Department of Music Theory at 
the Cincinnati College of Music, 
and conductor Hans Schwieger. A 
rendition of ‘“Turkey in the Straw’ 
was given by the student orchestra 
to carry out the Thanksgiving 
motif. 

The convocation of December 8 
marked the debut for this season 
of the String Quartet, which last 
year won the praise of chamber 
music devotees. The Quartet con- 
sists of Thurston Johnson, concert- 
master of the Philharmonic, first 
violin; and three members of the 
Conservatory faculty — Rosemary 
Malocsay, second violin; Dr. Fran- 
cis Buebendorf, viola; and Cather- 
ine Farley, cello. Miss Malocsay 
and Miss Farley are likewise mem- 
bers of the Philharmonic, and Dr. 
Buebendorf is conductor of the 
Conservatory Orchestra. The 
group's initial program introduced 
for the first time to Kansas City 
the Quintet for Oboe and Strings 
of Arnold Bax, an English com- 
poser, with Whitney Tustin as obo- 
ist. Mr. Tustin, first oboist of the 
Philharmonic, is an instructor of 


(continued on page 52) 
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NORTH MANCHESTER, 
INDIANA 


TOWN’S ORCHESTRA HAS 
BACK-SEAT DIRECTORS 
Marjorie Barnhart of The News- 

Sentinel, Fort Wayne, has written: 
“It was shortly after 2 p. m. on 

a Sunday afternoon in North Man- 
chester. Along the streets hurried 
musicians carrying violins, cellos, 
trombones, French horns, cornets 
and other instruments. The men 
wore dark suits. The women’s long, 
black gowns billowed from beneath 
their coats. They disappeared in- 
side Central High School. 

Then the town was quiet again. 
But in a little while, the towns- 
people appeared. Dressed in their 
Sunday best they too headed for 
the school. 

What was going on? 

The town's symphony orchestra 
was about to give one of its three 
or four yearly concerts. This par- 
ticular concert marked the 10th an- 
niversary of the orchestra, which 
has a nine-word title .. . The Man- 
chester Civic and Manchester Col- 
lege Symphony Orchestra. 

Pretty girls in formal dresses and 
fresh hair-dos stood in the door- 
way of the auditorium and distrib- 
uted programs. The main floor and 
the balcony filled with concert- 
goers. 

They visited or looked at the 
familiar woodland scenery on the 
stage at the potted palms, music 
stands and folding chairs, the ma- 
roon curtains with NMHS in gold, 
at the American flag on the right 
and the Christian flag on the left. 

Voices hushed when the orches- 
tra members came onto the stage. 
“A Mighty Fortress Is Our God" 
was the first number presented un- 
der the direction of Dr. Samuel L. 
Flueckiger, head of the college mu- 
sic department. 

In 10 years, that scene has been 
re-enacted at least 30 times. 

“The first concert in 1938 was 
a trial balloon,’ W. David Koile 
said. ‘We wanted to see if we 
could do it, and if the town would 
back us.” 

Koile knows now. He was music 
director at the high school then 
and was the orchestra's first direc- 
tor. He came back from State 

(continued on page 43) 
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NORTH TEXAS STATE COLLEGE 


Doctors Isabel and Silvio Scionti 


Piano pupils of Drs. Silvio and 
Isabel Scionti of the North Texas 
State College School of Music fac- 
ulty have received national recog- 
nition as winners in recent state 
and nation-wide contests. 

Eleven winners in the National 
Guild of Piano Teachers competi- 
tion were students of the Sciontis; 
one of their pupils won first-place 
honors in the contest sponsored by 
the State Board of Education and 
the Houston Symphony. 

Monte Hill Davis, of Nacog- 
doches, senior student at NTSC 
High School, won a $250 prize and 
an appearance with the Houston 
Symphony when she took top hon- 
ors in competition with district 
winners from over the state. John 
Sutton of Sherman received second 
prize of $100. 

Jim Bob Floyd of Tyler, 19- 
year-old graduate student at 
NTSC, was judged one of the five 
finalists in the national young art- 
ists division of the Guild contest. 
Floyd will receive $250 and a free 
trip to New York City this spring, 
when the final competition will be 
held. Winner of the contest will 
be presented in Town Hall in New 
York by the Guild after he has 
been given a year to prepare for 
the concert. Last year NTSC Al- 
bert Gillespie was the top winner 
in the young artist division. 

Other winners in this year's 


Guild contest from NTSC were 
Mary Nan Hudgins of Dallas, who 
received a $100 prize in the col- 
legiate division, and George Eason 
of Barry, Polly Holsted of North 
Little Rock, Ark., and Hugh Bir- 
mingham, Jr., of Olive Branch, 
Miss., who received $50 prizes. 


High school division winners 
were Monte Hill Davis, Donna 
Joyce Phillips of Fort Worth, John 
Sutton, Beverly Hall of Denton, 
Jack Guerry of Arlington, and 
Jack Roberts of Fort Worth. Miss 
Hall, Guerry, and Roberts are now 


attending NTSC. 


Isabel Scionti, native of Texas 
and honor graduate of Baylor Uni- 
versity, took her Master of Music 
degree under Silvio Scionti at Chi- 
cago Musical College. She toured 
as solo virtuoso until 1937, at which 
time she was invited to play the 
Liszt “Concerto Pathetique” for 
two pianos with her husband in 


Orchestra Hall, Chicago. 


Together the Sciontis have toured 
Europe, Mexico, Hawaii, culminat- 
ing with their debut in Carnegie 
Hall, New York, in 1938. They 
played the first all-Bach two piano 
program in Town Hall in 1941, and 
gave two Philco television concerts 
in Philadelphia in 1942. In i945 
the Sciontis were awarded honor- 
ary doctor of music degrees from 
Baylor University. 


DOCTORS ISABEL and SILVIO SCIONTI 













































NATIONAL GUILD OF PIANO TEACHERS 


(Two Hundred-fifty Centers from Coast to Coast) 


Irl Allison, Mus. 
Box 1113, Austin, Texas 


D.. Founder - President 


Grace White, Representative and Editor 
527 W. 121st St., New York. N. Y. 


FIVE ARTIST WINNERS OF NATIONAL GUILD PIANO EXCELLENCE PRIZES 





CAROYLE SEYMOUR 


Dear SOUTHWESTERN 
MUSICIAN: Grace White 

Would you like to know just how 
the Guild arrived at the decision 
of the final prize winners for 1948? 
Here are the facts: Each pupil in 
the spring of 1948 had an audition, 
patiently heard and rated. There 
were over 26,000 of them. Out of 
this number only a few were able 
to attain the height of a Diploma. 
The High -School Diploma has 
“teeth” in it, and the Collegiate and 
Artist Diplomas demand ability, 
good teaching, and much work. Out 
of those who received the Diploma 
only the ones whose rating was 
‘superior’ were permitted to send 
records. Even this amounted to a 
considerable number when we saw 
them piling up in October. 

Each record and entrance fee 
was duly listed and acknowledged. 
Some entrants had forgotten to list 
their classification which retarded 
the work considerably. It requires 
more than ordinary skill to pry open 
the packing and extricate the deli- 
cate record, and two young Colum- 
bia University seniors spent an en- 
tire day in their overalls opening 
and classifying the records. These 
were then transferred to the Guild's 
cases, by hand, to their final des- 
tination. 

The scene of the judging was the 
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FERN NOLTE DAVIDSON 


as announced on back cover February issue. 





JIM BOB FLOYD 


beautiful Melotone Studios, 25 Cen- 
tral Park West, where tall build- 
ings, the green of the park, a wide 
expanse of sky and a mysterious 
bridge were woven indelibly with 
sound as the judges strove for ab- 
solute impersonal justice. 

Not all Guild members could 
judge, as quite a number of out- 
standing New Yorkers had pupils 
in the affair. All were gracious and 
deeply interested and the following 
were assembled for the hearings: 
Clarence Adler, Ernesto Berumen, 
Josephine Fry, Deit Golde, Harold 
Henry, Jewell Bethany Hughes, 
Ralph Leopold, Mera Weinstock 
and Angela Weschler. 

Three judges were present and 
voting in each session, and for the 
Artist decisions, five voted. One of 





GRACE GIMBEL 





MILTON SCHAFER 


the amazing facts about the hear- 
ings is the agreement of the judges 
—they were unanimous by the time 
all records were played enough to 
reach a decision. The question, 
“How much can you tell by rec- 
ords?”” can be answered ‘almost 
everything.” Since the contestants 
had already played a large reper- 
toire personally for a judge, the 
question was not what they played 
but how they played. Tone, phras- 
ing, style, accuracy and clarity are 
immediately apparent in the rec- 
ords. 

All the Bach classic numbers 
were heard and compared first; all 
the Chopin or romantic numbers 
were heard next; then the moderns 
were compared. Every record was 
played at least three times. In 
doubtful cases, many times. Some 
were superior in everything — it 
was easy to select these for prizes. 
Some were insecure, lacking in 
taste and badly recorded and were 
refused after the most conscientious 
re-hearings. 

In the case of the artist record- 
ings, each winner receives $250, 
and then returns to New York for 
personal hearing before one is se- 
lected for a metropolitan appear- 
ance. 

The names of all the winners and 
their teachers appear on the back 
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cover of SOUTHWESTERN 


MUSICIAN in 
March issues. 

Jean Advena, pupil of Arthur 
Hice, has won, through ‘Cultural 
Olympics of University of Penn- 
sylvania” an appearance at the 
famous Philadelphia academy of 
Music. Adi Bernard is giving radio 
programs on WNYC. Lee Peter- 
son and Richard Hull, duo-pianist 
team from the studio of Franklyn 
Carnahan gave a program at Cleve- 
land Music School Settlement. 

Lois Kaplan, pupil of Edwin 
Hughes will play the Lizst E Flat 
Concerto in early spring with Nor- 
walk, Connecticut, Symphony, 
Maganini conducting. 

Delores Modrell, pupil of Edith 
Hansmann, appears on_ regular 
weekly broadcasts on Station KTRI 
in Sioux City, Iowa. She is the 
composer of a Suite of pieces which 
showed talent in her Guild Audi- 
tions, in which she has won Na- 
tional Honors several times and a 
High School Diploma. 

Donald Murphy, pupil of Paul 
Roe Goodman, is playing the Grieg 
Concerto with Central State Col- 
lege Orchestra in the spring at Ed- 
mond, Oklahoma. 

Sister Mary Marcus, O. P., of 
Trinity High School at River For- 
est, Illinois, is the author of an an- 
them published by Willis Music 
Company (reviews are in another 
department) and an exceedingly 
clever chart which makes the prin- 
ciple of overtones on the piano 
clearly understood and is of prac- 
tical value in teaching acoustics. 

At a recent revival of ‘“The Belle 
of New York” at Columbia Uni- 
versity, Earl Dorsey of Southern 
Methodist University of Texas, and 
Sol Glushak of New York stole 
the show as the two counts. Josh 
Wheeler, also from Texas, was 
convincingly pompous as Ichabod 
Bronson. 

Eleanor Beck Watkins, pupil of 
Eva Tisdale Williams, played the 
Grieg Concerto with Independence 
Symphony and will give an annual 
recital at the Nelson Art Gallery 
of Kansas City. 

May Etts is writing a weekly 
music column for six newspapers 
published in Brooklyn and Queens. 

David Mitchell, pupil of Ruth C. 
Johnson, plays the Schumann Con- 
certo with the Tampa Symphony 
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February and 


this March, and gives a concert 
at Haines City Woman's Club im- 
mediately following. 

Mary Ann Turner broadcasts 
every week from Knoxville, occa- 
sionally appearing on NBC nation- 
al hookup. 

Donald Schrade of the Manhat- 
tan School of Music in New York 
was the Artist on “An Hour of 
Music” at the beautiful Cosmopoli- 
tant Club, Harold Henry, chair- 
man. 

Rose Raymond is state chairman 
of Student Division for the Biennial 
Contest of New York Federation 
of Music Clubs. 

Bertha Gimbel has been re-elect- 
ed president of the M.T.A. of 
Northern New Jersey. She was the 
first teacher of her daughter, Grace 
Gimbel, who has just won one of 
the five $250 prizes in the Artist 
Class of the National Guild and is 
now studying with Carl Friedberg. 

In an informal studio chat Mrs. 
Gimbel remarked that the differ- 
ence between pupils from the same 
studio who enter Guild auditions 
and those who do not is marked in 
every way. “Those who enter the 
auditions remember not only their 
pieces more thoroughly from spring 
to fall, but also play their scales 
and chords more accurately. With 
the same training, the Guild pupils 
know their keys, they read better, 
and they memorize more _intelli- 
gently. | have watched this over a 
period of years and I know it is 
true.” 

“You have a plan of working 
regularly toward auditions, haven't 
you? I remember your talented 
daughter saying something about 
it. Will you explain it to our read- 
ers?” 

“It is really quite simple, but it 
is effective. The last lesson of each 
month, every pupil has what I call 
a ‘Repertoire Lesson’. He plays a 
program, a review. It puts him on 
his mettle and shows him if he real- 
ly has anything ready to play. It 
builds his repertoire and teaches 
him the difference between learning 
new pieces and keeping them—the 
older pupils become more sympa- 
thetic with the great artists who 
must play the same numbers for 
years and years. The Repertoire 
Lesson gives the pupil a perspec- 
tive that makes him self-critical, 


and leads up to the Guild Audi- 


tion.” 
Podolsky Goes To Europe In July 
Leo Podolsky, vice president of 
Sherwood School of Music of Chi 
cago, does as much traveling as 
anyone can imagine. This March 
he is in Brownwood as consultant 
artist for Howard Payne College 
where the Editor of this magazine, 
Dr. H. Grady Harlan, is chairman, 
then to Florida, back to Brown- 
wood and Amarillo. In July Mr. 
and Mrs. Podolsky will sail for 
Europe where he will be an Artist 
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Enjoy ¥ 
a 

Summer 

in 
COLORADO 
SPRINGS 


and 
SCHOLASTIC ADVANCEMENT at 
COLORADO COLLEGE 








SUMMER 
SESSION 
June 27 
to 
August 20 
1949 
Internationally famous artist teachers 
for composition, piano, violin, viola, 
violincello, voice .. . theoretical and 
practical music courses for undergrad- 


uate and graduate credit. 


PAUL HINDEMITH 
Master Classes, Performances 
RESIDENT STRING QUARTET 

(Available for Instruction) 
Louis Persinger, violin, 
(Juilliard School of Music) 
Frank Costanzo, violin, 
(Philadelphia Symphony Orchestra) 
Luigi Silva, cello, 
(Eastman School of Music) 
Ferenc Molnar, viola, 

(San Francisco Symphony) 
String Sinfonia conducted by 
Edgar Schenkman 
Chorus, Public School Music 
Scholarships Available in Music 
and Dance 


COMPLETE SCHEDULE OF ACADEMIC 
SUBJECTS 
COLORADO COLLEGE SCHOOL 
OF LANGUAGES 


CONTEMPORARY DANCE 
HANYA HOLM 


For further information, address 
Director of Summer Session 
Colorado College, 








Colorado Springs, Colorado 
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INDIANA UNIVERSITY 
OFFERS GRADUATE 
ASSISTANTSHIPS IN 
MUSIC 


The Assistantships are available 
in the Fields of Piano, Organ, 
Voice, Violin, Cello, String Bass, 
Woodwinds, Brass, Percussion, 
Theory, Music Education, and Mu- 
sic History. This offering has be- 
come effective recently. 


Master's Degrees are offered in 
the following fields of concentra- 
tion: (1) Applied Music (piano, 
organ, voice, violin, cello, or wind 
instruments as a group); (2) Crea- 
tive Composition; (3) Music Edu- 
cation: Vocal or instrumental; (4) 
Musicology; (5) Theory; and (6) 
Church Music. The PhD Degree in 
Music is offered in the following 
fields: (1) Musicology; (2) The- 
ory; and (3) Music Education. 

The graduate assistant usually 
carries a 9-12 hour load of gradu- 
ate study; thus, he can hardly ex- 
pect to complete a graduate degree 
in the minimum time of two semes- 
ters. If the graduate assistant is 
satisfactory in his appointment, it 
is the policy to continue the assist- 
antship through whatever time is 
necessary for the completion of the 
degree. 

The Stipend is $900-$1000 for 
the year, payable in ten install- 
ments, beginning October Ist. 
Graduate Assistants serve as teach- 
ers of applied music at the second- 
ary level, assist in paper grading, 
or as laboratory assistants, requir- 
ing not more than 12 hours per 
week of the Assistant's time. 

Assistantships are open to gradu- 
ates of accredited colleges who sub- 
mit a summary of training and ex- 
perience with a picture of the ap- 
plicant. Applied music applicants 
should submit a recording. Dr. 
Wilfred C. Bain is Dean of the 
Music, Indiana University, Bloom- 
ington. 
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William E. Jones, Mus. D. 
PROFESSOR OF VOICE 


Musicologist - Lecturer - Conductor 
Governor, Southwestern Region 
National Association Teachers Singing 
TEXAS STATE COLLEGE FOR WOMEN 
Denton, Texas 








DR. RAY CRITTENTEN, 
LOS ANGELES NATS 
SPEAKER IN CHICAGO 


Dr. Ray Crittenden, known as 
a teacher of teachers and Artists, 
has been for years one of the out- 
standing leaders in the west with 
respect to the development of pro- 
fessional standards in the teaching 
of singing. He has been a Forum 
Speaker during two of the Na- 
tional Conventions for NATS, the 
last instance being in Chicago re- 
cently. 

During the past year, Mrs. Crit- 





Dr. Ray Crittenden 


tenden, mezzo-soprano, has been 
on two long concert tours of the 
Northwest and three recitals in Los 
Angeles. She also has recently sung 
roles in seven operas in Los An- 
geles which included “Carmen,” 
‘Masked Ball’, and ‘“‘“Madam But- 
terfly.”’ She sang the contralto role 
in “Elijah” recently under the di- 
rection of Dr. Richard Lert and 
the Pasadena Civic Chorus. 
eS ee 





WHAT EVERY JUNIOR 
SHOULD KNOW 
ABOUT MUSIC 

By 
Elizabeth Gest 
Many teachers consider this 
hand book indispensable 
for all music students 


Published by Boston Music Company 








CALIFORNIA MUSIC 
TEACHERS CONVENES 
WITH MTNA 1549 


Dr. Raymond Kendall, President 
of the National Music Teachers’ 
Association met recently with the 
Official Family of the Music 
Teachers’ Association of California 
at their Board Meeting to formu- 
late plans for the 1949 Annual Na- 
tional Convention which is to be 
held in San Francisco on August 
17th to 20th, 1949. One day during 
this conclave will be reserved for 
the 39th Annual Convention of the 
Music Teachers’ Association of 
California. A very fine program of 
inspiration and information is get- 
ting under way and a good repre- 
sentation from all over the United 
States is expected. The National 
Association will inform its 15,000 
members of this worthwhile get- 
together early in the spring. 

President Marguerite Hauber 
O'Leary presided over the October 
Board Meeting of the Music Teach- 
ers Association of California. The 
Chairman of ‘Certificates of Mer- 
its’, Helen Daun of Redlands, gave 
a report from her committee sug- 
gesting the continued Recitals of 
Merit Students and commending 
several Branches on such Monthly 
Recitals which led to Semi-Annual 
Concerts of the more advanced stu- 
dents. Also she reported the num- 
ber of Branches having weekly and 
monthly spots on Radio Programs 
and encouraged all the Branches 
to take advantage of this oppor- 
tunity for students. 

Beulah Bennett, Editor of “Cali- 
fornia Keynotes”, the M. T. A. 
State publication, gave plans for 
the first edition of this year to be 
off the press December Ist. This 
issue ran articles pertaining to the 
business of the Association and the 
workings of its various Depart- 
ments. 

Paul Clarke Stauffer, newly ap- 
pointed Chairman of the Benevo- 
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A LARGE COLLECTION OF 


VIOLINS 
Old and New with Concert Tones 
Reduced 40% 
SEND FOR NEW LIST 
Frances Drake Ballard 
50 Chippewa Road, Tuckahoe, N. Y. 
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CARTHAGE Hit 
SCHUUL BAND 


The 80 piece Carthage High 
School Band was organized in 1937 
by C. J. Lambrecht, its present di- 
rector. Mr. Lambrecht was gone 
from the organization from 1941 
until 1946, during which time he 
taught instrumental music at Cor- 
pus Christi for a year and a half 
and served in the army for three 
and a half years. He resumed his 
position with the Carthage Public 
Schools again as band director in 
September 1946. 


The band has had an eventful 
year. Some of the highlights have 
been playing a concert at the Hall 
of State at the Texas State Fair in 
Dallas on October 24th. It received 
a first division honor rating at the 
Region [V marching contest held 
at Tyler on December 12th. Nine- 
teen of the band members attended 
and participated in thee ,TMEA 
Convention and Clinic at Galves- 
ton on February 9th-12th. Three 
were selected to play in the All- 
State Red Band. The band will en- 
ter fifteen ensemble and eighteen 
solo events at the Solo and Ensem- 
ble Contest at Tyler on March 12th. 
It is also looking forward to the 
Concert Contest on April 22nd. 

Officers of the band are Jean 
Browning, president; Michael Ross, 
vice-president; Patsy Adams, treas- 
urer; and Patricia Lyle, secretary. 
June Reagan is the drum major. 


Top Division High School Band, Carthage, Texas. 


SAM HOUSTON STATE 
COLLEGE MARCHING 
COMPETITION--FESTIVAL 
The Region V Marching Com- 
petition - Festival of The Univer- 
sity Interscholastic League 


held December 4, 1948, at 
Houston State Teachers College, 


was 


Sam 


Huntsville, Texas. Executive Com- 
mittee Officials include: 


Superintendents — Joseph R. 
Griggs, V. W. Miller, R. L. Wil- 
liams, F. D. Burton, and W. D. 
Wilkerson. The TMEA includes: 
M. H. Atkinson, Mrs. Lena Milam, 





Cc. J. LAMBRECHT 
Band Director, Carthage 
High School Band 





John A. Magee, and Jake Burkett. 
Vergne Adams, R. J]. Dunn, George 
Hurt, and Harold Spencer were 
Contest Judges. The Festival was 


attended by the following: 


Class AAl — Beaumont, Robert 
E. Lee (Baytown), Port Arthur, 
and Reagan (Houston). Class AA 


—Bryan, Conroe, Freeport, Galena 


Park, Pasadena, Port Neches, 
South Park (Beaumont), and Texas 
City. Class A — Aldine, Alvin, 
Brenham, Caldwell, Cedar Bayou, 
Crockett, Dickinson, Grapeland, 
Huntsville, La Marque, La Porte, 
Livingston, Navasota, Nederland, 
Lamar (Rosenberg - Richmond), 
Silsbee, and West Columbia. Class 
B—Anahuac, Angleton, Dayton, 
Groveton, Hempstead, Hull-Dais- 
etta, Humble, Katy, Liberty, Love- 
lady, Missouri City, Mont Belvieu, 
Sugarland, Sweeny, Trinity, Web- 
ster, and Woodville. Class C 
Baytown Jr. High (Baytown), 
Freeport Jr. High, Hamilton Jr. 
High (Houston), Horace Mann Jr. 
High (Baytown), Jackson Jr. High 
(Pasadena), Lake Jackson Jr. High, 
South Houston Jr. High (Pas.), 
Texas City Jr. High, Travis Jr. 
High (Conroe), Velasco Jr. High 
(Freeport), Woodland Acres Jr. 
High and from Class D and E were 
Galena Park Jr. High and Crockett 
Elementary School. 


Contest Chairmen were C. R. 
Hackney, Mrs. Lena Milam and 
Rex Carnes. 


C. J. Lambrecht, Director 
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“Old Black Joe,” “Beautiful Dream- 
er,’ and several folk tunes (the 
Swedish folk song, “Spin, Spin, 
Spin,” for instance), as well as the 
popular ‘Narcissus,’ and Strauss’ 
“Invitation to the Dance,"’ which 
the Princess loved. 

This particular American box has 
three or four times the volume of 
a Swiss music box and plays three 
times longer. 

The ensemble was perfect. The 


problem was how to get the box 
over. It has a steel comb, double 
comb, with a delicate star between, 
and this is susceptible to salt water, 
which causes rust. I called up the 
airplane people, and told them my 
story. The result was I made a 
trunk for the music box. I traveled 
by air. The plane flew high, and 
rust didn't affect the mechanism. 

When I got to the other side I 
called up John R. Colville, private 
secretary to Princess Elizabeth. I 
had cabled that I would fly over 
with the music box. I was invited to 





Amaryllis 


Country Gardens.......... 


Love's Greeting................. 
Melody in F.............. 
Polly Wolly Doodle 
The Skaters 


C Instrument Book 


B-flat Instrument Book 


(Treble Clef)) 
E-flat Instrument Book 


Phone, or Alto Horn) 


1712 Chestnut St. 





FIRST SOLO ALBUM 


Gor (Woodwind or Brass Instruments 


Arranged by Carl Webber 


This collection, compiled and arranged by a master 
of his craft, is enthusiastically endorsed by instru- 
mental teachers. It contains more than fifty favorite 
airs, and many times over has solved problems 
concerning early solo assignments. 


Partial Contents: 


Beautiful Blue Danube... 
Dark Eyes.......0....00.00.....................-.-.. Russian Gypsy Melody 
Home on the Range............ 


Theme from ‘Finlandia’... 
Viennese Refrain... ......... 


(For Flute, Oboe, or C Tenor (Melody) Saxophone) 


(For Cornet, Trumpet, Soprano Saxophone, Tenor Saxo- 
phone, Clarinet, Baritone (Treble Clef), or Trombone 


(For E-flat Clarinet, Alto Saxophone, Baritone Saxo- 


Bass Clef Instrument Book 
(For Baritone, Euphonium, Trombone, Bassoon, or Bass) 


Piano Accompaniment Book 
Instrument Parts..... 
Piano Accompaniment Book................_.75 


THEODORE PRESSER CO. 


Dept. SWM-3 


-ooseseee--- eiliuokalani 


Old English 


American Cowboy Song 
ews NIN 
........ Rubinstein 
...College Song 
‘ice Waldteufel 


....each $0.50 


Phila. 1, Pa. 








30 





come to Buckingham Palace, “at 
11:30 in the morning.’ When the 
box was unpacked in the private 
office of John R. Colville, as soon 
as he heard the first piece he im- 
mediately assembled eight or nine 
persons in the room. General 
Browning came in. He was one of 
the heroes of the Air Corps. There 
were present the two princesses— 
Princess Elizabeth and Princess 
Margaret—two private secretaries, 
and some stenographers. 

The group had been serious and 
austere, but immediately they heard 
the first piece the atmosphere 
changed. The piece was “Yip-l- 
Addy-I-Ay.” It transformed an aus- 
tere group into a gay party. 

The box was put on the stand 
in the Great Hall that leads to 
both Princesses’ rooms. This hall is 
filled with magnificent antiques of 
all kinds. The little box stood in the 
midst of them. 

Then someone spied my harp. 
Princess Margaret wanted to hear 
it. I played. The party assembled 
for a little while. It was a special 
harp, 62 notes, equipped with new 
nylon strings. I played an American 
tune, “Home on the Range.” 

Princess Margaret sat down to 
the harp and someone said, “Why 
not take it to the Music Room?” 
I spent an hour with Princess Mar- 
garet and gave her a lesson. Be- 
fore she was done she was picking 
out “Silent Night” with two fingers 
and “God Save the King,” and I 
was adding the accompaniment on 
the low strings. 

It occurred to me that the harp 
might bring joy to Princess Mar- 
garet. So I offered it to her. She 
gracefully accepted. However, I 
had to borrow it right away to give 
some concerts. So I took it back 
with me right after the lesson and 
showed her the book of instruction. 
She grasped the idea right away. 

Next day was the day when the 
Order of the Garter was being be- 
stowed. Both Princesses were away, 
but the following day I was asked 
to personally place the harp in 
Princess Margaret's suite. The 
room was filled with figurines, ma- 
hogany furniture, and was sunny 
and bright. 

The harp has its place. Like the 
music box, it is a token of an Amer- 
ican esteem for the people across 
the sea. 
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the 


scale-practice that produces 
ideal passage-fluency. 


Relaxation-Consciousness In 
Scale Practice 

In the first place, one must ac- 
quire a very sensitive degree of re- 
laxation-consciousness. In dealing 
with the rapid scale-technique, one 
uses many of the smaller involun- 
tary muscles. Any tension or fric- 
tion is a deterrent factor in velo- 
city, and the only way to eliminate 
these smaller tensions is by increas- 
ing relaxation-consciousness to a 
degree that the frictions can be no- 
ticed by the student. The offending 
tension can then be detected and 
eliminated. A friction or tension be- 
comes distasteful, unpleasant to a 
finely - developed relaxation - con- 
sciousness. 

Concentration in Scale 
Practice 

I think most anyone will agree 
that concentration is no doubt the 
leading factor in acquiring any 
skill. Therefore, to improve a deli- 
cately-adjusted velocity-scale-tech- 
nique, one needs minute and con- 
centrated attention. 

In the usual scale practice of both 
hands together, the attention or 
concentration is certainly, consider- 
ably, dissipated. Concentration be- 
ing the vital factor, where is the 
concentration when both hands are 
working together? It is on the R.H. 
or the L.H., or between the two, 
or perhaps on the clock. In fact, in 
this two-hand practice, hope and 
faith are promoted but the finer in- 
tricacies of the correct act-of-touch 
are bound to be quite neglected. 

Near where I am writing is a 
hardware store. The hardware man 
buys a certain meat grinder; it 
comes in nine distinct parts. The 
merchant does not put the nine parts 
into a wooden bowl, and shake 
them, hoping that they will even- 
tually come together in perfect 
form. No, he follows a chart — a 
printed plan—and in a very few 
minutes the grinder is put into per- 
fect order. 

Practicing scales in the usual 
manner is quite like shaking the 
meat grinder parts, hoping that they 
will adjust themselves. The student 
should work not so much to over- 
come difficulties as to remove the 
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cause of the difficulty. 

From the Wholes to the Parts 

First, develop a graceful forearm 
in small up and down, or easy vi- 
bration impulse, similar to that used 
in Beethoven's ‘‘Ecossaises”; sec- 
ond, perfect a delicately-adjusted, 
fine-rotary motion (similar to Le- 
mont’s “April Showers’). This 
basis, or foundation, will materially 
assist the quicker development of 
the easy, and even-running finger- 
fluency. The finger cannot bother 
the arm very much; but an awk- 
ward and ungraceful arm can and 





does bother the fingers terribly. 

A Special Flexing Exercise 

For the Fingers 

Begin at once away from the 
keyboard to practice moving the 
fingers or closing the hands uni- 
formly at the knuckle or third joint. 
Keep the nine smaller joints still 
while the four knuckles and one 
thumb joint move or flex. This will 
perfect even finger-ends which, in 
the matter of fluency, is most im- 
portant. Grasping a ping-pong ball, 
and squeezing it gently, solely with 


(continued on next page) 
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the flexing of the knuckle joints, 
will materially assist in gradually 
forming a habit of correct finger 
flexion for scale or passage play- 
ing. When the other unnecessary 
nine joints are moving, sometimes 
more and sometimes less, it is quite 
impossible to keep the finger ends 
in any kind of perfection relative 
to a fine scale-improvement. 
The Technique of Staccato 
and Legato 

Technique (any technique) might 
be defined as the development of 
nerve-lines between nerve centers; 
one center in the fore-arm and the 
other in the brain. The way, most 
quickly, to develop a nerve-line is 
by intense concentration and, of 
course, the best concentration can 
be obtained by centering the atten- 
tion upon one hand at a time. 

Before going further the student 
should see to it that his relaxation- 
consciousness is perfected to such 
a degree that he can detect at once 
any and all undue tension, friction, 
and stickiness. Then he should see 
to it that he becomes expert at play- 
ing a slow melody, legato, without 
muscularly holding the keys down 


from one tone to the next. Simply 
impulse, keenly, a spark-like tone, 
and then release at once the muscu- 
lar effort, all but just enough to 
keep the key from coming up. This 
will make the best kind of a legato 
because the player is actually feel- 
ing, solely, the need of a musical 
legato. 

A good way to impress this mus- 
cular sensation as a habit into the 
subconscious mind is to play the 
following series of tones as indi- 
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(Left hand alone beginning on middle C 
but in the opposite direction) 


By changing fingers easily as in- 
dicated, the muscle which made the 
tone will have to ease up in order 
to consumate the change of fingers. 
The stroke or impulse to tone will 
be, 8 ounces; then at once release 
6 ounces; this will leave 2 ounces 
on the key at tone surface which 
is all that is needed to keep the key 





from rising, thus continuing the tone 
just as well as the holding down of 
a key with any number of pounds 
of pressure. This needless pressure, 
which is so prevalent among pupils, 
makes ease of motion and fine bal- 
ance quite impossible. By adequate 
practice of the exercise just cited, 
the subconscious mind soon incor- 
porates this valuable habit of ease 
and balance. On the other hand by 
holding keys down, the subcon- 
scious mind soon possesses the 
baneful habit of holding. 1 would 
advise every teacher and student to 
read lan Miniberg’s article “Rest- 
ing, the Artist's Secret’, page 284, 
Official M. T. N. A. Proceedings 
for 1939. 

Suggested Scale Practice For 

Rapid Passage Playing 

Having perfected somewhat the 
even finger ends by use of the flex- 
ing at the third finger joint, let the 
student begin to play the (A) major 
scale, right hand alone. 
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Support the arm and hand easily 
over the five descending keys of 
the scale A-G sharp - F sharp - E- 
D. With the five finger ends touch- 
ing the keys just mentioned, make 
the short hand and finger impulse 
just 3/8th of an inch to tone a veri- 
table “‘spark.’’ Release the finger 
exactly at tone and allow each fin- 
ger as played to bound up on the 
rebounding key. This will be a very 
short muscular and_ controlled 
weight-impulse; it will be a series 
of short interrupted tensions, inter- 
spersed with definite rest points. 
Use about 1/10th of a second ten- 
sion, followed by 9/10th rest. This 
conscious process, if analyzed me- 
chanically, will be seen to be ex- 
actly like the ball-bearing principle 
which all scientific mechanics invar- 
iably use in every rapid-running 
machine, where the greatest effi- 
ciency is obtained by use of the 
least amount of expenditure of en- 
ergy. 

The Conscious and Subconscious 
Mind Again 

This conscious-minded plan plus 

the correct speed act-of-touch sen- 


NGER 
RD m METZE 
tenet Symphony Orch 


sation is impressed sharply in the 
subconscious mind. The subcon- 
scious mind can do just one thing; 
it is definitely amenable to sug- 
gestion, namely, suggestion by 
means of a clear-cut plan as by a 
touch sensation. The conscious plan 
or sensation must be correct me- 
chanically, because the subcon- 
scious mind is absolutely deductive; 
it cannot initiate; therefore, the con- 
scious mind must invariably present 
to the subconscious mind the exact 
act - of - touch mechanics, and the 
sensation which the subconscious 
mind, at the instance of will, re- 
produces in the intricate passage- 
work of the composition. 


The conscious mind takes care of 
the expression and interpretation 
of the larger units such as phrases, 
and periods. Each impulsed tone 
should bound up on the rebounding 
key in order to allow the hand to 
balance easily over every tone and 
to avoid friction between the up 
and down stronger muscles and the 
weaker sidewise or spacing mus- 
cles. In this way, each finger be- 
comes a veritable center of gravity 
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quite free from any tension, friction, 
or stickiness. In making this finer, 
sensitively - correct act - of - touch 
movement, the mind has caused the 
short muscular impulse to meet the 
resistance of the key to the tone, 
no more, no less. 


This resistance of the key to tone 
should be definitely sensed by the 
mind and its control of the muscle 
to tone. In a word, the muscle be- 
comes, as it were, musical. Such 
technique makes the player much 
more musically sensitive. 

The Greeks had a game in which 
the runner carried a lighted candle. 
The man who covered the fifty 
yards first was not necessarily the 
winner; the prize went to the run- 
ner who reached the goal first with 
his candle still burning. So it is 
with the fluent piano-technique. 
What is wanted is not simply an 
equally-strengthened set of inde- 
pendent fingers running rapidly, but 
a touch that will keep the candle 
of musical sensitiveness still burn- 
ing. 

In the descending scale A (5th 





(continued on next page) 
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finger), G sharp (4th), F sharp 
(3rd), E (2nd), D (lst); at the 
point D which is played by the 
thumb, easy and perfect release 
should be most carefully perfected 
because at this point there takes 
place a crossing of the third finger 
to its next key C sharp. In the man- 
ner wherein most pupils play this 
scale, the crossing is made exactly 
in the wrong way. 
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(Wrong Crossing) 


The pupil is told to hold the D 
until the third finger plays C sharp. 
This causes the third finger to ro- 
tate in the same direction as the 
thumb rotated — a forced motion 
with a considerable amount of un- 
needed muscular effort and awk- 
ward motion at the elbow. (See ar- 
rows in Ex. 3) Simply try to play 
this forced motion between DI and 
C sharp, and you will note at once 
that this forced motion cannot and 
does not move fast or easy enough 
to fit into a rapidly and neatly run- 
ning scale. Therefore, the pupil has 
two slow and forced motions in ev- 
ery scale of two octaves; one is 
from D1 to C sharp 3, and the 
other is Al to G sharp 4. It will 
be seen then that such a habit reflex 
as this anchored in the subconscious 


mind will not be very productive 
of a neat and musically-running 
scale-passage in a piece. 

Now try to make the crossing in 
the following way: 
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(Correct Crossing) 


If the rotary motion at D1 to 
C sharp 3 is correctly adjusted, so 
that there is no tug-of-war between 
supination and pronation, there will 
be no forced motion whatsoever 
nor will the elbow make its erst- 
while awkward contortion. The 
crossing now will be on the basis 
of easy balance; one can play the 
D1 and C sharp 3 in Ex. 4 very 
rapidly and with the greatest ease 
for any length of time with no sign 
of tiredness. The main thing is to 
practice repeatedly the downward 
scale R. H. with special attention 
to the very quick release and 
bound-up of the thumb at D1. This 
requires fine relaxation-conscious- 
ness in order to detect any holding 
down of the key, D. 

By the practice and perfection 
of Ex. 2, the pupil learns and makes 
a habit of keeping the key from 
coming up with 2 ounces of con- 
trolled weight, which makes it pos- 
sible to play any degree of legato 
he wishes, musically, to employ. 
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His subconscious mind then holds 
just one touch habit—the velocity 
touch. With this touch habit, he 
can play either rapidly or slowly, 
staccato or legato. 

One should look ahead in the 
long perspective and keep unneces- 
sary complications and tensions out 
of the subconscious mind. Of 
course, the touch to perfect is the 
speed-or-fluency touch since any- 
one who can play fast can naturally 
play slowly. If you see a man run- 
ning rapidly you know very well 
he can run slowly if he so desires. 

In other words, the rapid touch 
patterns in the subconscious by the 
perfection of Ex. 2 can be consid- 
ered an inclusive touch, for it holds 
the necessary act-of-touch adjust- 
ments. The scale should now move 
very smoothly, easily, and musically 
down or up with the R. H. 

A Rather New Idea for L. H. 


Scale Practice 

Next, take up the exact plan of 
adjustments with the L. H. Psy- 
chology teaches us that, when you 
have carefully perfected a series of 
motions in the R. H., the nerve- 
lines from the R. H. have stimu- 
lated the corresponding nerve-lines 
in the L. H. to the extent that, pro- 
vided you surround the L. H. with 
the exact environment of key feel- 
ing, the L. H. will be able to do the 
task 75 per cent perfect at once. 
(John B. Watson, “Psychology 
from the Standpoint of the Be- 
haviorist’.) Then let us use a sym- 
metrical position of the keys for the 
L. H., and thus get the benefit 
pointed out by Dr. Watson. 

Since we have been using the 
R. H. on the scale of A major, the 
L. H., in order to have exactly the 
same setting and feeling of the keys 
as the R. H., would use the scale of 
E flat major, beginning on the third 
tone in the scale—Thus: 


BX. S 








For the L. H. practice, use ex- 
actly the same corresponding exer- 
cises as were used in the R. H. 

When To Use Both Hands 

In Scale Practice 

When each hand alone can thus 
play the scale with a clean pearling 
legato (and this means, like a string 
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of pearls instead of a string of over- 
cooked peas,) then both hands 
should be used together in two, 
three, or four octaves. 

When each hand alone is per- 
fected on the A major and E flat 
scale, as we have been advising, 
then one has acquired a perfect 
scale-touch for fluency. He has also 
learned in a scientific, and psycho- 
logical manner. 

He needs only to go through this 
careful scale perfecting practice in 
one key, for by perfecting this scale 
act-of-touch, he can play any scale. 
That is to say, if a person has 
learned to walk on 5th Street, he 
does not need to learn again in 
order to walk on 3rd Street, for 
having learned to walk correctly on 
one street, he can walk on any 
street. 

Scale practice can be found and 
perfected best in pieces; but stu- 
dents should also learn, once and 
for all time, the scales in their cor- 
rect order, both major and minor. 
Do not simply play an even scale, 
but use rise and fall, crescendo and 
diminuendo as found in_ pieces. 
When the crescendo is used, do 
not strengthen wrong and small 
levers to furnish the power for the 
crescendo, but simply cultivate a 
small and rapid arm impulse es- 
pecially for the crescendo as well 
as for accented tones. This will al- 
ways keep the scale mechanism 
free, easy, and in a very comfort- 
able and musically-feeling condi- 
tion. 

The Greeks used to say: “The 
straight line is the line of duty, but 
the curved line is the line of beau- 
ty. 





—- 
Thompson 


(continued from page 11) 
books he has examined. It may 


be a variant of an old tune 

called “Loving Lamb.” 
“How Firm A Foundation” is gen- 
erally attributed to George Keith, 
but there is doubt concerning this 
fact. It is sung to ‘“Adeste Fideles” 
or ‘Portuguese Hymn,” but is more 
perfectly set to ‘Foundation.’ Mc- 
Cutchan is quoted concerning this 
tune: 

“Foundation” is an old tune 

called “Bellevue” which ap- 


1 Our Hymnody, po. cit., p. 256; Baptist 
Humnal, No. 181 
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peared in a pamphlet compila- 
tion entitled “The Cluster of 
Spiritual Songs, Divine 
Hymns, and Sacred Poems,” 
by Rev. Jesse Mercer, D. D. 
and which, by 1817, reached a 
third edition. Doctor Mercer 
was a_ well-known Baptist 
preacher in Georgia in the 
early part of the past century 
—This great tune is now find- 
ing a deserved place in some 
of the most carefully edited 
books, among them ““The Har- 
vard Hymnal’’—After one has 
heard a great congregation, 
thoroughly familiar with this 
tune, sing it to these words, he 
should be content to allow 
‘“Adeste Fideles’’ to be used 
only with the beautiful nativity 
hymn, “O Come, All Ye Faith- 
ful.”’2 
“Majestic Sweetness Sits En- 
throned,”’ by the English Baptist, 
Samuel Stennett and set by Thomas 
Hastings, is another great hymn 
of faith.3 
The statement of Flaccus that 
there is no formula for formal beau- 
ty, that many materials and pat- 
terns are equally pleasing is illus- 
trated by these three hymns, set, 
as they are, in three different rhyth- 
mic patterns, triple, duple, and sex- 
tuple meter. In each case, words 


2 Ibid., p. 342-343; 
227 


3 Ibid., p. 265; Baptist Hymnal, No. 132. 


Baptist Hymnal, No. 


and tune seem to have been made 
for each other. They differ also as 
to form. “Amazing Grace’ is in 
simple quatrain form. “How Firm 
A Foundation” is in simple song- 
form of A A' B A’. “Majestic 
Sweetness Sits Enthroned” has six 
phrases with the sixth an effective 
repetition of the fifth,, varied by 
being introduced by an inverted 
melodic figure. Simply harmonized, 
mostly in fundamental harmony of 
tonic, dominant and sub-dominant, 
each is forceful, dignified, and rev- 
erent setting for a hymn that incar- 
nates the abiding faith of all gen- 
erations. 


The use of the minor was es- 
pecially noteworthy in the eigh- 
teenth century. For centuries, the 
Scotch sang nothing but minor 
tunes. Three out of four Methodist 
tunes of the eighteenth century 
were minor. The Welch glory in 
minor tunes and the richness of 
their singing rests on this tonality.' 

The gospel hymn, “Come, Ye 
Sinners, Poor and Needy,’’2 illus- 
trates a skillful contrast of minor 
and major tonality as if to contrast 
the condition of the sinner without 
Christ and after he has found Him. 
We note the statement of the invi- 
tation in the first phrase in the key 
of g minor, the second phrase in 


(continued on next page) 


1 Smith, op. cit., p. 181. 
2 Baptist Hymnal, No. 341. 
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B-flat major, the skillful blend of 
minor and major in the melodic se- 
quence in the third phrase which 
gives the effect of a harmonic se- 
quence, and the harmonic form of 
the minor in the fourth. In the re- 
frain, contrary to the usual impres- 
sion that the minor is always sad, 
the mood becomes triumphant with 
resolve and confidence, intensified 
by the rising inflection of the mel- 
ody on the final chord. A satisfy- 
ing balance of rhythmic pattern is 
present. Another effective point of 
contrast is the unison statement of 
invitation and response introducing 
both stanza and refrain contrasted 
by the harmonized form of the re- 
mainder of the song. 


An impressive use of the tonic 
minor and major tonality in the 
nineteenth century occurs in Dykes’ 
(1823-1876) hymn tune “Vox Di- 
lecti’ (1868), the setting for “I 
Heard the Voice of Jesus Say,” 
“an example of artistry not always 
found in hymn tunes.’2 Again, 
Smith is quoted: 

The hymn tune carries out, in 

a striking manner, the contrast 

between the first and second 

half of the stanza. The music 
for the Master's invitation is 
written in g minor. With the 
joyous acceptance of the invi- 
tation in the second half of the 


1 New Baptist Hymnal, No 
2 Our Hymnody, p. 258. 


79. 


stanza, the music changes to 

G major and mounts to exul- 

tant high tones in the last bar, 

properly emphasizing “found,” 

“resting place,’ “glad,” “light 

of life,” “live in Him.” 

The harmonic sequence in next 
to the last phrase, achieved by the 
use of the melodic form of the minor 
of the supertonic ‘‘a” emphasis the 
climax of the song. An element of 
variety is the harmonization of the 
unison melody of the first phrase 
when it is repeated in the third. 
The use of single and double pass- 
ing tones adds grace and movement 
to the second half of the hymn. 


A truly American hymn of the 
early twentieth century is “Into 
The Woods My Master Went.”! 
John Oxenham’'s poem, 

“In Christ there is no East or 

West, 

In Him no South or North; 

But one great fellowship of love 

Throughout the whole wide 

world,” 

finds literal exemplification in Wis- 
consin-born Peter Lutkin's (1858- 
1931) setting of the poem written 
by the Georgia poet, Sidney Lanier. 
True it is that tune and words are 
“happily wedded” in this musical 
setting which is so sensitively re- 
sponsive to every nuance of feeling 
and symbolism in the verse. 


3 Smith, op. cit., p. 155. 
1 Baptist Hymnal, No. 114. 
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Hear how Smith describes the 
poem: 

There is the pathos of struggle 

almost beyond the limit of en- 

durance, the beauty of nature 
lore, the love of the outdoors, 
and the hush of reverent quiet 
in the presence of a struggle 
beyond human comprehension, 
all this and more, in this short 
poem.? 
Such poignant words as ‘‘clean for- 
spent, for-spent,” archaic as they 
may be, grip the heart and remind 
one of the symbolism of the hymn 
of an earlier century, “Lo, How A 
Rose E’er Blooming.” Although, 
like certain other hymns, this is re- 
garded by many as beautiful music 
unsuitable for use as a hymn, this 
poem has taken such hold on the 
hearts of believing Christians as to 
find its place in many modern hym- 
nals. McCutchan thinks that, while 
many consider this suitable only 
for choir use, the average congre- 
gation will sing it well if but given 
the opportunity. ' 

Unerring is the choice of the 
minor mode for the opening 
phrases. The modulation to the 
major in the fourth phrase is ex- 
pressive of the repose found in res- 
ignation to divine will. The melo- 
dic form of the minor used in the 
fifth phrase skillfully returns the 
mode to that of the first phrase, 
but blends it with the relative major 
of the next phrase where the happy 
thought of the kindness of the “‘lit- 
tle grey leaves” is best expressed 
by the major. The foreboding of 
‘the thorn tree had a mind to him” 
calls for the minor, while neces- 
sarily, the principle of form re- 
quires that the verse end in the 
minor. 


The element of climax would dic- 
tate that these key relationships 
should be ascending from e minor 
to G major to a minor and return 
to e minor, but only musical genius 
and rare discernment would pro- 
duce the sequence form which so 
perfectly expresses the lyricism of 
the words “‘blind to him,” “kind to 
him,” “mind to him,” on ascending 
pitch, through a double appoggia- 
tura and its resolution. Note the 
perfect harmonic sequential setting 
for “The little grey leaves were 


2 Smith, op. cit., p. 180. 
1Our Hymnody, p. 165-166. 
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kind to him’’ and “The thorn tree 
had a mind to him.” 


Another very expensive hymn 
by Dykes is ‘Eternal Father, 
Strong To Save’! whose tune, 
‘Melita’, was written for the text. 
The use of rhythmic suspensions, 
the rise and fall of the bass line to 
suggest the waves of the sea, and 
the dramatic harmonic sequence in 
the third and fifth phrases make 
the music of this hymn ideally suit- 
ed to the text. Climax is further 
achieved by the modulation to keys 
progressively higher in pitch; i.e., 
modulation from the tonic to the 
dominant, tonic, supertonic, medi- 
ant, subdominant, dominant and a 
return to the original tonic. 


Three very choice hymns by 
Joseph Barnby, (1836-1896) one of 
the great hymn writers of all time, 
appear in the Baptist Hymnal: 
“When Morning Guilds The Sky,” 
“Now The Day Is Over,” and 
“Sunset and Evening Star.” They 
illustrate the descriptive tenden- 
cies of secular music of the eight- 
eenth and nineteenth centuries. 

“When Morning Guilds The 
Sky? is an exultant song of the 
morning, starting low on the tonic 
chord, and sweeping upward as 
does the sun in the eastern sky— 
even modulating into the key of the 
dominant in order that sufficient 
tones may be found to sing the 
praise of Christ. 


By contrast, “Now The Day Is 
Over’? employs an even flow of 
melody, predominantly repeated, 
low-pitched tones above rich har- 
monies. Smith describes it thus: 

The even flow of the melody 

and the low - pitched tones 

make it fitting for an evening 
prayer. . The sun is just 
sinking out of sight when there 

is a final flash of glory — a 

sunburst—and the tenor rises 

in bright suddenness on ‘Night 
is drawing nigh.’ The ‘shad- 
ows of the evening’ then ‘steal 
across the sky’ and the bass 
part accompanies the setting 
sun, in a close procession of 
descending notes, down to its 
rest.4 

The modulation to the relative f- 


1 New Baptist Hymnal, No. 69. 
2 New Baptist Hymnal, No. 2. 
3 New Baptist Hymnal, No. 15. 
4 Smith, op. cit., p. 272. 
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sharp minor in the second phrase 
and to E major in the third, and a 
return to the original A in the final 
phrase is in keeping with the ever- 
changing tints of a twilight sky. 

The setting of Tennyson's ‘‘Sun- 
set and Evening Star” transcends 
the ‘slender and illusive art form 
of the hymn tune’’ (Smith) to be- 
come a sacred, through-composed 
art song. The careful and individual 
setting of each stanza reveals the 
artistry of Barnby, whom Smith de- 
scribes as one who ‘‘attempted un- 
usual things in music.” 

Attention may be called to the 
following exquisite details: the fall- 
ing inflection of each phrase as 
befitting a description of the even- 
tide, the rise and fall of pitch in the 
melodic line, the sense of move- 
ment in the quickened rhythmic 
flow of the second stanza, the use 
of modulation again to express a 
tide of movement that transcends 
one key, and a return to the orig- 
inal with a tonic chord with tripled 
root to suggest the sense of repose 
in “turning again home,’ the ap- 
propriateness of the repeated bass 
tolling out the evening bell, the 
subdued confidence felt in the di- 
minished seventh chord which cli- 
maxes the third stanza, the broad 
sweep of the fourth stanza which 
culminates in a dramatic high ‘‘f” 
intensified by the unusual leap of 
a seventh by which it is introduced 
and used thereby to express the 





hope of immortality, the immedi- 
ate descent by scale-wise pattern 
to a point even below before re- 
turning to the tonic to express com- 
plete peace and repose in the pres- 
ence of “my Pilot, face to face, 
when I have crossed the bar.” 
While the last two of this group of 
songs may be ‘‘Over-harmonized 
for general congregational use’’ 
(according to Lorenz), they should 
be known through use on special 
occasions, 

I would include the American 
patriotic hymn classic, “America, 
The Beautiful’'—the poem written 
by Katherine Lee Bates in 1893. Lo- 
renz analyzes thus: 

“Four lines of appreciation of 

physical resources and beau- 

ties, four of noble ideals, four 
of recognition of heroes of the 
past, and four of future devel- 
opment in high moral and so- 
cial ideals, each succeeded by 
an earnest prayer, making up 

a noble tribute to the coun- 

try's tangible resources and ac- 

complishment, a devout and 
far-reaching prayer for its fu- 
ture ... Note the apt poetical 

phrases so packed with vivid 

picturesqueness and deep 


thought — “amber waves of 
grain,’ “purple mountain ma- 
jesties,’ ‘‘stern impassioned 


(continued on next page) 


1 Baptist Hymnal, No. 300. 
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stress, ‘till all success be no- 
bleness.’’2 


The aesthetic principles of unity 
and variety stand forth strongly in 
the tune, “Materna,” written by 
the American composer, Samuel A. 
Ward (1847-1903), for the hymn, 
“O Mother Dear, Jerusalem.” Uni- 
ty is achieved by the use of only 
two rhythmic patterns, each repeat- 
ed four times in the course of the 
song. Unusual variety appears in 
the melodic form which can be rep- 
resented asabcdefg. A slight 
variation occurs in the harmonic 
structure in the first and third 
phrases whose melodic line is iden- 
tical. Another noteworthy point is 
the use of the first melodic state- 
ment as the bass line for the fifth 
phrase which sweeps on to a point 
of climax, and the same tune in 
the seventh phrase transposed up 
to the key of the sub-dominant—a 
fourth higher. . 
The beautiful setting of John 
Greenleaf Whittier’s poem, “Dear 
Lord and Father of Mankind,""' 
by the English hymn-writer, Mak- 
er, (1841-1927) illustrates the truth 
of Whittier’s remark that “a good 
hymn is the best use to which 
poetry can be devoted.’’2 Between 
the hymn tune (“Elton” or “Rest” 
—and written for this hymn) and 


2 Lorenz, op. cit., p. 182. 
1 Baptist Hymnal, No. 63. 
2 Smith, op. cit., p. 81. 


poem, there is excellent rapport, 
each reflecting quiet reverence and 
the sincere earnestness of the Qua- 
ker poet. Fidelity to the spoken ac- 
cent characterizes the rhythmic ele- 
ments of the music. Lorenz com- 
ments upon its “suave melodious- 
ness and unstudied harmonies. 3 
Unique opportunity for dynamic 
expression in contrast and climax 
is found, especially in the last stan- 
za. 

True to the impressionistic period 
in which he lived, the composer, a 
contemporary of Debussy (1862- 
1918), has made use of chromat- 
icism, a musical device which has 
colored harmonic writing since the 
seventeenth century, but which be- 
came especially prominent in the 
late nineteenth and early twentieth 
centuries. One has only to play this 
song, omitting the chromatic tones, 
to prove their inherent place in the 
melodic and harmonic structure. 
This song is a veritable oasis of 
calm in an age full of unrest, un- 
certainty and dissatisfaction, mak- 
ing use, in its chromatic tones, har- 
monized as borrowed dominants, of 
the very tool which others have 
used to express this surge of emo- 
tionalism. The universality of this 
hymn is proven by the experience 
of your speaker in hearing it used 
in the morning worship services of 
four different denominations—Bap- 


3 Lorenz, op. cit., p. 100. 


Outstanding New School Music — 
Band 


American Holiday—overture 


Lucien Cailliet 


(Full $5.06, Symphonic $8.00) 


O! Life with Splendor 


Grieg-Cailliet 


(Full $3.00, Symphonic $5.00) 


Reference copies of Chorus Music 
to Choral Directors: 


Ballad of Brotherhood — S.A.T.B.............. 
Springtime — S.A.T.B. and S.S.A............00....0000...0.... 
The Wilderness (Isaiah: 35) S.A.T.B......... 
Bless the Lord, O My Soul—S.A.T.B......... 
oe eS eee ee 
*O! Life with Splendor — S.A.T.B. and S.S.A............ 
Paean—An Ode to Music — S.S.A.......... 
PO 8 ooh sicccnccccosccrsinsvesccssuncimiocinwsns 


Kida bitistaai gabe caleba: ee Joseph Wagner . 


ase Lily Strickland . 
..H. Alexander Matthews . 
John H. Duddy . 
Wm. R. Smith . 
covesssse--ee-- tieg-Cailliet . 


ps Mec slsshnccipscnastcacee W. Lawrence Curry . 
SOE ARLES TRO Se ESE Geo. F. McKay . 


“Band accompaniment published—see above. 


ELKAN-VOGEL CO.. 


1 7 16 Sansom Street 


[ae . 


Philadelphia 3, Pa. 








tist, Methodist, Presbyterian, and 
Episcopal — in Rochester, New 
York the past summer. 

And now, not because it illus- 
trates some point of development 
of form or some striking effect of 
word or tune, but because it has 
the charm of simplicity of meaning- 
in-form, and because it expresses 
in transparent loveliness what | 
fain would say from my heart, I 
choose to close with “Jesus, The 
Very Thought of Thee.’”' 

Lorenz says that, for over five 
hundred years, credit for this lyric 
was given to Bernard of Clairvaux. 
It is comparatively recently that a 
manuscript of medieval Latin 
hymns has been discovered, ante- 
dating Bernard a hundred years, 
which contained translations of 
some lines of this beloved hymn. 
In that manuscript, the writer is 
characterized as an abbess of a 
Spanish nunnery. ‘Really,’ he says, 
“it took the heart of a profoundly 
spiritual woman to feel and to ex- 
press so holy a love, so enraptured 
a vision of her Savior and her 
Lord.''2 

The translation is by Edmund 
Caswell, but so artistically and 
skillfully has it been done, that its 
spontaneity and genuineness has 
resulted in an effect of original cre- 
ative genius. The tune, ‘St. Ag- 
nes,’ was written as a setting for 
this hymn.? The simple, repeated 
note pattern in triple meter is en- 
tirely appropriate. 

Hymns from various nations and 
from every age of recorded music 
history have been presented as they 
“have flowed through the centur- 
ies.’ Truly, they must be works of 
art, for only as they express some 
emotion common to all mankind, 
some experience which is universal, 
do artistic productions live. Cer- 
tainly, unity, some measure of in- 
dividuality and variety, balance 
and proportion, interflow and inter- 
glow of parts have existed, and, 
above all, beauty of meaning-in- 
form, serving to mark that inti- 
mate relationship between content 
and perfect form which exists in 
all good art. The hymn, in my 
judgment, “though a slender and 


1 Baptist Hymnal, No. 139. 

2 Lorenz, op. cit., p. 113-115. 
3McCutchan, Robert Guy, Our Hymnody, 
Abingdon-Cokesbury Presss, New York. 
Second Edition, 1937, p. 363. 
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elusive art form,” is justified as a 
medium for aesthetic expression. 


* 
Bacon 
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essence of personality, and person- 
ality is of the essence of an art. 
The baggage car follows the loco- 
motive everywhere. Does it thereby 
learn to draw a train? You learn 
French by way of the English you 
already speak. But you don’t know 
French until you think French. 

The study of musical theory par- 
allels that of English grammar and 
rhetoric. Custom has been to under- 
take it late in our educational pro- 
gram, but children would find it no 
more difficult to understand than 
other subjects of the elementary 
school. Harmony is its grammar. A 
phrase is a sentence. A dissonance 

or an unstable chord is in a sense 
a verb—a moment of action—re- 
solving into the stability of a noun- 
like concord. A phrase ended on an 
unstable chord is a question. The 
upbeat is the intake of the breath. 
Harmony and counterpoint are two 
aspects of the same thing, the first 
the vertical, the second the hori- 
zontal. The analogies with painting 
are parallel. Melody is the line— 
harmony (together with instrumen- 
tation) the colour. Where then is 
the erudition that places musical 
grammar out of reach of the child 
mind? 

Music, unlike drama and poetry, 
has introduced elaborate aids to its 
interpretation. We indicate the 
speed, the degree of loudness, the 
accent, the increase and decrease 


posed this. Would it be a gain? It 
is doubtful. Suppose Beethoven had 
left a recording of his violin-con- 
certo. In those days the vibrato was 
differently used. A player today 
would feel that to perform the 
work with fidelity he must re- 
nounce the contemporary use of 
the vibrato—which belongs to the 
style of today. 

Wagner left his intentions re- 
garding the performance of his 
operas in the hands of zealous 
friends and heirs. In Bayreuth, his 
home, these “traditions’’ were re- 
spected to the letter until Toscanini 
appeared. Now Toscanini had made 
the profoundest study of all the 
Wagner scores. And he decided 
that for the man of today many of 
the old traditions (built up in the 
days when this music was strange, 
new and revolutionary) were obso- 
lete. The traditionalists in Bayreuth 
were outraged by the changes he 
demanded during rehearsal, yet, 
when the first performance closed, 
the acknowledgment was universal. 
Edison, if indeed the suggestion 
was his, failed to consider that mu- 
sic operates in a world of relation- 
ships, like any other. And a per- 
formance must relate itself to the 
customs, beliefs, tempos, needs, as- 
pirations, instruments, the speech 
of the day in which it is received. 

The perfection rendition of today 
will not be the ideal interpretation 
of tomorrow. Liszt may be a greater 


figure to us than had he left accu- 
rate records of his playing. It is 
enough that his written works re- 
main, and the memory of his fabu 
lous performance. He would scarce- 
ly wish to have added to this rec- 
ord. Butler says, ‘to try to live in 
posterity is to be like an actor who 
leaps over the footlights and talks 
to the orchestra’. To instruct pos- 
terity too closely how it should use 
your work is a dangerous presump- 
tion. Interpretation is the bond that 
connects the past with the present. 
To limit the present’s freedom of 
interpretation is to demote life. 
Of the disciplines in performance, 
regularity may well be the most 
difficult:- regularity of beat, of the 
lesser pulsations within the beat— 
of the amplitude of sound, the con- 
tinuity of scales and other passages, 
the precise equality achieved by a 
hand. Are they not important? The 
answer is found in more than our 
music alone. Our walk is regular, 
our heart-beat is regular. Our days, 
seasons, our duties are regular. A 
departure from this regularity is an 
exception which must justify itself. 
An accent, a change in tempo—in 
loudness any inconstancy whatso- 
ever — acquires meaning only 
through its juxtaposition with the 
normal. This equality is the sea 
level from which all elevations are 
measurable. A great deal of music 
simply walks or runs along. This 


(continued on next page) 
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continuity is something that music, 
of all the arts, can best convey. 
“In the steadiness and equanimity 
of music’, says Thoreau, “‘lies its 


divinity. 
tone.” ; 

The teacher is often perplexed 
to know whether to develop the 
strengths or weaknesses of a stu- 
dent. Should he further develop 
those traits that are already pro- 
nounced, or should he promote the 
undeveloped? The first might be 
called intensifying the personality 
—the second, broadening it. In a 
narrower sense, if a singer has a 
gift for coloratura, should she de- 
vote herself to colorature arias, or 
should she learn the more expres- 
sive songs which are everyone's 
property? If a pianist has nimble 
fingers should he specialize in the 
studies of Liszt and Chopin or 
study the works of profounder im- 
port? (Why couldn't the instru- 
mentalists likewise divide them- 
selves into all of these subtle cate- 
gories the singers enjoy? Fancy a 
mezzo-contralto pianist or a lyric- 
dramatic violinist.) The answer can 
only be individual. One could at 
best say that the broadening pro- 
cesses should extend only far 
enough not to interfere with the 
ultimate individual preoccupation. 
A preoccupation with some spec- 
ialty is a precious thing. 

If education, in an effort to broad- 
en, renders the individual more 


It is the only assured 


shallow, what has been gained? 
This is an age of extremes. We 
have today both the fetish of spec- 
ialization, as practiced largely in 
industry, medicine, commerce, etc. 
and of despecialization as prac- 
ticed in our schools and colleges. 
In other words the riverbed must 
be either a gorge or a delta. An 


ordinary river deep enough to swim 


in, with sufficient current to be 
pleasant, is not in the program. 
The voice—still the very founda- 
tion of the art—and the stimulation 
of its properties by the violin, the 
cello, the horn—the piano, remains 
the ultimate theme for these instru- 
mental variants. The piano—far- 
thest removed from the voice, since 
it is a percussion instrument, may 
yet approach the voice in its ability 
to sing. But only through the sub- 
tlest and most studied of the arts 
of suggestion can be done on the 
piano what any singer gifted with 
a good voice does naturally and in- 
stinctively. Try to create the im- 
pression of a gentle slur on the 
piano; of a vibrant note. Yet Liszt 
called for the colour of various 
orchestral instruments in his piano 
works. Therefore the tradition that 
a singer need only cultivate the 
voice—while a pianist must study 
music. Therefore we have the case 
of even the greatest of opera-sing- 
ers needing the most elementary 
coaching in opera roles and in song; 
while any pianist would think it a 
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disgrace to have to engage help 
for anything but the last polishing 
up. 

Pianism is of course the com- 
monest fault of pianists. By pianism 
is meant a reading of music which 
follows more nearly the idiosyncra- 
cies of the hand than the inflections 
demanded by the musical line, 
which are always more or less vo- 
cal. And yet pianists are, of all 
musicians, the most broadly edu- 
cated. Perhaps three-fourths of the 
world’s best conductors are pian- 
ists—some do not play a single 
orchestral instrument, but they un- 
derstand the music—at least some 


do. 


It is not an accident that all the 
great composers have written for 
the human voice and have translat- 
ed this experience into their in- 
strumental writings. Therefore the 
art of melody-playing should be 
placed at the top of the list of the 
pianists accomplishments. Chopin 
included the most exquisite of his 
nocturnes in his second book of 
Etudes (the one in C sharp Minor), 
submitting therewith his belief that 
melody playing is a consummate 
technique. The fast scales and oc- 


taves, thirds and sixths must be 
learned, but they are _ pianistic 
specialties —- not very important 


elsewhere. The melodic contour is 
a universality. To master eloquent 
melodic expression is a technical 
accomplishment, as well as musical. 
It entails the perfection and con- 
trol of timing —of loudness and 
softness—of balance and proportion 
in tone—it requires the ultimate 
elasticity of body and spirit. It 
brings together the techniques of 
all instruments and of the voice. 


Most people spend all their study 
energies on the ‘difficulties’ :— 
those passages that look black on 
the page. As a result of this, the 
difficult things become easy and the 
“easy things remain difficult. The 
delineation of a simple melody is 
one of those easy things that con- 
tinue to baffle many of our most 
mercurial virtuosi. “Let the young 
pursue their studies until they are 
able to feel delight in noble melo- 
dies and rhythms’, says Aristotle, 
“and not merely in that common 
part of music in which every slave 
or child or even some animals find 
pleasure.’ 
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The problem of relaxation comes 
to mind here—the word is in vogue 
today and gathers about itself an 
amazing collection of conceptual 
barnacles. Surely complete relaxa- 
tion must be studied—as something 
to go out from and to come back to. 
The hand and arm and the throat 
or the lips that can return to an 
inert state as soon as it has accom- 
plished something can stand the 
fatigue of long exertion the best. 
However, an expressive tone is sel- 
dom produced by a limp hand. The 
tennis player tries to play with the 
easiest body-swing possible, but let 
him hit the ball without a grip on 
his racquet and it will have no 
direction. Having hit the ball, how- 
ever, his hand loosens again. Now 
there are those hands and voices 
which never can return to the re- 
laxed stage. For them a special 
study of muscular repose is needed. 
The ideal of relaxation is, perhaps, 
to combine a minimum muscular 
tension with a maximum result— 
not to use unneeded muscles, nor 
to exert those in use beyond the 
requirements, at any time. 


Music possesses long and lesser 
tensions, and the musical player is 
the more likely to react to these 
in performance with corresponding 
physical tensions. The conductor 
who first directs a symphony 
orchestra is tense and wonders why 
he cannot convey more of his ex- 
pressive desires to his players. He 
must be reminded that he is not 
himself playing the violin while 
directing,—yet only experience will 
give him that ease that evokes the 
readiest responses from others. And 
so with the piano—having studied 
relaxation, the pianist still may feel 
tense in performance. The reason 
—lack of experience perhaps — 
sometimes the imps of conscience 
at work on the badly-studied por- 
tions of a work. Yet there remain 
those tensions which are a part of 
the very character of music. To re- 
solve these on the grounds of phy- 
sical efficiency, is to make a fetish 
of relaxation: in other words, to 
place technique before the idea. 

How much can a person practice? 
That differs. With some the ner- 
vous expenditure is so great that 
exhaustion comes early—others can 
snread their energies over wide 
areas. Some can work regularly 
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throughout the week, month and 
year. Others do things in great 
spurts with intervening periods of 
recovery. One imagines Bach in 
the first category—Beethoven in 
the second. Yet who will say one 
is the greater? What then is cer- 
tain? Make a decent effort — and 
having arrived at weariness—do 
not go on in a weary state of mind. 
If you tire quickly—practice often 
—cat-naps are nothing to be 
ashamed of—to be seen sleeping 
in the forenoon when all the world’s 
at work—-well, why not? 

The ideal of concentration is an- 
other source of conclusion. How 
can you possibly concentrate on 
that which for some reason does 
not interest you? Practicing scales 
can be fun and very exciting, but 
to do so daily over a long period 
could not possibly challenge con- 
stant attention. If then they must 
be done, why torture yourself be- 
cause, your thoughts run away. Let 
them run awhile and your fingers 
will run on their way too, perhaps 
not without some profit. On the 
other hand, a mechanical approach 
to something expressive and musi- 
cal is out of character. However, 
even scales and arpeggios can be 
invested with musical properties— 
all the qualities of tone, the in- 
creases and decreases, accellera- 
tions and slowings, the infinite va- 
riety of groupings and separations. 
A musical exercise should be given 





the degree of concentration it de- 
serves. And music too has its neces- 
sary dishwashing processes. 

Repetition is, no doubt, the by- 
word of all practice. The retrial of 
patterns is required by our physical 
and nervous constitution. But con- 
sider how much is good. Practice 
is mainly the cultivation of habit. 
If drinking were your bad habit 
you would not undo it by violently 
not drinking for a day or two. You 
would study the avoidance of alco- 
hol each day. In practice it is the 
same. A little thought given day 
by day to the cultivation of a new 
sensation of touch—the playing of 
a difficult passage, an_ elusive 
phrase, etc. is worth more than to 
work the idea to death at one sit- 
ting. Five minutes a sitting may be 
sufficient—maybe 30 seconds. You 
try once, you try twice, the third 
time it is clear. Why then do it a 
10th or a 20th time? That is over- 
doing the cure, crediting the human 
system with mechanical and inor- 
ganic endurance. 


Another great error in study 
comes through the sense of accom- 
plishment gained by having made 
a great physical effort. Everything 
is practiced very loudly and slowly, 
and at the conclusion of such a ses- 
sion one may feel like someone who 
has just finished a football scrim- 
mage, ready for the showers, and 


(continued on next page) 
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Great New Ludwig Band Editions Just 
Released—Every One a Headliner for 
Concert or Contest 


Full Band $5.50; Sym. $7.50 


Full Band $5.00; Symph. Band $7.00 


Don't fail to get this mumber for your next concert. 


Full Band $5.50; Symph. Band $7.50 
REFERENCE SCORES SENT ON REQUEST 





Overture to the Comic Opera—F von 
SUPPE Scored by Mayhew Lake — 
Grade B or C. On Texas Contest List. 
Distinctly Viennese. 


Overture by Clifford P. Barnes. On 
Texas and Wisconsin Contest Lists 1949. 
An overture Class C bands will go 
wild over. 


Tone Poem—by A. LOUIS SCARMOLIN 
MODERN HARMONIES and RHYTHMS 
in a style bands and audiences will 
go for. 


Symph. $7.00 


by Heywood S. Jones, composer of “At 
The Circus’. With Narrator and what 
a “hit this number 
Your Concert Program! 


LUDWIG NOVELTY! 
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then to bed. But, unlike the squad 
man, you pay the penalty the next 
day. Nerves are shot and muscles 
flabby—the previous day's accom- 
plishment is completely lost. Prac- 


tice of an instrument is: (viewed 
from the bodily side) in large de- 
gree, the cultivation of sensitivity; 
of refinements of manual sensation. 
The actual strengthening of the 
hands (while important to some) 
is for many not even necessary. 
Most hands are already quite 
strong enough; but they must learn 
chiefly to become disciplined and 
clever. Now the pianist, by an un- 
neighborly, anti-social orgy of 
mauling and buffeting the key- 
board, can gain little for the hand 
in the way of sensitivity. Further- 
more, the ear is a jealous party who 
will not brook competition with the 
biceps: an aristocrat who refuses 
to associate with sweaty company. 
He will listen best to tonal briefs 
that are tempered with moderate 
muscular exertions. 

How often, when we think we 
are hearing ourselves, we are but 
sensing our muscular exertions. 
That too is the explanation of the 


common enough surprise of a per- 
former on being complimented on 
a good technical performance — 
when he had thought to have made 
many conspicuous slips. The slips 
were, in fact, more in sensation 
than in sound. The hand may at 
times feel inadequate and awk- 
ward, and yet by sheer force of 
habit it still may produce correct 
sounds. 

Perhaps the most difficult of all 
practice problems is to maintain the 
enthusiasm and the poetry one en- 
joys in the early stages of study 
of a new work, through all the later 
repetitive steps required to make 
that work manually and automatic- 
ally a part of the system. Revel 
too much in the music, and incor- 
rect habits of the hands result. 
Commence, on the other hand, with 
precision studies, and the poetry 
will suddenly have fled, irrecover- 
ably. These are the faults, respec- 
tively, of the amateur and of the 
virtuoso. To wed professional com- 
petence to the dilletant spirit should 
be the aim. This requires patience, 
a satisfaction with small gains at 
each sitting, a steady restraint on 





See the Sensational New 
VOCAL TECHNIC 


(A Fundamental Course in Voice and Sight Singing) 


by Peter Tkach 


This thoroughly new vocal method for the individual or class embodies every 
phase of voice production, intonation, diction, and sight singing with each under- 
lying principle clearly illustrated by examples and vocalises designed to improve 


both the individual and the choir. 


The teacher's manual includes all the material of the student book plus the piano 
accompaniments to the songs and suggestions for presenting the various features. 


Student Edition 50c 


Teacher's Manual $1.00 
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Call to Remembrance 
Christ Has Arisen 

Christ, the Lord, Is Risen 
Come, Tell Me (Arabian) 
Come Thou, Holy Spirit 
Flow Gently, Sweet Afton 
Give Rest, O Lord 
Halleluia, Christ Liveth 
Jeannie 


Only the Sad of Heart 
Our Prayer (Arabian) 
Spring of the Year 


These Things Shall Be 


Request Approval Copies 


NEIL A. KJOS MUSIC CO.—Publisher 
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arr. Krones .16 
arr. Krones .12 








the gluttonies of enthusiasm, of 
achievement, of brilliance. Well- 
learned, a performance will retain 
even mechanically the early glow of 
fervour, long after this feeling has 
yielded to the agreeable but less 
exciting sense of mastery. 

This brings us to the problem 
of memorization . . . a bug-bear to 
some, an automatic accomplishment 
to others. A performance is, after 
all, nothing but a habit. If then the 
numerous habits of mastery of 
small sections are then accumulated 
into the large habit of the entire 
work, the memorization is complete. 
Can all this be intellectualized? It 
is doubtful. Doubtful if it is even 
desirable for anyone to know har- 
monically and consciously all that 
happens in a larger work. A fugue 
of Bach, having within it three or 
four distinct lines of thought (some 
indeed subsidiary to others) can- 
not be played with full awareness 
of the separate meaning in each of 
the voices — together with their 
combinations in harmony. How 
then is it done? Chiefly, I should 
say, by the habits of the hands, 
together with a watchfulness that 
roves in and out of the polyphony, 
dwelling now on significant mo- 
ments of expression, and again aid- 
ing the hands through those nu- 
merous little perils that will cover 
—like rust, even the most polished 
of reproductions. The manual mem- 
ory alone has supported more per- 
formances than would be admitted: 
and has carried a player happily 
through many a blank of the mind. 

Every piece of music has a face 
—a personal quality we quickly 
recognize. Were a small alteration 
to be made in that face it would 
quickly be detected. And yet we 
might be unable to describe the er- 
ror—far less draw the face our- 
selves. In other words, we are far 
wiser in perception than in creation 
—wiser too in the negative deter- 
mination of character than in its 
positive description. 

Music is no mathematical prob- 
lem—no historical problem—it is 
not a technique. All these belong 
to it. But it is, like a man, woman, 
or child, or tree or flower—some- 
thing organic—that means it has 
life, it is variable—changeable— 
has moods all the way from the 
most religious exaltation to the 
basest vulgarity. Its range is so 
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wide (unless a person is deaf to its 
speech) that every personality can 


find his appropriate expression, 
whether through creation or 
through the study of the creation 
of others. Being the most intangi- 
ble of the arts, it touches upon the 
most indefinable of our thoughts 
and feelings—it touches, in fact, on 
something we cannot even call feel- 
ing or thought, either one, for it is 
deeper. Heine said: ‘Where poetry 
ends, there music begins’. Defini- 
tion, analysis, tradition and tech- 
nique —none of these are taken 
aboard when the ship prepares to 
fly. They remain the business of 
the ground crew. 


ee 
Inez Bull 


(continued from page 15) 
ville Hotel in London, she was en- 
tertained at several luncheon and 
dinner parties. 

Singing for the fifth time for the 
Seamen's Fund Benefit on board 
the DE GRASSE, Miss Bull was 
entertained by such celebrities as 
Dale Carnegie, Captain Joseph 
Cailloc, who gave a private party 
for her in his private living room 
on the Bridge, which included Ar- 
thur Le Blanc, the Canadian Vio- 
linist and Hilda Ohlin of the Chi- 
cago Opera Company. Also Com- 
missier Roger Joubert entertained 
Miss Bull at a private dinner and 
party on Gala Night following her 
singing going over to London, 
while Commissier C. Vasco person- 
ally entertained her at the Dance 
for Captain Cailloc on her return 
voyage, which also included the 
Haiti Minister to Belgium. 

Numbering more than 1,500 con- 
certs both here and abroad, Miss 
Bull resides at 172 Watchung 
Avenue, Upper Montclair, New 
Jersey. A Graduate of the Juilliard 
School of Music with the Artist 
Diploma in Piano, she divides her 
talents between piano and voice 
recitals and is an Adjudicator for 
the National Piano Playing Audi- 
tions sponsored by the National 
Guild of Piano Teachers of Aus- 
tin, Texas. As a teacher, she has 
taught at the Institute of Musical 
Art of the Juilliard School of Mu- 
sic, South Orange Music School, 
Bloomfield High School, Maple- 
wood Music School, Bloomfield 


Adult School, and is the Director 
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of the Musical Art Center of Mont- 
clair. 

Miss Bull is the direct descen- 
dant of Ole Bull, world-famous vio- 
lin virtuoso and Edvard Grieg, the 
composer. She is the Grand-neice 
of His Excellency, the Honorable 
Carl J. Hambro, President of the 
Norwegian Parliament and Presi- 
dent of the former League of Na- 
tions Assembly and is the neice of 
Dr. Erling Christopherson, Cultural 
Attache to the Royal Norwegian 
Embassy, Washington, D. C. Her 
father was the Royal Norwegian 
Vice Consul to New Jersey. 
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North Manchester 


(continued from page 25) 
Teachers College at Terre Haute 
to take part in the anniversary pro- 
gram, and his old friends made 
quite a fuss over him. 

Since the first, the orchestra has 
been backed by 17 supporting or- 
ganizations. A board of 11 members 
is elected by the delegates. 

Single admissions cost 60 cents. 
Season tickets cost $1.20. 

“If you pay $5 for a season ticket, 
you become a sponsor,’ Mrs. Wil- 








bur Smith, president of the sym- 
phony society, said with 
She explained that the 
idea was to raise more money. 

‘We have 88 names of sponsors 
on the program, but there are more 
than that. We didn't get some of 
them in time to be printed,’ she 
explained. 

“Last year we had a high school 
talent quest and gave a scholarship 
to Donald Detrick, Dayton, O., 
who is attending Manchester Col- 
lege and playing cello in the orches- 
tra,” Mrs. Smith said. 

‘The concert-goers are proud that 
a Billboard Magazine survey a few 
years ago revealed North Manches- 
ter as one of the smallest commun- 
nities in the United States with a 
large symphony orchestra. But they 
must admit that without the talent- 
pool at Manchester College, the 
orchestra probably would fold up.” 

~* 


Cal. Music Teachers 
(continued from page 28) 
lent Fund, suggested that all 
Branches continue with their var- 
ious events given for the purpose 


smile. 
‘sponsor’ 





(continued on next page) 
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Send them off with song! 





from 


Beatitudes, The L. Stanley Glarum 


SSAATTBB-A Cap. 1638 .20 
Be Strong! W. B. Olds 
SATB—Divided, Accomp............ 1110 .16 
SSA—Accomp. . 2077 +.16 
God's Minute Ernest Kanitz 
SATB—A Cap. . ssserdOOe 1D 
Let Us Praise God W. B. Olds 
SATB with Speech Choir 

or Reader-Accomp. ‘me As 


SSA and SAB arr. also available. 
Little Song of Life, A Ernest Kanitz 
ty Seen 1068 .12 
Mighty Fortress Is Our God, A 
Luther-Cain 
SATB—Divided, Accomp........... 1599 .18 


434 S. Wabash Avenue 





\ I\ HEN commencement comes, you'll want to send the graduates off with 

inspiring song and beautiful melody. Here are just a few choice choruses 
the catalog of Hall & McCreary Company. 
miniature reproductions of these octavos, send for them; they‘re free. 


HALL & McCREARY COMPANY 


Publishers of Better Music 


If you haven't complete 


Morning Song W. B. Olds 
SSA—Accomp. 2078 .18 
Ours Is the World Haydn Morgan 
SATB—Accomp. 1106 .16 
SSA—Accomp. 2080 .16 
So Mote It Be Paul A. Pisk 


SATB and/or SA—Opt. A Cap. 1033.15 
TTBB—A Cap. 3014 .15 


Treasure This Day 
SSA—A Cap. . 


George F. McKay 
2527 .15 


We Pray Thee, O God of Praise 
Sibelius-Ganschow 


SATB—Divided, Accomp. 1546 .15 


Chicago 5 
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FITZSIMONS 


NEW sacred choral music... 

THE BEATITUDES /Camil Van Hulse 
Moderately short cantata styled in the 
“grand manner.” Chorus and soli for 
soprano, alto, tenor, and baritone. 


Price 75c 

2070 Eternal Gifts of Christ 
the King Darst .18 
Interplay of massed unison sec- 
tions provides one of the chief 
features. 

A Prayer of David Bizet-Boyd . 
Stresses smooth voice leading, 
atmosphere, 

72 Can't Stay Away Shaw . 
Easy. Quiet, haunting. A cap- 
pella or accompanied. 

2073 Descants on Eight Hymns Boyd .25 
A new set of eight stirring des- 
cants 
Rise Up, ° Men of God Miles . 
Both “hocket’’ and ‘‘canon,”’ 
contrapuntal devices traced 
back as far as the 13th cen- 
tury, have been used. 

075 God Placed His Hand on 
Mine Rhea . 
New anthem with interesting 
modulations. 

6 God’s Eternal Plan Miles . 
The style of the passacaglia is 
particularly apt for the text. 

Oh Lord Our God, We 

Humbly Pray Deihl . 
Refreshing harmonic passages. 
Easy. A cappella or optional 
accompaniment. 

) Sing and Rejoice James . 

verlapping antiphonal _ sec- 
tions and reiteration of motives 
make this chorus (SSATTBB) 
particularly apt for festivals 
and other services of praise. 
A cappella. 


Order on approval coptes from your 
dealer or direct from 


H. T. FitzSimons Co., Inc. 


615 N. LaSalle Blvd. Chicago 10, Ill. 





of donations to this Fund. He stat- 
ed the project was worthwhile and 
he feels sure that each Branch will 
work to increase the Fund as rap- 
idly as possible. The dates of these 
events should be sent to the Chair- 
man, 640 Broadway, San Diego, 
so that additional publicity may be 
given to the plans. 

Vesta Redmon, Publicity Chair- 
man, commended the cooperation 
of the California music magazines, 
“Pacific Coast Musician” and ““Mu- 
sic of the West” in printing all the 
articles sent in by the Branch As- 
sociations, as well as her own 
write-ups pertaining to State Board 
business. The December issue of 
the new music magazine, ‘‘Life with 
Music,” carried an article of the 
beginning and growth of the Cali- 
fornia Plan. A full page article 
about the M. T. A. of California 
and Convention “Hi - Lites’’ was 
featured in the September issue of 
‘Music News’ published in Chi- 
cago. Moreover, “Musical Cour- 
ier,’ published in New York City, 
ran an article in the September 
issue about California M. T. A. 

The State President, Mrs. 
O'Leary, reported that she had vis- 
ited 6 Branches, being with them 
at their first meetings. These 
Branches are: Alameda, San Joa- 
quin, San Francisco, Sacramento, 
Glendale and Santa Cruz. The in- 
terest in the business of the Asso- 
ciation together with the furthering 
of the Teachers’ project, “The Cal- 
ifornia Plan”, the Students project, 
‘The Certificate of Merit Plan” and 
the activities of the State Board 
were the main facts of interest and 
discussion. At the suggestion of the 
President, the San Joaquin Branch 
has inaugurated a new plan for 
placing students. They have a 
“Secretary of Student Placements.” 
This Secretary receives names of 
students from teachers whose 
classes are filled and places stu- 
dents with teachers in the Branch 
who are able to register more stu- 
dents. 

The interest shown by everyone 





present during the Musical Therapy 
Forum at the last Annual Conven- 
tion of the M. T. A., and the time- 
liness of such interest has caused 
the State President to form a new 
Committee to be known as the 
Music Therapy Committee. F. 
Charles O'Leary is the State Chair- 
man, Evelyn Bull, Teacher of Mu- 
sic Therapy at Pasadena City Col- 
lege is the Educational Survey Di- 
rector and Dr. William Ulrich, 
orchestral conductor, is the Con- 
cert Director of the Committee. Mr. 
O'Leary is a member of the Na- 
tional Concert Committee of which 
Evelyn Bull is Director. He is also 
a Director in the ‘National Asso- 
ciation for Music and Related 
Arts.” This committee formulated 
and presented to the State Board a 
Report suggesting a tangible and 
workable interest in this new musi- 
cal science which may lead to Mu- 
sic teachers, members of the Asso- 
ciation, becoming qualified to meet 
the need as Musical Therapists. 
They suggested that the State Pres- 
ident be authorized to appoint a 
Committee to plan and formulate 
such a course of study, comparable 
to courses given in two California 
Colleges, and report back to the 
State Board and Revisions Com- 
mittee of the California Plan, its 
findings and conclusions. 

Those attending the Board Meet- 
ing were: Marguerite O'Leary, 
President; Ardella Schaub, First 
Vice-President; Mrs. Samuel Ro- 
detsky reporting for Samuel Ro- 
detsky, Second Vice - President; 
Letha Mars, Recording Secretary; 
Grace Jackson, Financial Secretary; 
and Directors, Marguerite Bitter, 
Florence D. LeRoy and Paul Clarke 
Stauffer. 
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PURELY PERSONAL 


The High School Band of Pleas- 
anton, Texas, played an imposing 
Christmas Concert on date of De- 
cember 16. Pleasanton has trained 
many fine high school musicians 
in the past. 

Helen B. Stobler, Reading, Penn., 
writes: “Thank you for the Novem- 
ber issue of SOUTHWESTERN 
MUSICIAN. I have found it very 
interesting. Enclosed is my check 
for a one-year subscription.” 

Vesta Redman of Los Angeles, 
California, writes: ‘‘Congratula- 
tions on the SOUTHWESTERN 
MUSICIAN. We appreciate such 
a fine Magazine.’ 

Bertha Foster of Miami Beach, 
Florida, has written a very cordial 
letter of appreciation regarding the 
article which the Southwestern Mu- 
sician ran boosting the Musician's 
Club of America. An editor could 
do no less for such a worthy cause 
and for such an unselfish person 
as Miss Foster. 

Dr. Gladys M. Glenn, President 
of the Musical Arts Conservatory 
of Amarillo, Texas, is spending the 
month of January on vacation in 
Washington, D. C. 

Professor Fred C. Mayer, Direc- 
tor of the School of Music of 
Friends University, Wichita, Kan- 
sas, states:‘"We appreciate the op- 
portunity to subscribe to SOUTH- 
WESTERN MUSICIAN at such 
a reasonable rate. We shall place 
the issues in our Music Depart- 
ment Waiting Room, where they 
will be well read.” 


Albert Lukken of the University 
of Tulsa and Clarence Burg of the 
University of Oklahoma City, are 
always found together at conven- 
tions. They are musical competitors 
who are close friends and who con- 
tinuously help each other. This is a 
fact worthy of emulation. 


Bourne, Inc. Music Publishers of 
New York have contracted Cap- 
tain Thomas F. Darcy, Jr., com- 
poser, who has recently retired 
from the Bandmastership of the 
United States Army Band in Wash- 
ington. 

Harry Boissevain of Chicago is 
an intelligent and ardent disciple 
of Klavarskribo, the new medium 
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for writing music on the staff. 

Hazel Griggs, Texan who has 
gone New York for many years, 
has just returned from a concert 
tour of several cities in Europe. 
Miss Griggs is an enthusiastic read- 
er of SOUTHWESTERN MUSI- 
CIAN. 

A letter from Claude T. Fitch- 
horn, composer, and director of the 
department of Music in the Mis- 
souri Valley College, Marshall, 
states: “May I congratulate you 
upon the Magazine; it is excellent. 
I am enclosing my check for a 
years subscription.’ 

Dr. Melvin Geist, Dean of the 
College of Music, Williamette Uni- 
versity, Salem, Oregon, read one 
of the important papers in the 
NATS Convention in Chicago De- 
cember 28-30. 


Henry Hobart, Professor of 
Voice, Phillips University of Enid, 
Oklahoma, led every state in the 
Union in terms of new members for 
the National Association of Teach- 
ers of Singing during 1948. He was 
elected to the office of Representa- 
tive-at-Large for the Southwestern 
Region. 

John Campbell Wray, Dean of 
the School of Music, Southwestern 
Baptist Seminary, Ft. Worth, con- 
ducted his Chorus of some 300 








voices in the presentation of the 
entire G. F. Handel MESSIAH on 
Tuesday evening, December 14. 
The capacity of the auditorium is 
always taxed for this occasion, de- 
spite the length of the performance. 

Jeannetta Goal, Southgate, Calli- 
fornia, presented two students, 
Naomi George and Murielle Lyons 
in a two-piano performance of an 
exacting program on Sunday after- 
noon, December 12. 

The Department of Music of 
Westmont College under the direc- 
tion of Professor John Hubbard, 
Santa Barbara, California, present- 
ed excerpts from five of the great 
Oratorios in a special concert, De- 
cember 5. He was assisted by other 
staff members, John Lundberg, 
Georgia Loper, Sylvia Morgan, 
and Ruth Orr. 

Professor Harold A. Decker, as- 
sisted by George D. Wilner, both 
of the University of Wichita, Kan- 
sas, presented Mozart's ‘““The Mar- 
riage of Figaro’ December 9-11. 
The leading characters of the Op- 
era were: Robert Minser, Gloria 
Fetters, John D. Davidson, Bonnie 


Molz, Bonnie Paisley, Darlene 
Reece, James Wainner, Forrest 
Davidson, Bonnie Brown, and 


Hexie Cheesman. The University 
Symphony Orchestra, directed by 
David R. Robertson, played the ac- 
companiments. 


(continued on next page) 





——— 

















MARCH 21-APRIL §& 


Also . 


For full 








Department of Music . . 





DR. HAROLD BAUER 


PIANO VIRTUOSO 


The TRINITY UNIVERSITY 
Master Class Piano Series 


7th Season 


information write 


ALBERT HERFF-BEZE 


. Trinity University . . 





World Famous | 


Presents 


Ww 








—— TRINITY UNIVERSITY AUDITORIUM 
Private Instruction . . 


. Group Instruction 


. . Lectures on Music Appreciation 


. San Antonio, Texas 

















Dr. Eric Sorantin presented the 


Philharmonic Orchestra of Our 
Lady of the Lake College, San An- 
tonio, in a concert on December 9. 
Gilbert Fierros served as concert 
master. 


Dean Alpha Corinne Mayfield, 
Southern College of Fine Arts, 
Houston, Texas, has accepted an 
appointment as National Commit- 
tee Chairman on Utilization of Ra- 
dio for the Music Educators Na- 
tional Conference. Dr. Archie N. 
Jones, University of Texas, is Pres- 
ident of the Southwestern Division 
of the Conference. 


Euell Porter, Professor of Voice, 
Hardin-Simmons University, Abi- 
lene, Texas, presented the joint 
choirs of the University and of the 
High School in a performance of 
Handel's Messiah on December 12. 
Mary Jo Hamilton is director of 
the High School Choir. It was a 
very creditable performance. The 
student soloists were: Frances 
Cooper, Eleanor Rogers and Lena 
Sue Chilton, sopranos; June Posey 
and Norma Killingsworth, contral- 
tos; James Miller and Ed Isbell, 
tenors; and Richard Eden and 
Warren Valine, basses. 


Marshall Bretz and Marion Far- 
ries Bretz, organist and contralto 
respectively were presented in a 
sacred concert in the auditorium of 
the First Methodist Church, Alex- 


andria, Louisiana, October 31. 


Frank Slater, Teacher of Singing 
for 20 years in Jackson, Miss., at- 
tended the Convention of NATS 
and MTNA in Chicago during the 
Christmas Holidays. Frank has 
made an outstanding contribution 
to the development of Music Edu- 
cation in the state of Mississippi. 

George W. Koski, Assistant Pro- 
fessor of Piano in Louisiana Tech 
College at Ruston, is stressing in- 
struction in Piano by the Class 
Method at Louisiana Tech. 
Flossie Lee Harper of Palacios, 
Texas, a member of the family that 
founded this Magazine in 1915. 


states: “Many letters of approval 
and of appreciation must come to 
you; but may I add mine to the 
list. I have just returned from my 
vacation which extended from 
Thanksgiving to January 4. On my 
return, I found the January issue 
of SOUTHWESTERN MUSI- 
CIAN, which I have just read. | 
like your Editorial; I think you are 
headed for marked success. And 
believe me I know what some of 
the difficulties are which confront 
you.” 

Jane Ballantyne Dickinson, 
Teacher of Voice, Denver, writes: 
“Thank you for the renewal re- 
minder. I should like not to miss a 
single issue of your Magazine, as I 
look forward to reading its many 
good articles and news features 
each month. My check for a two- 
year subscription is enclosed.” 

SOUTHWESTERN MUSI- 
CIAN has received the largest num- 
ber of new subscribers during the 
months of December and January 
of any two months during the ten- 
ure of the existing publishers. 
Several hundred individuals, rep- 
resenting every section of the Unit- 
ed States, have subscribed, thusly, 
for this publication. For this won- 
derful acceptance, we are very 
grateful. We believe that every 
friend that you, as a subscriber, 
influence to join our ranks will be 
equally well pleased. 

Mrs. L. W. Kone, San Marcos, 
Texas, whose son, Woods Kone is 
a graduate student of Piano in the 
Cincinnati Conservatory of Music, 
writes: ‘I have been fascinated with 
SOUTHWESTERN MUSICIAN 
—a check for my subscription is 
enclosed.”’ 

Mme. Sonia Sharnova, Concert 
Artist, Chicago, writes: “I like 
SOUTHWESTERN MUSICIAN 
because it not only provides inter- 
esting reading matter but gives me 
news items on friends over the na- 
tion.” 

President Richard De Young, 
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of Singing, conducted a Voice Clin- 
ic in Oklahoma City during Feb- 
ruary under the sponsorship of the 
Voice teachers of that city. 

ee ee 


SU--YOU WANT TO BE 
A CONCERT PIANIST? 


(An Interview) 
BY LANA WILDER 

Florence Mercur is one of the 
few rising American women pian- 
ists successful from coast-to-coast. 
I was waiting for her in the lobby 
of the Ansley Hotel, Atlanta, Ga., 
when she returned from the con- 
cert hall during her current coast- 
to-coast tour. 

Her friendly, beaming personal- 
ity put me at ease, and I felt that 
here was an American college girl 
who didn’t put on airs, was hum- 
ble, unassuming, made no extrava- 
gant claims to fame and you had 
a feeling you had known her all 
your life. 

“Miss Mercur,’ I began after 
we walked into her room. 

“Call me Florence. I like it bet- 
ter, Lana. I hate formality,” she 
smiled. 

“Swell. What made you select 
the concert stage as a career?” 

“Music was a desire I had to 
give in to,” she replied as she 
stepped out of the evening dress. 
“I tried poetry, sculpturing, teach- 
ing, but my love for music over- 
shadowed them. The flame to be- 
come a concert pianist was burning 
and, therefore, I had to yield.” 

“What advice would you give to 
an aspiring pianist?” 

“IT should tell her that becoming 
a concert pianist is a long thorny 
path. First, she must be blessed 
with good health; second, she must 
have perseverance, and a strong 
will to succeed, to want to get 
there; third, she must have the abil- 
ity to accept criticism in the right 
spirit, whether it be good or bad.” 

Born in Columbus, Ohio, Flor- 
ence Mercur represents rugged in- 
dividualism and young American 
talent. Slender, of medium height, 
with fair skin and grey-blue eyes, 
she is yet more attractive because 
of her gleaming auburn hair. 

Music played an important part 
in Miss Mercur’s life all during her 
high school days. She rebelled 


against entering Bryn Mawr Col- 
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lege because of the strong desire 
she had to continue the study of 
music. But, after two years of aca- 
demic subjects at Bryn Mawr, she 
finally won over her sculptor father 
and entered Combs Conservatory 
of Music, Philadelphia, Pa. After 
her Conservatory study, she was 
graduated from the New York Col- 
lege of Music as a qualified teach- 
er. This achievement was fol- 
lowed by studying for the concert 
stage exclusively with Miguel Cas- 
tellanos, a Cuban pianist who had 
been a pupil of Liszt and Saint- 
Saen. While studying with Castel- 
lanos, she started to present con- 
certs under the sponsorship of the 
late Lady Florence Foster Jenkins, 
a wealthy New York patroness of 
the arts. And then, on Sunday, 
March 19, 1944, Miss Mercur faced 
the acid test, her baptism of fire 
with her Town Hall- New York 
debut. The New York critics 
praised her performance and a new 
young American pianist was on the 
march. 

“Do you think money is a neces- 
sary factor in such a career?” | 
asked after Florence sat in a chair 
across from me. 

‘Indeed, money plays a very im- 
portant part,” she replied. “It takes 
about $15,000 to finally launch an 
artist on a successful concert ca- 
reer. But after an aspiring pianist 
has been able to win the struggle, 
involving expenses and hardships, 
just be patient, work harder. And 
it is the most wonderful feeling in 
the world to hear the applause of 
a well satisfied audience.” 

“Il understand you have been 
selected to play the lead in a film 
short called ‘NO PATH OF 
GLORY, what is it about?” 

“Exactly what the title implies,” 
she replied. “The road of a concert 
pianist is ‘NO PATH OF 
GLORY.’ ”’ 

“How old are you, Florence?” I 
asked and I could have kicked my- 
self all over for even putting the 
question up to her. 

She smiled graciously and said: 
“My dear Lana, my age and my 
temper are two things I keep to 
myself.’ 

“Are you married?” 

“Yes. To Paul Mercur. He writes 
mystery stories for several maga- 
zines. Now he is busy writing 
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Conscience’ for movie producer 
Rex Carlton, a screen play involv- 
ing a New York policeman.” 

“How wonderful!” I exclaimed. 
“It must be exciting to be married 
to a writer.” 

“It's exciting to be married to the 
man you love, my dear Lana,” she 
said. 

“Where have you appeared since 
you began concertizing?”’ 

“In over 250 colleges, universi- 
ties, women's clubs and _ civic 
courses in every state of the Union 
except five.” 

‘“Florence—what is your reaction 
to these tours?’ 

“My first coast-to-coast tour was 
thrilling and glamorous. My second 
carried with it the realization of 
what I had struggled for, my third 
confirmed that realization realis- 
tically and this, my fourth, is mak- 
ing me deeply conscious of my ar- 
tistic obligation to my public. It 
has made me happy. Can a girl 
ask for more?” 
sell comiineent 


NEW MEXICO GIRL 
CHOSEN FOR “A WEEh- 
END WITH MUSIC” N. Y. 


Miss Rowena Berkshire of Es- 
tancia High School was informed 
during January she had been chos- 
en to appear on the regular Sunday 
afternoon broadcast of the New 
York Philharmonic Orchestra pro- 
gram. The program was carried by 
its CBS station KGGM and was 
heard at one P. M. Sunday, Janu- 
ary 23. She was interviewed during 
the intermission by Deems Taylor, 
the noted music commentator and 
composer. Miss Berkshire is the 
daughter of Mr. and Mrs. Milton 
C. Berkshire, prominent residents 
of Estancia and owner of the Cross 
F Bar ranch. 

The Standard Oil Company of 
New Jersey, sponsor of the pro- 
gram, is inaugurating a new fea- 
ture this season which should be 
of great interest to all high school 
music teachers. The Company is in- 


viting three high school seniors 
each Sunday from all over the Unit- 
ed States to be the week-end guests 
of the Standard Oil Company of 
New Jersey. While in New York, 
they will visit in private homes of 
world famous artists, attend the 
Metropolitan Opera, attend a Phil- 
harmonic rehearsal, and be inter- 
viewed at the Philharménic broad- 
cast on Sunday afternoon. All 
transportation and expenses are 
paid by the Standard Oil Company 





Miss Rowena Berkshire 


of New Jersey. 

The basis on which a student is 
chosen is his accomplishments in 
any phase of music and citizenship. 
Over a period of many years in the 
Estancia Public Schools Miss Berk- 
shire has built up an imposing list 
of accomplishments in music and 
civic activities such as Girl Scouts, 
Four H, and church work. Some 
of the high spots of her musical 
career are accompanist for the Es- 
tancia Community Chorus, Student 
director of high school glee club, 
violinist in the orchestra, pianist 
for all assembly programs, and ac- 
companist at Southwestern Music 
Camp in Ruidoso, New Mexico. 

———* 


School Music Directors! Write 
for full information on the “Club 
Plan’. Earn extra money! 
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NEW MUSIC RELEASED DURING FEBRUARY 


ACCORDION SOLOS 


A Night in Montmartre—Crossman............................ .50 Mil 
Snow Flakes—Rawicz-Dante........................ ee 
BAND 
Fantasia de Concerto—Boccalari-Kent........................2.00 CF 
Festival Finale—Maddy—(with chorus)... 4.50 6.50 NAK 
Four Hornsmen—Bennett ...... 4.00 7.00 CE 

Fugue No. IV (Well-Tempered Clavichord) 

Bach-Wellington ......... cet kane 
Inspiration—Irons. . Class C... wesee.300 5.00 Bel 
Irish Tune from County Derry and 

Shepherd's Hey—Grainger-Kent.. 5.00 8.00 CF 
March of the Mountain King—Torjussen-2 Zambardno ..1.50 APS 
Mexican Overture—Isaac ......... 4.00 7.00 CF 
National Spirit March— Henneman......... sae | 
Sorcerer's Apprentice—Dukas-Cailliet ............... 5.00 8.00 CF 


Three Gates of Gold—Frangkiser....Class D....3.00 4.00 Bel 
To a Wild Rose, Op. 51, No. 1— 


MacDowell-Zambardno ........................ ;, 1.50 APS 
CANTATAS 
Praise to the Risen Lord—White—SATB. 660 HWG 
Stabat Mater—Pergolesi-Howorth ......... 1.25 Bel 
_ Way of the Cross, The—Georges- Alberti... wet GS 
INSTRUMENTAL 
Calm as the Night—Bohn-Hamilton (Solo for F 
Horn with flute and piano)....................... CF 
Four Hornsmen—Bennett (4 Horns).. 2.00 CF 
Quintet in C—Johnson . . . (Woodwind Quintet). 2.00 CF 
Sonata in E Minor, Op, ‘11—Norden......... 3.00 APS 
Where E’er You Walk—Handel-Hamilton . . . 
I insite akon acca niacsstaxodamensaiacats ’ i, & 
INSTRUMENTAL COLLECTIONS. ‘METHODS 
& STUDIES 
Bow and Strings—Herman . . . Violin.............. 60 Bel 
Daily Interval and Chord Exercises—lIasilli..... 2.00 CF 
Encore Folio—Ambrosio . . . Violin... lz 6 4F 
15 Characteristic Etudes for Trumpet—Hering iz> GF 
First String Ensemble Album—Johnson 1.00 CF 
Fun with Fiddle Fingers—Bornoff......... we ey 
New Method for Double Bass—Simandel 3.00 CF 
Violin Sings, The—Bornoff............. coe 1.60 CF 
CHORAL 


Adon-Olom—Weiner . . . SATB with Bar. solo 30) =Mil 


Awake, My Soul—Christiansen . . . SATB GR. | .20 APH 
Battle of Jericho, The—Bartholomew TB 16 5 
Be Known to Us—Lovelace SATB..... 41S. (FP 
Bell Song—Gretchaninoff TTBB..... .20 HWG 
Benedictus es, Domine—Purvis SATB TTBB 16 HWG 


Benedictus es Domine—Dare . . . SATB 16 GS 
Birthday of King, The—Neidlinger-Deis . ipo... (5 
Blessed are They—Christiansen . . . SATB with 


Bar. Solo Gr. I. .18 APH 
Blew the Wind—SATB Gr. ILIIL.. .15 APH 
Borchu and Shma Isroel—Weiner SATB with 

Bar. Solo......... a 25 Mil 
Brothers, Sing On—Grieg- McKinney , ee JF 
Choruses from La Belle Helene—Offenbach— 

Woodward SATB............. be? 50 GS 
Christmas Eve Chant—Christiansen 

SAATB_ Gr. IL. Werner .18 APH 
Christmas Song —Christiansen SATB Gr. LI .20 APH 
Ciribiribin—Pestalozza-Childe SATB .20 NAK 
Come Ye Yourselves Apart and Rest— 

Dearle-Bjornson SATB Gr. L... ; 12 APH 
Credo—Romme SATB..................... 23 GS 
Daisies—Hawley-Verrall SA eee | ee 
De Animals A Comin’—Bartholomew SATB TB......20 GS 
Face of Moses Shone, The—Lee SATB. 18 HWG 
Fling Wide the Gates (Crucifixion)- 

Stainer-Deis SSA 2 GS 
For the Beauty of the Earth—Lindeman-Christiansen 

SATB with Sop. solo Gr. IL. .20 APH 
Give Rest, O Lord—Arr. Tkach SATB .20 NAK 


Go ‘Way From My Window—Niles- Ross 
SSA with Sop. solo......... 16 GS 

Gracious Spirit Dwell With Me—Redhead-Mueller 
A ial 


S IS. FF 
Gwilym Gwent- James” I adc. .20 HWG 
Happy Life, The—Christiansen SATB Gr. LI .20 APH 


He Ain't Coming Here to Die No More— 

Ryder SATB : ; AS JF 
Hosana, Son of David—Sateren SATB Gr. I .20 APH 
I Got Shoes—Arr. Bartholomew SATB A Cappella...16 GS 
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I Look to Thee—Christiansen SATB with 


Alto solo Gr. L....... .20 APH 
I See His Blood Upon the Rose—Sateren 

SATB cor. Oh... .18 APH 
Imprint Thine Image Bourgeois— -Hegge SSA Gr. I .18 APH 


In Faith and Love We Pray—Belsheim SATB Gr. L....20 APH 


In God, My Savior—Arr. Bjornson SATB Gr. I .15 APH 
Inward Light, The—Christiansen 
SATB with Bar. solo Gr. II .20 APH 


King of Love My Shepherd Is. The- 

Shelley-Deis SAB with solo .200 GS 
Komm Suesser Tod—-Arr. Melius-Christiansen .15 APH 
Lamb, The—Christiansen SATB Gr. I .18 APH 
Let the Merry Church Bells Ring—Couper Arr. SA.....15 JF 
Let Us Adore and Va Anachnu—Weiner 


SATB with Bar. solo 25 Mil 
Look Down from Heaven—Christiansen SATB Gr. IL..15 APH 
Lord of Our Life—Elmore Anthem SATB .20 Gal 
Magnificat and Nunc Dimittis—Willan SATB .20 HWG 
Missa Brevis — Dare SATB 15 Gs 
Missa Brevis No. X—Willan SATB .20 HWG 
Mother's Day Hymn—Barnes Jr. & Sr. Choirs AS 
My Course to Thee—Sateren SATB Gr. Il .25 APH 
My Jesus, as Thou Wilt— 

Christiansen-Bjornson SATB Gr. I 18 APH 


New England Woman—Bingham SA 16 JF 
O Gladsome Light—Belsheim SATB Gr. I 12 APH 
O Holiest Eve—Bjornson SATB Gr. I 15 APH 
O Israel, How Great is the House of God 

Dickinson SATB .20 HWG 
O Joyous Christmas Eve.—Arr. Hegge SSA Gr. L...18 APH 


O Sons and Daughters—Clokey SATB 16 JF 
Offertories for the Sundays in Lent 

Rossini TTBB SSAA A Cappella 25 JF 
Old Shoe-boots and Leggin'ss—Bryan SSA 20 JF 
Prayer for Easter—Sateren SATB Gr. I .18 APH 
Prayer for Youth, A—Blanchard SSAA 16 JF 
Regina Coeli (Cavalleria Rusticana)——Mascagni-Dole 

TTBB with Sop. solo 25 6GS 
Rejoice All Men—Niles SSA 20 CF 
Robin Sang in the Elm Wood Tree, A 

Kountz SAB SATB is. GS 
See Me Cross the Water—Bryan SATB 20 JF 
Sing On! Sing On!—Klemm TTB 16 JF 
Sleigh, The—Kountz SATB 16 GS 
Song of Praise, A—Thiman-Norden SATB 15 APS 
Spring—Kountz SA SSA _ .15 SATB 20 Gal 
Thou Knowest Lord—Whitford SATB AD. <F 
Tov Lehodos—Weiner SATB with Bar. solo 30) Mil 
Two Introits—Runkel-Mendelssohn-Palestrina SAB .16 CFS 
Venice—Castelnuovo-Tedesco TTBB .20 Gal 
Were You There?—Bartholomew TTBB with 

Alto solo A Cappella 2 GS 
When Morning Gilds the Skies—Clokey 

SA TB a , 12 JF 


Yea, Though I Wander—Christiansen 


SSAATTBB Gr. II-IIL.......... 18 APH 
ORCHESTRA 
Enchanted Lake, The—Tschaikowsky-Roberts 2.00 2.50 CF 
Festival Finale—Maddy with Chorus 4.50 6.50 NAK 
Prelude de Deluge—Saint-Saens-Tobani..1.50 2.25 3.00 CF 
ORGAN 

Cantabile Ross 45 CRS 
Fantasy and Fugue—Keller 1.25 HWG 
Morning Song — Saxton 75 Gal 
Paraphrase on “O Filii et Filiae’—-Downes 75 HWG 
Sinfonia, Chorale and Variation—Bach-Biggs 75HWG 


Suite from Water Music—Handel 
Goldsworthy with piano 2.00 JE 
ORGAN BOOKS 
Fifty Free Organ Accompaniments to Well- 


Known Hymn Tunes—Noble..... 2.50 JF 
PIANO SOLOS 

Atom Buster Kessel......... * Mil 
Bedtime Story Bentley ...30 CFS 
Berceuse Ilyinsky-Mossman. 40 Mil 
Blue Rhythm Bounce—Alexander-Mills Mil 
Blue Rhythm Ramble—Alexander-Mills Mil 
Blue Rhythm Serenade—Alexander-Mills Mil 
Caprice Mignon Rapley 60 Mil 
Caravan Skilton 35 CFS 
Columbine Crooke ........00 Mil 
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Dance of the China Doll—King 

Dance of the Dutch Doll—King 

Evening Bells — Martin. 

Four Anniversaries Bernstein 

Gay Carousel — King................. 

Ghost Walks, The—Martin................ 
Hedge-Rose—Schubert-Mossman...... 

An Irish Jig Tune—Huerter.. A 

Linden Tree, The—Schubert-Mossman. 
On a Slow Boat to China—Simp. Arr. Ross 
Organ Grinder, ——The—Schubert-Mossman.. 
Ozark Dance — Kilpatrick 

Rustic River Seuel-Holst......... 
Scheherazade Rimsky-Korsakov-Mossman 


Slick Chick Kessel 

Sonata in G. Grazioli.. 

Song of India-—Rimsky- Korsakov-Mossman 
Tango Moderne — Martin........ 

Theme from Dolores Waltz—Waldeteufel 
To a Butterfly Lindfors....... 


Trailing the Deep South—Steiner 
You Call Everybody Darling—Ross Simp 
PIANO DUETS 
My Favorite Duet Album—Eckstein 
PIANO TRIOS 
Rodgers-Cobb 
2 PIANO -4 HANDS 
Adorn Thyself, O° My Soul- 


Rumbalero Camarata 


Moon Mist 


Bouree in D from Suite No. 3—Bach-Steiner 


Gigue in D from Suite No. 3—Bach-Steiner 


PIANO BOOKS—COLLECTIONS & STUDIES 


Course for Pianists—Weybright 

Java Sketches Foch 

Piano Classic Collection 

Work Book—Course for Pianists- 
Weybright Bk. LII 

Your Chopin Book—Maier 


Book I-II 


- Intermediate. 


Brahms-Ohley-Watts 


30 Mil SCORES 
35 Mil Quartet No. 1 in D minor (Stringed Insts.) 50. 
30) Mil Symphony No. | in E minor—Hanson (Orch.) 700 ¢ 
75 GS Symphony No. 2—Hanson (Orch) 2.50 Cl 
30 Mil VOCAL SOLOS 
35 Mil Be Still, and Know That I Am God—Bitgood Low.....50 HWG 
..40 Mil Be Thou My Guide — Riego Low Med. 60 Gal 
329 GS Bygone Tunes — Longone Med. 50 Gal 
40 Mil Calvary — Duke Low 50 CF 
35 Mel Dear God, Receive My Humble Plea—Downey Med...50 Gal 
40 Mil Declaration of Independence—Dougherty 50 GS 
.35 CFS Drum of Peace Sacco Med 60 CF 
..40 CFS Evening Prayer from Hansel & Gretel 
40 Mil Humperdinck Low 40 CF 
Mil Ev'ry Time I Feel the Spirit—Still Med 50 Gal 
wate (or Fairies Gavotte, The — Kohn Mil 
40 Mil Happy Birthday to You — Coburn 35 CFS 
35 «Mil Invocation — LaForge High Eng. & Fr. 50 Gal 
.30 CF Irish Lullaby — Howe Med. CF 
35 Mil Let Us Walk in the White Snow—Howe High 50 
40 Mil Love Song at Sunset—Riego High Low .60 Gal 
.35 May Luke Havergal Duke Med a FF 
May Carol — Diggle 40 GS 
1.50 CF Miniver Cheevy — Duke Low 50 CI 
New Christmas Morning Hallelujah, A 
CFS MacGimsey Med 60 Cl 
— - psa ag Mil 
eppermint Candy Obenchain 35 GS 
1.00 Mil Primavera Dicmsheety 45 G 
4.00 Mil Richard Cory — Duke Low 50 CF 
60 GS Sheep and Lambs—Mackinnon Med _ High 50 HWG 
75 GS Silent Stars — Niles Med eS 
3 Four-Minute Operas—Kresa 
a. .75 Mil (Polly the Parrot—Freddy the Rabbit 
lz Cr Oscar the Octopus) ea. .75 GS 
>. ey When I Was Young—Wolf 50 GS 
VOCAL COLLECTIONS 
a. .50 Mil Favorite Melodies from Gilbert & Sullivan 
1.00 Mil Arr. Treharne 1.50 GS 





HARRY STEVENS EXHIBIT 


The Harry Stevens’ exhibition of 
water colors is to go on a Texas 
tour starting at the Fair Park Art 
Museum of Dallas, February 20th 
through March 13th, Mr. Jerry 
Bywaters, director. Other cities in 
Texas will include San Antonio, 
Houston, and Corpus Christi. The 
committee sponsoring Mr. Stevens 
in Texas includes Mrs. William J. 
Sames, John Douglass and Loia 
Cheaney. 

Following the Texas tour, the 
exhibition will be shown in Lawton, 
Oklahoma City, and Ardmore, 
Oklahoma. Mary Lavinia Young 
of the Young Academy of Arts, 
Lawton, Oklahoma will serve as 
representative in this state. 


FREE 


Make Music Teaching a Pleasure 
Just write your name, address, 
number of pupils and grades 
taught on a penny postcard, and 
we will rush you our FREE 
Catalog on. . 


SONG BOOKS WITH A PLAN 
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HANDY-FOLIO MUSIC CO. 
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(continued from page 22) 
would compare fav orably with that 
of Europe. 

Thursday night's concert at Ole 
Miss was one of 125 which Mr. 
Stern is presenting over a 11-month 
period in Europe, the U. S., and 
South America. He _ performed 
Tuesday night in Jackson. 

Prof. Mark Hoffman, chairman 
of the Department of Music at the 
university accompanied Mr. Stern 
Thursday night at the piano in the 
absence of Alexander Zakin, who 
has an injured finger. 

Speaking of performances, Mr. 
Stern likes to watch those of for- 
mer Rebel grid star, Charley Con- 
erly, now starring with the New 
York Giants. 
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MARCHING CONTEST, 
TYLER REGION IV TMEA 


The Marching Contest of Re- 
gion IV of Texas Music Educators 
was held in Tyler, Texas on De- 
cember 9. Thirty-six high school 
bands participated in the contest. 

The judges for the contest were 
Lyle Skinner of Waco; Irving Drei- 
brodt of Brackenridge High School, 
San Antonio; Pat Arsers of Alamo 
Heights High School, San Antonio; 
and E. V. Adams of the Texas 
A&M Band. 

Superintendent C. E. Cleveland 
is chairman of the regional execu- 
tive committee. P. C. Martinez of 
Tyler served as chairman of the 
Marching Band Contest. 
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PROFESSIONAL | 
DIRECTORY 


ABILENE 
BURFORD, Leonard, M.A., Director, De- 
partment of Music, Abilene Christian 
College. 
TOOLEY, Frederick—Baritone; Professor 
of Voice, School of Music, Hardin-Sim- 
mons University. 


WILLIAMS, Thos. S., Mus. D., Dean 
Department of Music, McMurry College. 


TIMBERLAKE, Craig—Teacher of Voice, 
McMurry College, 2142 Idlewild St. 
AMARILLO 
CURTIS, Russell C.—Pianist accompanist 
and faculty member of Amarillo Col- 

lege, Phone 6275. 

EVANS, Mrs. Julia Dean—Amarillo Sen- 
ior High School, Director A Cappella 
Choir. 

GLENN, Gladys M., B.M., M.A., Mus. 

- D.; President, and Teacher of Piano, 
Musical Arts Conservatory. 

JOHNSON, Ardath—Pianist and faculty 
member of the Musical Arts Conserva- 
tory, Phone 28385. 

AUSTIN 

ALLISON, Irl—President, National Guild 
of Piano Teachers, Inc.; American Col- 
lege of Musicians; and National Frater- 
nity of Student Musicians. Sponsorships 
of the National Piano Playing Audi- 
tions. Address: Box 1113. 

LANDRUM, Miriam Gordon — Texas 
School of Fine Arts, 200 West 19th. 
NELL PARMLEY, Mus. D., College Ex- 
aminer and State Director of Music, 

State Department of Education. 


BEAUMONT 

MILAM, Lena, B.S., M.M., Mus. D., Sup- 
ervisor Music Education, Beaumont City 
Schools. 

BROWNWOOD 

BARTHOLOMEW, Mrs. E. C.—Teacher 
of Piano, Theory, Organ; Progressive 
Series of Piano; Organist, First Metho- 
dist Church, 907 Center. 

BRANOM, Mae — Professor of Music. 
Chairman, Dept. of Music, Daniel Baker 
College. 

HARLAN, -H. Grady—Ph. D., Mus. D., 
Dean, Department of Music, Howard 
Payne College. 

KING, Conway E.—Teacher of Military 
Band instruments; Director of Instru- 
mental Music, Brownwood Public 
Schools. 


CANYON 
BRIGHT, Houston, B. S., M. A. Director 
of the Choral Division, West Texas 
State Teachers College. Choral com- 
poser and arranger. 


CLARK, Wallace R., B.M., B.A., Mus. 
D.—Professor and Chairman of Depart- 
ment of Music, Director, Madrigal Sing- 
ers, West Texas State Teachers College. 

DALLAS 

BECK. Irma—Piano Harmony. 1655 Pa- 
cific Ave. Ph. C-5644, 5119 Junius Street. 

BEDFORD, Winifred—B. Mus. — Studio 
Whittle Music Co. 3413 Meredith St. 

DOWNING, W. B.— Voice. Downing- 
—— Studios, Whittle Music Co., 1108 

m. 

FRANCE, Virginia—Pianist-Teacher; Ph. 
1156, Class Piano; City Schools. Res. 
Studio, and 301 Whittle’s, 2309 Penn- 


sylvania. 
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FURR, Cleo Frost, B.M.—Piano, Theory, 
4218 Throckmorton. 


HOCKADAY—The Music Institute, Voice, 
Piano, Horn, Violincello, Violin, Theory. 

HUTCHESON, Isabel — Piano, Winter 
Studio, Brook Mays Building, Dallas. 
Summer Music Colony, Boulder, Colo- 
rado. 


KASZYNSKI, Hubert — Concert Pianist 
Conductor, Choir Master, Teacher 
Piano, Organ, Theory. 4337 Avondale. 

KYLE, Maude Davis—Voice-Piano; 4513 
Cole Avenue. 

LITTLE, Mary Grace, B.M.— Organ, 
Piano Theory; Organist, Fourth Church 
of Christ Scientist. 5622 Swiss Ave., 
Ph. T-7-8553. 

POLK, Daisy—School for Singers; 2917 
Reagan Avenue; Ph. L-2507 (Oak 
Lawn). 

TODD, Harold Hart—Professor of Piano, 
Theory, Composition. Southern Metho- 
dist University. 

VAN KATWIJK, Paul—Dean of School 
of Music, Southern Methodist Univer- 
sity. 

WELLS, Mrs. Edgar M.— Teacher of 
Voice. 121 South Mont Clair. 


DENTON 

JONES, William E.—Professor of Music, 
Texas State College for Women. 

LEWIS, John—Ed. D., Director Depart- 
ment of Music, Texas State College for 
Women. 

OWSLEY, Stella, B.S. M.A., Mus. D. 
Dramatic Lyric Soprano, Teacher of 
Singing, Author of “Helpful Hints to 
Singers" and “The Child Voice.” Texas 
State College for Women. 

SCIONTI, Dr. Silvio — Artist Professor 
of Piano, North Texas State College. 


EL PASO 

BUTLER, Marion M.—Piano; Music Ap- 
preciation; Harmony; Choral Work; 
Grade School Music; Radford School. 

NEWMAN, Frances — Acting Chairman, 
Dept. of Music. Texas College of Mines 
& Metallurgy. 

THE MORGAN Piano Studios, 1323 Mon- 
tana St., Ph. 2-9502. 


FORT WORTH 

ACERS, Victor B.—Graduate, New Eng- 
land Conservatory; National President, 
Composers and Authors Association of 
America; Teacher of Voice; Soloist; 
Composer and Song Leader. Music Di- 
rector Riverside Church. 

BELLAH, Donald W.—B. Mus., M. M. 
Chairman, Division of Fine Arts, Pro- 
fessor of Organ; Texas Wesleyan Col- 


lege. 

LOSH INSTITUTE of Music and Expres- 
sion. 1408 Blue Bonnet Road. 

MARSH, William J., Choral Director, 
T.C.U. and Lady of Victory College. Or- 
ganist and Composer. 3525 Modlin St. 

McNEELY, Dr. Edwin — Teacher of 
Voice; McNEELY, Mrs. Edwin—Teach- 
er of Piano; School of Sacred Music, 
Southwestern Baptist Theological Sem- 


inary. 

PRO ARTE STRING QUARTET—Mar- 
lus Thor, first violin; George Orum, sec- 
ond violin; E. Clyde Whitlock, Viola; 
Walter M. Caughey, Violoncello. Cham- 
ber Music Recitals. Mrs. George Conner, 
Manager, 421 Conner Ave. 





REYNOLDS, Dr. I. E.—Field-work in 
Church Music, Lectures on Music and 
the Scriptures. Mrs. Reynolds, teacher 
of class piano; Southwestern Baptist 
Theological Seminary. 

TEXAS WESLEYAN COLLEGE School 
of Fine Arts—Major Fields: Piano, Vio- 
lin, Voice, Organ, and School Music. 
A faculty of accomplished artists with 
teaching experience. Law Sone, Presi- 
dent. 

TILLETT, Jeanette—Pianist, Teacher Di- 
rector, Fort orth Conservatory of 
Music; Faculty, Texas Christian Univer- 
sity, 426 S. Henderson. 

WHITLOCK, E. Clyde—Faculty, Texas 
Christian University, and Fort Worth 
Conservatory; Music Editor Fort Worth 
Star-Telegram; Director Texas Music 
Teachers Association. 426 S. Henderson. 


GALVESTON 
FRANZZO, Mrs. J. J. Teacher of Piano, 
Musicianship and Theory. 3325 Ave. O. 


HARLINGEN 
DAVID ORMESHER, Teacher of Sing- 


ing. 


HOUSTON 


FRANSEE Music School. Est. 1920. Ph. 
T-3318—509 Pecore. Piano, Voice, all 
Symphonic Instruments. 

GRAHAM, Mrs. John Wesley—President 
Graham Music Studios Atop the San 
Jacinto. C-6166 - Capitol 6167. 

HOUSTON CONSERVATORY of Mu- 
sic—Mozart Hammond, Director All 
Branches of Music—Fully Accredited. 

KEARNEY, Jane Mahaffey — School of 
Piano, 210 Marshall Ave. 

MEYER, THEO. D.—School of Music, 
Teacher, Pianist, Composer, 1801 Francis 

ve. 

SOUTHERN SCHOOL OF THE ARTS 
—Homer Springfield, President. 

HUNTSVILLE 


CARNES, Rex. V.—Director of Vocal 
Music and A Cappella Choir. Sam 
Houston State Teachers College. 


LUBBOCK 


BLITZ, Julien Paul — Director, 
ment of Music, Texas 


College. Mus. D 


BROWNING, Barbara—(Student in Juil- 
liard), 2124 24th Street. 


MARFA 


LA VANTURE, Pauline—Piano. P. O. 
Box 505. 


Depart- 
Technological 


PEARSALL 
MRS. GEORGE BLACKALLER, Teacher 


of Piano. 
SAN ANTONIO 

BURGER, Joseph, B.M.—Baritone. Teach- 
er, Trinity University. 

FLORENCE BENTE PIANO STUDIO, 
124 Harrison, Alamo Heights, Teacher 
of Curtis Piano Course. 

FOX, Oscar J., available for personal ap- 
pearances in programs of his songs. 328 
E. Mulberry. 

INCARNATE WORD COLLEGE, De- 
partment of Music. 

KLOCKMAN, Delphine, Artist Teach- 
er, Voice and Piano. 201 Alta Ave. 
LAW, Mrs. Edith W.—Teacher of Piano. 

108 E. Poplar St. 

LOPER, Mary Stuart—Soprano. Teacher 

of Singing. 115 Humphrey Avenue. 
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OUR LADY OF THE LAKE COLLEGE 
—Sister M. Amabilis, Director Depart- 
ment of Music. 

SEYMOUR, Stella H.—Piano. Dunning 
Normal Instructor, Pre-School through 
Advanced Grades. State Affiliation. Stu- 
dios: 1419 South St. Mary's St. Ph. 
K-0559; Alamo Heights, 1210 Townsend 
Ave., Ph. T-3522. 

STAFFEL, Tekla 
235 Army Blvd. 

WARD, Mrs. Ardis, B. M., Voice-Piano- 
Theory, 254 Montclair Avenue. 


SHERMAN 


ROBERT W. BEDFORD, Chairman, De- 
partment of Fine Arts, Austin College. 


STEPHENVILLE 
FOSTER, Randolph N.—Head Band and 
Instrumental Department, John Tarleton 
Agricultural College. 
MORTON, Donald W.—Chairman, Divi- 
sion of Fine Arts; John Tarleton Agri- 
cultural College. 


TEMPLE 
TEMPLE JUNIOR COLLEGE Depart- 


ment of Music—Irene Havekost, Direc- 
tor. 


S.—School 


of Piano, 


VICTORIA 
TATTON, J. Meredith, Composer, Direc- 
tor, Critic. 202 Bank and Trust Co. Bldg. 
WICHITA FALLS 


DIDZUN, Mrs. O. J., Theory, Chairman, 
Division of Music, Hardin College. 


ARKANSAS 
WOOTTON, Charles F.—Pianist; Head of 
Music Department, Brown Military 
Academy of the Ozarks; Sulphur Springs. 

CALIFORNIA 
GESTRAM, Patricia—B. A., Pianist, ac- 
companist, theory, keyboard harmony, 


ear training taught. Student of Homer 
Grunn, Leo Podolsky, Ignace Hilsberg, 
Lee Pattison. Ph. 523-79. 2363 E. St., 
San Bernardino. 

WEES, Edna K., Teacher of Piano. 
Warnall Ave., Los Angeles 24. 


COLORADO 
SPORLEDER, Louise, Soprano - Teacher 
of Singing. Studios in Walsenburg, 

Colo., and Raton, N. M. 


ILLINOIS 
Chicago 
DE YOUNG, Richard. Teacher of Sing- 
ing. Studio: 721 North Michigan Avenue. 
GANZ, Rudolph—President, Chicago Mu- 
sical College. 64 Van Buren Street. 
IVINS, Maurice G., Anna D. 
Piano. 626 Fine Arts Bldg. 
ZWANE, Paula—Dramatic Soprano. Con- 
cert-Oratorio. “Voice of rare and con- 
spicuous talent’ (Chicago Daily News) 
5017 N. Winthrop Ave. 
KANSAS 
TAYLOR, Robert M.—Ph. D., Oratorio, 
Recital. Fort Hays Kansas State Col- 
lege, Hays. 
MASSACHUSETTS 
ONDRICEK, Gladys Posselt 
Symphony Chambers, 246 
Ave., Boston. 
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Voice, 


Piano. 
Huntington 


MISSOURI 
SNEAD, Edna—Piano and Harmony; Pro- 
gressive Series Classes. 815 South Olive, 


Mexico. 


RDCTY 10/4¢ 
JARCUM 1J4J 


ROBINSON, Robert B., Co-operating in 
music notation reform. Checking up on 
the Modern Keyboard Music staff and 
Klavarskribo. Agency for Klavarskribo 
music, 4243 Garfield, Kansas City 4. 

WEBSTER COLLEGE Music Dept. un- 
der the direction of The Sisters of Lo- 
retto at The Foot of the Cross. Degrees 
offered: Bachelor of Science with Ma- 
jors in Piano, Violin, Voice, Organ, and 
Theory. Optional courses in Music Edu- 
cation qualify students for the State 
Teachers Certificate. Webster Groves. 

NEBRASKA 


BERRYMAN PIANO CONSERVA- 
TOIRE—Alice and Cecil Berryman, 
Nat'l. Guild of Piano Teachers and Ad- 
judicators for Seven States. 5018 Izard 
Street, Omaha. 

NEW JERSEY 

FELL, Romley, Teacher of Singing. Mem- 
ber N.L.S.T.A. and N.A.T.S. 16 Central 
Avenue, Newark 2, N. J. 19 Badeau 
Avenue, Summit. 

SEITZ, R. F., Publisher of fine marches 
for Bands and Orchestras. 1519 Brook- 
side Drive, Union. Catalogue sent on 


request. 
NEW MEXICO 

BUCHANAN, Gillian, Associate Profes- 
sor of Music, Eastern New Mexico State 
College. Box 117, Portales. 

DANSFELSER SCHOOL OF MUSIC. 
Byrdis Walker Dansfelser, B.M., M.A., 
President. Faculty of 18 Teachers. 123 
So. Broadway, Albuquerque. 

LOOMIS, Dr. Clarence. Pianist-Composer. 
“Nationally Known as Composer of 
Operas and Choruses.” Professor of 
Piano, Highlands State University, Las 
Vegas. 

NEW YORK 

ETTS, May L., Teacher of Piano, Asso- 
ciate Teacher to Guy Maier, 719 Stein- 
way Hall, New York City. 

GERRY, Arthur — Teacher of Singing. 
Member: AGMA; NYSTA; NATS, 
American Academy of Teachers of Sing- 


ing. 145 East 92nd Street, New York 
City. 

HATCHEK, Walter. Pianist - Coach - Ac- 
companist. 304 West 78th St., New 
York City. 


HUGHES, EDWIN—Pianist and Teacher 
Two-piano recitals with Jewel Bethany 
Hughes. Classes in New York and Wash- 
ington, D. C. 338 W. 89th St., New 
York 24, N. Y. 


MAYO, Gladys—Piano and Allied Sub- 
jects. Member Piano Faculty Juilliard 
School of Music. 550 Riverside Drive, 
New York City. 

TAYLOR, BERNARD, Teacher of Sing- 
ing, Juilliard School of Music, New York 
City. Juilliard Summer School. Member 
ber American Academy of Teachers of 
Singing, National Association Teachers 
of Singing and New York Singing 
Teachers Ass'n. 464 Riverside Drive, 
New York City. 

WHITE, Grace—National Representative 
National Guild of Piano Teachers, 527 
W. 12ist St., New York City. 


OHIO 

DELTA OMICRON, Professional Music 
Fraternity, Louise Conrath Hoch, Na- 
tional President. 2051 Seventh Street, 
Cuyahoga Falls. 

MU PHI EPSILON, National Music So- 
rority, Margaretta Wible Walker, Na- 
tional Pres., Dean of Women, Texas 
Tech. College, Lubbock, Texas. 


OKLAHOMA 


KLINGSTEDT, Paul T.—Head of the 
Voice Department, Oklahoma A. & M. 
College; Stillwater. 

YOUNG, Mary Lavinia — Teacher of 
Singing. Member National Association 
Teachers of Singing; Oklahoma Mus. 
Teachers Ass'n.; Delta Omicron; Nat. 
Mus. Fraternity; Dir. Young Academy 
of Arts. Lawton. 

YOUNG, ACADEMY OF ARTS, Law- 
ton, 1934. Mary Lavinia* Young, Dir. 
Voice - Piano - Art. Okla. representative 
Water Color Exhibitions of Harry 
Stevens. 


TENNESSEE 


JONES, John D.—Piano. 614 W. Hill 
Ave., Apt. 44, Knoxville 16. 

GARRETT, Clyde Jay—Head Music De- 
partment, Professor of Voice, Union 
University, Jackson. 

UTAH 

CLARK, Mrs. Allie W., Voice Teacher, 

389 N. University Ave., Provo. 
WYOMING 

FELLAHAUER, Fauneil, B.M. Student of 
Juilliard; Bernice Frost in Theory; Alex- 
ander Rabb in Piano. 1620 Rainbow, 


Laramie. 
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It Tells How! 


hEYS TO TEACHING 
ELEMENTARY SCHOOL MUSIC 
by 
Thompson & Nordholm 


“Written for every grade school teacher 
who teaches music or conducts 
-lassroom singing.” 


SCHMITT MUSIC CO. 
88 So. 10th St. 
Minneapolis 3, Minn. 








Everything in Music... 
and 
Everything Musical... 

®@ Sheet Music 

®@ Records 

® Steinway Pianos 
® Hammond Organs 
®@ Magnavox 

® Conn Instruments 


@® Repair Depts. 


* 


J. A. Reed Music Co. 


Established in 19 


AUSTIN, TEXAS 























Mid-West Band 


(continued from page 10) 


The Program and Hand book listed 
more than 300 of the choicest num- 
bers published, including: Solid 
sounding marches for parade pur- 
poses; Recommended band books; 
Marching band books without mu- 
sic; Maneuvers, shows and routines 
with music; Tuning and warming- 
up books; Excellent concert 
marches; Well-seasoned and spicy 
band novelties; Recommended 
books for the personal advance- 
ment of the band director; Grand 
finale numbers for band; Separate 
lists of outstanding concert and 
contest numbers for Class A, B, C 
and D bands; and a Dozen Mot- 
toes to help raise the standards of 
any Band. When asked if copies 
of this Hand book were still avail- 
able, Lee W. Petersen, Clinic 
Chairman, said that he regretted 
that the 2500 copies were all gone. 
(Should there be enough requests 
for this material, this magazine will 
be happy to print all of these lists 
in its next issue.) 

A great deal of credit goes to 
the Sponsors of the Mid - West 
Band Clinic: The VanderCook 
School of Music, The Lyons Band 
Instrument Co., and The Neil Kjos 
Publishing Co. Complete details of 
the three-day clinic were organized 
by Lee W. Petersen, Co-ordinator 
of the VanderCook School of Mu- 
sic, and Raymond F. Dvorak of 
the University of Wisconsin. 

To the eighteen hundred direc- 
tors and friends who attended the 
Second Annual Mid-West Band 
Clinic, nothing further needs be 
said. It is a “must” on their calen- 
dar for December in 1949. Hun- 
dreds of other directors who found 
it impossible to attend this year 
will start planning now on attend- 
ing every session of the Third An- 
nual three-day Band Clinic at the 
world famous Hotel Sherman. 
There they may find inspiration, 
hear the very best band materials 
played by four well-known bands, 
and meet and mix with hundreds of 
the nation’s most successful direc- 
tors, composers, and teachers. 


* 
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please mention “The Southwestern 
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Hishop Band 


(continued from page 16) 


Shirley Youngblood, Cornets; Lois 
Carby and Dorris Lumpkin, French 
Horns; Ray Curnutte and Don Mil- 
ler, Trombones; Rosalee Goericke, 
Baritone; and James Murray, John- 
ny Pierce, James Sims, James Sin- 
gleton, Basses. 





. 
Pueblo Jr. College 


(continued from page 17) 


Mr. Smith has been associated 
with the National High School Mu- 
sic Movement since its beginning, 
and is a powerful influence among 
young musicians. His personality, 
sympathetic understanding, with 
young musicians, command of sub- 
ject matter, and remarkable teach- 
ing ability place him in the front 
rank among teachers of America 
in the music profession. 


* 





h. C. Conservatory 


(continued from page 24) 


oboe at the Conservatory. The 
Quartet also played the ANDAN- 
TE CANTABILE from the Tschai- 
kowsky D-MINOR QUARTET. 
The addition of Endreze Kraeck- 
man and Louis Kromminga to the 
faculty is a distinct feather in the 
musical cap of Kansas City. Mr. 
Kraeckmann, instructor of voice 
and opera, comes to the United 
States after 20 years as leading 
baritone of the Paris Opera Com- 
pany. A graduate of the American 
Conservatory of Fontainebleau, 
France, he studied with the cele- 
brated Jean de Reszke and assisted 
him in teaching. Mr. Kromminga, 
who teaches trumpet and music 
education, obtained his MME at 
Drake University. He studied at 
the University of Nebraska, North- 
western, Chicago, and Pernambuco 
Conservatory of Music of Brazil. 


* 
Podalsky 


(continued from page 27) 
Teacher in the famous Salzburg 
Festival. They are taking a few 
selected musicians on an unusual 
musical tour of Europe including 
six countries with emphasis on the 
musical highlights of each. It is 
notable that in one season five art- 
ist pupils of Leo Podolsky appeared 
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in 54 concerts. He himself prob- 
ably holds the world's record for 
concert-traveling, having made a 
round-the-world tour in four and a 
half months, playing 40 concerts in 
51 days. Moreover, Mr. Podolsky 
has crossed the ocean more than 
one hundred times. 


His Master Class at Howard 
Payne College in Brownwood, 
Texas, includes the week May 2-7. 
Professor Frederick Thiebaud, 
Head of the Piano Department, is 
the coordinator of the class in How- 
ard Payne College. 


* 





Read “The Southwestern Musi- 
cian” for news from outstanding 
schools and Universities. 
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HOWARD PAYNE COLLEGE 


DEPARTMENT of MUSIC 








BROWNWOOD, TEXAS 


Staff for 1948-49 


Henry Grady Harlan, Ph.D., Mus. D. Leo Podolsky 
Dean, Department of Music Artist Consultant 
Voice-Chorus 


Chester Parks 
Instruments- Violin 
Howard Payne Band 


Woodrow Wall 

Voice-Conducting 

A Cappella Choir 
Men's Chorus 


Mrs. Sybil S. Howell Mrs. Howard Scott 











William Hargrave, Basso 
(Metropolitan Opera) 
Artist Teacher of Voice 


Frederick L. Thiebaud 
Piano-Theory 
Howard Payne Orchestra 


Mary Edith Loyd 
Piano-Organ 
College Accompanist 


Gabriel Fransee 
Voice-Mus. Ed. 
Women’s Choir 


Annie B. Combs 
Piano-Theory 
College Accompanist 


William Ross Robert Milam 
Piano-Voice Piano-Organ Student Assist. Student Assist. 
Instruments Voice 





Howard Payne College A Cappella Choir 
Woodrow Wall, B. M., Conductor—(Graduate of Westminster Choir School) 
Note: 


1. The Choir will make a Concert Tour March 25- April 3, which involves twenty-five concerts and includes Dallas, Ft. 


Worth, Wichita Falls, and Amarillo, Texas, Clovis and Portales, New Mexico, with many of the towns between the above- 
mentioned cities included; the tour will close in San Angelo, Texas. 


2. Howard Payne College will conduct a Music Festival during the week May 2-7, closing with a Massed Choral Per- 
formance comprising some three-hundred singers in a production of LOVE DIVINE, Fred E. Eggert. The latter is 
scheduled May 7. 


3. Dr. Leo Podolsky will conduct a Master Class in Piano for Teachers and Young Pianists at Howard Payne May 2-7. 
4. William Hargrave (recently of the Metropolitan Opera Company) will sing a Recital, Friday evening, May 6. 


Address: Dr. H. Grady Harlan 
Box 235 


Brownwood, Texas 


Thos. H. Taylor, LL. D. 


G. G. Dickey, M. A. 
Registrar of College 
Dorothy Cox, M. A. 


Dean of Women 


President of College 
J. H. Shelton, B. S. 


Business Manager 





Z. T. Huff, Ph. D. 
Dean of College 
Gordon G. Taylor, B. A. 
Dean of Men 























EXCELLENCE 


iyww"4Y PRIZE WINNERS 
Conk : 


National Guild of 
Piano Teachers 


Eight Collegiate Diploma Holders Receive $100 Each: 


lia Robbit Paris larence Zaar, Washingtor 
(Adit Bernard) (Gene Fiset) 


1 Mit N Jersey 


David Mi l, Florida sloria Roberts, New J 
(Mrs. R. C. Johnson) (Doris Frerichs) 
Nan Hudgins, Texas 


(Mr B. Robosson) (Silvio Sctontt) 


I Thomander, New Jersey rinne Van Zanten, New Jersey 
(Winifred Buck) (Carl Roeder) 


Twenty High School Diploma Holders Receive $50 each: 


~ (Mes. B. Robosson) (Sister M. Matilde, S.V.M.) 


1, i4e ws 


NV ashingtor 
.. Guy) 


1s Mullad II, New York Barbara Harter, Wa 
(Ernest Berumen ) (Mrs. Iva I 


el Ruegg, New Jersey (all pupils of Silt Sciontt ) 
(D ris Frerichs) 


(Mirtam Gordon Landrum) 
(Mrs. M. D. Harman) 


n Ger Whit Virginia 
(Eugena Folliard ) 


Winners of Artist Prizes of $250 each announced in February Issue 


NATIONAL GUILD OF PIANO TEACHERS 


IRL ALLISON. M. A., Mus. D., Founder - President .. . . Box 1113, Austin, Texas 





























